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London, June 9. 


To whom it map concern: 
(And All Others Who May Read This) 


Realizing the predatory tendencies of irresponsible artists, and 
in order to protect my material in both hemispheres, I have made 
arrangements with Will Collins in London and Edward S. Keller in 
New York, to play twenty weeks on each side of the water every 
year. My material is copyrighted and patented and all piracy or 
other infringements will be ruthlessly prosecuted to the full extent 
of the law. 


In this connection I wish to publicly thank the United Booking 
Offices, the White Rats of America, the Variety Artists’ Federation 
of England, Mr. Albert P. deCourville of the London Hippodrome, 
and Mr. Harry Tate, for having so graciously aided me in retaining 
sole possession of my property. 


I trust that a certain American brother conjurer who recently 
sailed for Australia will have the good sense to refrain from any 
infraction. My attorneys have already communicated with their 
correspondent in Sydney and they are on the watch. 


According to newspaper notices, I have scored one of the larg- 
est individual hits ever registered in England, not even barring the 
Zeppelins. 


Gratefully, 


VAN HOVEN 


The Dippy Mad Magician. 
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“WHITE RATS” CHANGE OF NAME 
PROPOSED FOR ORGANIZATION 





Will be Passed Upon at General Meeting July 6. Board of 
Directors Recommends It. New Title, if Voted for, to 


be Selected from Submissions. 


Word “Rats” 


Found Confusing and Misleading to 
General Public. 





At the next general meeting of the 
membership of the White Rats to be 
held at the club rooms July 6, the of- 
ficers and board of directors of the 
order will present a recommendation 
to the general membership that the title 
of the and club be 
changed. 

This move comes after serious con- 
sideration and was definitely decided 
upon at the board meeting held Tues- 
day at which the various angles of the 
alteration were thoroughly discussed 
with a unanimous vote in favor of the 


organization 


recommendation resulting» 

At the present time there is no title 
contemplated for the order and if the 
general membership at the July 6 
meeting decides to adopt the recom- 
mendation of the board, the plan is to 
leave the matter open until a suitable 
title is submitted. The membership 
at large will be asked to suggest its 
different ideas and to the one whose 
proposed title is accepted will go.a 
prize of a life membership. 

For the past several years the officers 
of the White Rats have been receiving 
letters from various individuals directly 
and indirectly interested in the pro- 
fession suggesting that the title of the 
organization be altered, many claim- 
ing that the “Rats” title was misleading 
to those outside of the profession, while 
others felt that the word was rather 
grating and liable to create an unpleas- 
ant impression. At one time during 
the funeral services of a member, a 


clergyman who presided refused to 
discuss the principal’s organization 
connections until he was thoroughly 


convinced of the meaning of the word 
“Rats,” which necessitated a lengthy 


explanation by those in charge of the 
interment. 

Various other experiences in which 
the title of the order created misunder- 
standings coupled with the many re- 
quests of members and non-members, 
finally led the board to consider the 
proposition with the decision of a re- 
commendation to the order resulting. 

The directors will explain to the 
meeting just why the move was made 
and leave it to a vote of those present. 


$1 COMBINATION HOUSE. 
Chicago, June 23. 

A new theatre with a policy strange 
to this city seems assured. It will be 
located on Sheridan road (North Side) 
and will house “Loop” higher priced 
shows at $1 top, the attraction remain- 
ing one week. ™ 

Kusell & Harris are the promoters 
of the theatre, to be started shortly. 
They have secured Harry Ridings, the 
present manager of the Grand Opera 
House. The Klaw and Erlanger forces 
have agreed to place attractions. Mr. 
Ridings will nranage the new house in 
connection with the Grand. The house 
is planned to seat about 2,000 people, 
without a gallery. 


$32,000 FOR “THE CORNER.” 


The store which is to occupy the cor- 
ner of the building which formerly 
served as the lobby to Hammerstein’s 
Victoria theatre has been leased to the 
Liggett Drug Stores for an annual 
rental of $32,000. ; 

The Schulte Cigar Stores offered 
$25,000 several weeks ago. The store 
is to occupy 42 feet in West 42d street 
and 27 feet on Broadway. 





If you don’t advertise in VARIETY, 
don’t advertise. 


LESLIE AFTER KEYSTONE. 


A vaudeville comedian is about to 
take steps to recover alleged damage 
through the Keystone film concern 
having used his stage material. The 
comedian is Bert Leslie, who has in- 
structed his attorney, August Dreyer, 
of 154 Nassau street, to commence an 
action against the Keystone, for hav- 
ing infringed upon the Leslie “Hogan” 
sketch series, through the Keystone 
having used these sketches for its 
comedy one-reelers. 

Mr. Dreyer has sent a written de- 
mand to the Keystone for an account- 
ing of the sales of the “Hogan” films. 


$90,000 GUARANTEED DESTINN. 

Several of the concert tour manag- 
ers have started laying out routes for 
their various stars for next season. 
Ottokar Bartik will have Mme. Emmy 
Destinn under his direction. He has 
arranged for a tour which will take her 
from coast to coast between Oct. 3 and 
March 15. Sixty concerts will be given 
with Mme. Destinn guaranteed $90,000. 


She will open the Grand Opera season: 


in Chicago Nov. 3, giving one concert 
on that date. 

Bartik will produce Borodine’s Rus- 
sian Opera, at the Metropolitan Dec. 
18, for the first time. 


PERCY HAMMOND COMING? 

Percy Hammond is to come to New 
York early in the fall to become dra- 
matic editor of the Tribune. The Chi- 
cago reviewer is to sever his con- 
nections with the Windy City Tribune 
this summer, a story says. 

Some weeks ago Hector Turnbull, 
the New York Trib’s critic, left for 
the Lasky studios on the Coast to write 
film scenarios. Since then two of the 
Trib’s staff men have been covering 
theatricals. 


WARRANT FOR PIRACY. 
Los Angeles, June 23. 

A warrant has been issued calling 
for the apprehension of Ed. Arm- 
strong, the Coast producer and 
actor, claiming Armstrong guilty of 
piracy in the theft of the music con- 
tained in the book of his tabloid “Stars 
Of The Movies.” 

G. Albert Kenney, the composer, se- 
cured the warrant. 


REVUE RACE IN FALL. 

Charles Dillingham and Flo Zieg- 
feld have their eyes focused upon the 
same goal for the fall. Each plans to 
bring out a new revue and there’s no 
knowing which will be the first in the 
field. Dillingham, in addition to re- 
suming with “Chin Chin” after its 
July lay-off, and “Watch Your Step,” 
which is to play the biggest cities, and 
giving attention to the new Hippo- 
drome show, is reported as figuring 
upon a revue along new lines not here- 
tofore done in stage form. 

Dillingham also proposes to give the 
new Elsie Janis show, “The Missing 
Link,” which Paul Dickey and Charles 
Goddard are reported as collaborating 
upon for the musical star now in Lon. 
don, a noteworthy environment. The 
Janis play is due for the Globe some- 
time in the fall. 


CUT RATE DISTRIBUTION. 

The Joe Le Blang cut-rate agency, 
or Public Service Corporation as it is 
Officially designated, is securing a wide 
distribution of its premium slips (en- 
titling the holder to purchase theater 
tickets at one-half price over the Le 
Blang counter), by having the slips 
circulated all over Greater New York 
from retail stores. They are also given 
out at some subway stations. 


NO “BEN HUR” NEXT SEASON. 

Klaw & Erlanger have decided not 
to make a road production of “Ben 
Hur” next season. 

K. & E. have year after year sent 
out one or more “Ben Hur” companies. 
Several offers were received for the 
film rights, but K. & E. declined them. 


HOFFMANN HAS “SUMURUN.” 

Gertrude Hoffmann’s newest venture 
will be a condensed version of “Su- 
murun” to run one hour. The vaude- 
ville star is now selecting her cast for 
the piece, which is scheduled for a 
Palace, New York, engagement, 
shortly. 








WOODS’ SECRET SHOW. 

A. H. Woods is proceeding with 
great secrecy in making a production 
of a new play by Zelda Sears. The 
cast has been selected and all engaged 
sworn to secrecy. The piece is to open 
out of town July 12. 
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LONDON BOX OFFICE RECEIPTS 
SHOW VERY LIGHT BUSINESS 





Highest Weekly Gross at Present $7,500, With Theatres Drop- 


ping as Low as $1,200 and $1,500. 


Four Plays Closed 


in London Last Saturday. “Betty,” “To-Night’s 
the Night” and “Gamblers All” Doing Best 


of Those Remaining. 





London, June 23. 

The current London houses are play- 
ing to the following estimated box 
office receipts. The Ambassadors is 
getting around $5,000 a week. The en- 
tire pit here is being replaced with 
stalls. The Guignol rep at the Coronet 
is doing poorly. 

“Betty” at the Daly’s and “To- 
Night’s The Night” at the Gaiety draw- 
ing about $7,500 each a week. At the 
Garrick, “Oh, Be Careful,” has been 
put in as a stop-gap. 

“Peg O’ My Heart” at the Globe, 
and “Marie Odile” at His Majesty’s, 
around $4,500 each. 

“Quinneys,” at the Haymarket is 
doing $7,500. “On Trial” at the Lyric, 
$3,000. Martin Harvey in rep at the 
New Theatre, $1,500. “Potash & Perl- 
mutter” at the Queen’s, $3,000. “The 
Man Who Stayed at Home” at the 
Royalty, $6,000. “The Green Flag” at 
the Vaudeville, about $1,200. 

“Gamblers All” with a tri-star cast 
at Wyndham’s, is doing around $6,- 
000, but with no prospects. 

With last Saturday came the closing 
of four London legitimate plays. 

“Ponsonby,” the Walter Hackett 
piece at the Comedy, was one. Others 
were “The Arcadians” at the Shaftes- 
bury, “The Laughter of Fools” at the 
Prince of Wales, and “Henry Navarre” 
with Fred Terry and Julia Neilson, at 
the Strand. 


FROHMAN’S LONDON AFFAIRS. 
London, June 23. 


The indications are that the Charles 
Frohman business connections here 
will in a direct way be discontinued 
sooner or later. 

It is said an offer by an American 
has been made for the unexpired term 
of Frohman’s lease on the Duke of 
York’s theatre. 

Mr. Frohman had a new play by 
Somerset Maugham and another by 
J. M. Barrie, also the American rights 
to “Kings and Queens” by Rudolph 
Besier. 


“TENNESSEE” CASE SETTLED. 

Wednesday before Justice Anderson 
in the United States Circuit Court for 
the Southerr District of New York, 
the action brouzht by Boosey & Co. 
against Jack Von Tilzer over an alleged 
infringement of “I Hear You Calling 
Me,” was settled between the attorneys 
for the respective sides at the sugges- 
tion of the court. 

The settlement permits Mr. Von Til- 
zer to withdraw his bond of $3,000 and 
foregoes any accounting of the sales of 
“Tennessee, I Hear You Calling Me,” 
to the Boosey firm, which was granted 
a permanent injunction against Von 


Vilzer further using the title and dis- 
puted bars of the “Tennessee” piece. 
He had discontinued using both in their 
original form shortly after Boosey 
obtained a temperary injunction. 

The court did not appear satisfied 
Boosey & Co. had perfected their copy- 
right to “I Hear You Calling Me” in 
this country. At the settlement sug- 
gestion offered by Nathan Burkan, at- 
torney for Von Tilzer, the Justice ad- 
vised the Boosey legal representative, 
Max Josephson, to accept it. 


ARLISS LOOKING FOR PLAY. 
London, June 23. 
George Arliss, the star of ‘Disraeli,’ 
is in London looking for a play. He 
endeayored to secure one from Louis 
N. Parker, who was unable to supply it. 
Mr. Arliss is said to have informed 
George Tyler, his manager, in New 
York, to that effect, whereupon Mr. 
Tyler cabled to try Israel Zangwill. 


, 


WILL COLLINS DEAD. 
London, June 23. 
Will Collins died suddenly June 17th. 
He was a well known London vaude- 
ville agent, about 40 years of age. 


“QUINNEYS” OVER HERE. 
London, June 23. 
“Quinneys” is going to America with 
Frederick Ross in the leading role. 
Frederick Harrison is taking the 
show over and will produce it on your 
side in conjunction with the Shuberts. 
The piece has been running at the 
Haymarket, London. 


WISH WYNNE TOO SLOW. 
London, June 23. 
Wish Wynne, succeeding Elsie Janis 
at the Palace, works altogether too 
slowly and along legitimate lines that 
do not fit properly with the necessi- 
ties of a revue performance, conse- 
quently she does not qualify as a suc- 
cess. 


NEW REVUE GETS OVER. 
London, June 23. 
The new revue at the Ambassadors, 
opening June 18th, is far superior to 
the previous one there, and is an un- 
doubted success. 


CRITERION’S POOR DRAMA. 
London, June 23. 
“The Road to Raebury,” opening at 
the Criterion June 18th, is a poor 
drama of no originality or chance. 


Writer James Tanner Dies. 
London, June 23. 
James Tanner died June 18th of can- 
cer. He was the librettist for the 
Gaiety. 


BUYING INDIANAPOLIS LYCEUM. 

Negotiations are under way between 
the United Booking Offices and the 
fims of Anderson & Ziegler and 
Dickson & Talbot, lessees and owners 
of the Lyceum theatre, Indianapolis, 
for the transfer of that property to the 
B. F. Keith interests, which if mater- 
ialized, will bring a popular priced 
vaudeville policy to that house. 

While it was reported locally and in 
Indianapolis this week the deal had 
been consummated, it was definitely 
learned at the U. B. O. the matter is 
still pending, to await the report of 
George Rapp, the Chicago architect 
who was delegated by the Keith peo- 
ple to submit plans for the renova- 
tion of the house and the rebuilding of 
the present gallery and balcony. 

The Keith people are desirous of 
obtaining a 15-year lease on the house 
and for that reason the negotiations are 
being handled by the three firms. An- 
derson & Ziegler have a lease with five 
and a half years to run on the prop- 
erty which is owned by Dickson & 
Talbot. The U. B. O. executives in- 
sist that the property be reconstructed 
to permit the addition of a modern 
built balcony and upon Rapp’s report 
will be determined whether the owners 
or prospective lessees will finance the 
work. Upon the adjustment of this 
difference it is expected the deal will 
go through. 

The Lyceum is one of Indianapolis’ 
oldest theatres, formerly known as the 
Park. For many years it has’ been 
playing popular priced road attrac- 
tions mostly supplied through the Stair 
& Havlin office. The English opera 
house in Indiapapolis is playing pop 
vaudeville booked through the Chicago 
U. B. O. office and the acquisition of 
the Lyceum will give the U. B. O. 
three theatres in the Hoosier capital, 
the regular Keith house there playing 
the big time bills during the regular 
season. 


“HANDS UP” REHEARSING. 

The Lew Fields Revue, “Hands Up,” 
recommenced rehearsal Monday, when 
the chorus went into action. 

It is reported Tom Wise will be a 
principal of the reorganized cast that 
is headed by Mr. Fields. Among the 
missing members of the first company 
going out, according to report, will be 
Fanny and Lew Brice and Bobby 
North. Their places are to be refilled. 
Each plays with a Hebrew accent and 
this is said to have been confusing to 
the audiences in the matter of dis- 
tinctive principals, when the piece had 
its short spell out of town. 

Maurice and Walton are to continue 
with the show, which is expected to 
make its fresh start at Atlantic City 
July 15. 

Reports of internal troubles are 
strongly denied by all the members of 
the company. 

Eleven numbers of the original 19 
written by Ray Goetz will be held over 
for the reformed production. 

Fight Film Fails to Draw. 
London, June 23. 

The Willard-Johnson fight picture 
was discontinued at the Holborn, after 
one week there. It failed to draw. 





WARREN PATRICK DEAD. 
Chicago, June 23. 
Warren Patrick, the well known the- 
atrical newspaperman and press agent, 


committed suicide at his home in this 
city Friday, June 18th, by drinking a 
bottle of lysol. Just prior to his death 
Patrick had mysteriously disappeared 
from his home and haunts and it was 
feared by his friends he had met with 
foul play. His disappearance lasted 
over a fortnight, but he returned home 
unaided. Partially demented, Patrick 
went into his bathroom while a doctor 
was preparing a prescription and a few 
moments later was found dead by his 
wife. 

Patrick, during life, had a spectacular 
career. He founded the “Show World” 
in Chicago and maintained the publica 
tion for a number of years at a con- 
tinuous loss. Finally realizing the im- 
possibility of carrying on a trade pa- 
per here, Patrick suspended publica- 
tion and took a position as Chicago 
representative of the Clipper, holding 
the office up to the time of his death. 

The Showmen’s League of America 
took charge of the funeral. 


BACK SALARY SURPRISE. 

Most of the principals of the erst- 
while Annette Kellermann show which 
closed last season with back salaries 
due, have been agreeably surprised 
by receiving 50 per cent. of their 
meney from Lew Wiswell, who was 
associated in the management of the 
company. 

Lew C. Wiswell, for some time with 
the Stair-Havlin New York offices, has 
severed the connection and has gone 
with a Wall Street firm. 

Wiswell was last interested in the 
John Bunny show and the Annette 
Kellermann production, both attrac- 
tions losing money on the road. 


ENGAGED FOR AUSTRALIA. 

Now that Fred Niblo and Josephine 
Cohan are on the way back from a 
long engagement in Australia, the J. 
C. Williamson, Ltd., offices this week 
via Sanger & Jordan, placed Ian Mac- 
laren and Charlotte Ives under contract 
to play the Williamson houses, start- 
ing in August. 

The latter depart aboard the Ventura 
July 5 for the Antipodes and are con- 
tracted to appear in “Inside the Lines,” 
“Kick In,” “Under Cover,” and “On 
Trial.” Maclaren and Miss lves will be 
gone a year. 

WERBA & LUESCHER’S PIECES 

Lionel Barrymore is going to appear 
in a new comedy drama under Werba 
& Luescher’s direction next season. A 
piece is now being written in collab- 
Oration by Paul Dickey and Frederac 
de Gressac. W. & L. are also reported 
as putting out “The Moon Maiden” 
next season, a musical show which, 
upon its first presentation on the road, 
failed to do anything owing to mis- 
management. 

“ME AND MY DOG” JULY 12. 

Cohan & Harris’ production of “Me 
and My Dog” is scheduled to open at 
the Apollo, Atlantic City, July 12. 
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JONES, LINICK &{SCHAEFFER 
OUT OF WESTERN VAUDEVILLE 





Firm’s Chicago American Theatre Transferred to Finn & 
Practically Means Elimination of Three-Firm 


Hyman. 


As Pop Factor in Middle West. 


J. L. &.S. 


Houses Probably Holding to Picture Policy. 





Chicago, June 23. 
The Finn-Hyman interests have 
taken over the lease of the American 
theatre on the West Side, originally 
built for Jones, Linick & Schaeffer, 
and until the date of the transfer a 
link in their local vaudeville chain, 
booked by Frank Q. Doyle through 
their office. With the property under 
the control of Finn & Hyman it will 
be booked through the Western Vaude- 
ville Managers’ Association by Sam 
Kahl and Charles Freeman. 

This practically means the elimina- 
tion of Jones, Linick & Schaeffer as 
a vaudeville factor in the Middle West 
since it leaves only the McVicker’s 
They also hold a lease on the Colonial 
but it is understood a straight picture 
policy will prevail there if the present 
experiment proves successful. 

The management of the Crown 
theatre on the far West Side, also 
booked through the Doyle office, is 
negotiating with the Association to 
supply it with pop vaudeville shows 
next season and it would not be sur- 
prising if Aaron Jones shortly an- 
nounced the abolition of the vaudeville 
booking agency and turned the booking 
of McVicker’s over to the W. V. M. A. 
The Imperial, also a J. L. & S. house, 
is now running pictures and will un- 
doubtedly continue to do so. 

Jones, Linick & Schaeffer once prom- 
ised to become a small time vaudeville 
power in this section. The firm was 
interested in the Sullivan-Considine 
purchase by the Loew Circuit and had 
placed the bookings for its various 
houses in the local Loew agency. 


MILLS FACING CRISIS. 

Fred (Kerry) Mills, doing a music 
publishing business as F. A. Mills, in- 
tends to go into bankruptcy this week, 
according to his general manager, Max 
Silver. 

Mr. Silver stated to a Variety, rep- 
resentative Wednesday, the bankruptcy 
route would probably be taken, owing 
to an unsatisfied judgment for $1,200 
resting against Mr. Mills in favor of 
F. Van Dam, a music engraver. There 
is a suit pending against Mills, started 
by L. Wolfe Gilbert, a song writer. A 
receiver may be appointed, said Mr. 
Silver, and an effort made to continue 
the busines if an argreement can be 
reached with creditors. 

Liabilities were placed at the firm’s 
office at $10,000, although the trade esti- 
mates them at much more. Assets con- 
sists of meagre office furniture and 
the Mills song catalog, containing 
“Hickey Hoi” as the only active piece 
of music. No estimate was placed on 


the value of the catalog. Competitors 
say the Mills list of songs is not worth 
over $500 at the utmost. 

F. A. Mills went into the music pub- 
lishing business 20 years ago. He was 
considered personally very wealthy, 
and it has been stated Mills, who was 
alleged to have owned about one-half 
of Montclair, N. J., had $1,000,000 in 
his own right before marrying about a 
year ago. Mrs. Mills was a stenograph- 
er in his office. At the office Mills’ 
residence was given as Nyack, N. Y. 

While it became quite well noised 
in music trade circles the Mills con- 
cern was operating at a loss, and that 
the firm had asked extension of credit, 
the news F. A. Mills would relieve 
himself of liability through his pub- 
lishing house by bankruptcy was a dis- 
tinct surprise. He had been rated high 
and having done business under his 
own name, it was supposed his personal 
fortune would be responsible for his 
obligations. 

Mills amassed his wealth in the ear- 
lier days of the publishing business, 
when conditions were vastly different 
than at present. The biggest song hit 
published by him, and the leader in 
sales of its day, was “Georgia Camp 
Meeting” that sold around 1,000,000 
copies at the wholesale price of 13% 
cents each. This was a phenomenal 
gross sale of popular music for that 
time. Mills is said to have printed the 
song upon the cheapest of brown pa- 
per. He also for years published the 
George M. Cohan song hits, notably 
among which were “Yankee Doodle 
Dandy,” that sold 800,000, and “So 
Long Mary,” which went to 400,000, 
hoth bringing the “production” price 
for sheet music, 17 cents a copy. 

Mr. Silver started with Mi{Is as an 
office boy and advanced himself to the 
management of the business, though 
hampered somewhat in this respect, it 
is said. hy Mills, who, of late, has 
never visited his music publishing place 
in the day time, conferring now and 
then with Silver by appointment. Mr. 
Silver, it is reported, has accepted an 
engagement with a producing firm, 
conditioned upon the Mills house dis- 
continuing. 

The Mills failure is attributed to the 
eeneral business depression and to a 
lack of song “hits” of late. 


SULLY’S HONEY BOY MINSTRELS. 
The Honey Boy Minstrels will take 
the road again next season, regardless 


of reports to the contrary, Lew Sully 
having made arrangements to handle 
the aggregation. 

Sully will organize the company 
during the hot months and have it 
in readiness for an early fall opening 
in the middle west. 


RATS’ ELECTION. 


Ballots are being distributed for the 
election of two trustees and twelve 
new directors for the White Rats, al 
though there is but one ticket in the 
field. The ballot carries no competi- 
tive sheet and regardless of the num 
ber of votes cast those nominated are 
certain of election lhe trustees will be 
Edward Esmonde and Jos. W. Stand- 


ish, while the new members to be 
added to the board of directors include 
Robert Dailey, Harland Dixon, George 
Felix, John Gilroy, Burton Greene, Lon 
Hascall, Irving Hay, Frank Herbert, 
William Keough, James Marce, W. C. 
Matthews and Geoffrey Whalen. 


TANGUAY AT PALACE. 

The Palace, New York, headline at- 
traction next week will be Eva Tan- 
guay. Miss Tanguay withdrew from 
that position on the Palace program a 
couple of weeks ago through her objec- 
tion to the manner in which she had 
been handled in the advance notices 
sent out by the press department of the 
theatre. 

Mr. and Mrs. Vernon Castle are the 
theatre’s current feature. They could 
accept but one week in vaudeville over 
the summer, owing to a picture engage- 


p\7aae 


five weeks to fill. 





TABS DISCONTINUED. 

The Halsey and Fifth Avenue, Brook- 
lyn, both trying a tabloid policy, dis- 
continued it this week, returning to the 
former pop vaudeville bill. It is claimed 
the tabs did not prove satisfactory to 
their patrons. The Halsey will play 
seven acts and the Fifth Avenue six, 
together with pictures. Both are 
hooked by the Family Dept. (U. B. O.). 

Keeney’s theatre, Brooklyn, will play 
a tabloid the last half of this week to 
give the tab proposition a tryout in its 
neighborhood, the first in that section 
of Brooklyn. 


Weekly Change in Tabloid Stock. 
Jamestown, N. Y., June 23. 
Julia Nash and Henry Chesterfield, 
assisted by Marjorie Dow and Harry 
Cansdale, are at Celoron Park theatre 
for the summer, offering a different 
sketch each week. They were former- 
ly stock favorites here. In addition, 
Manager Hinman offers four other 
acts, changed weekly. 


KEITH MANAGER MARRYING. 

Cincinnati, June 23. 
John F. Royal, manager of Keith’s 
local theatre, and Anne Kinney are 
scheduled to embrace the sacrament 
of matrimony tomorrow at the church 
of the Immaculate Conception, with 
Father Fay officiating. Royal came 
here from Boston several years ago 
and is one of the youngest managers 

connected with the Keith circuit. 


AL GUMBLE, BENEDICT. 

Tuesday saw the finish of Al Gumble, 
song writer, as a single feller. He be- 
came the husband that day of Florence 
Simmons, a non-professional. 
Suos o8vdyy) 343 ‘uryjeN s9dsey 
writer, was married last week to Jean- 
nette Stahl. 


OBITUARY. 
W. C. Coleman, formerly manager of 
the Corinthiat Rochester, N. Y., died 


widow sur- 


Michael O’Hay, erandfather of Irv- 
Ins Hay, died lune 14 
N \ ai Oe the ige of &6 


W hitestone, 


Mrs. F. F. McQuigg, mother of Wil- 
liam Conlan (Conlan and Carter), died 
June 11 in San Francisco from injuries 
received by being struck by an auto- 
mobile, 


In Memoriam of 


Imogene Scofield 


Beloved Grandmother of 


Abbie Scofield 


(Of Pielert and Scofield) 
who died Thursday, June 17, 1915, at 
her home in Baltimore. 





Los Angeles, June 23. 

B. F. Meine, one of the oldest musi- 
cians in the west, died suddenly this 
week. Meine was director of the old 
Los Angeles theatre orchestra for 
years. Bernard Meine, a son, now di- 
recting the orchestra at the Mason the- 
atre, survives. 

The wife of W. H. St. James was 
buried Thursday, June 24th. 


LEAVING PRIMROSE FOUR. 
The Primrose Four, the best known 
quartet in vaudeville at the present 
time, will not have Tom Murphy with 
them next season provided the other 
three members decide to continue with- 
out the baritone. Murphy originally 
organized the present act and has re- 
mained with it continuously, but will 
retire from the turn within the next 
few weeks. Whether Reinhardt, Gib- 
ner and Webb will engage a successor 
and continue under the Primrose name 

has not a yet been decided upon. 


PARK ON GOOD TERMS. 

The Ocean Park and Casino at Long 
Branch, N. J., will open July 3, under 
the direction of Jack Costello. The 
season is dated up to Sept. 7. 

Mr. Costello is guaranteed $350 vreek- 
ly by the city of Longe Branch toward 
the expense of operating the park, and 
he takes the first $600 cach week of 
admissions, the remainder being divid- 
ed 75-25 in his favor. 

Cola-Santos’ Band of 34 pieces will 
open at the park, with Magda Dahl as 
soprano. The pavilion will have a 10- 
piece orchestra for the dancing. A 
free show, running an hour, will be 
given. No admission will be charged 
for entrance. 


PLAZA STOCK TABS. 

Commencing next week th. Plaza, 
formerly playing Loew vaudeville, will 
inaugurate a policy of stock tabloid 
musical shows under the direction of 
Ben Bernard. The opening bill will 
be a condensed version of “Fascinat- 
ing Flora.” The same admission of 
10, 15, 25, will continue and two bills 
weekly will be played unless the ven- 
ture is sufficiently successful to warrant 
the use of only one book a week. A 
cast of twenty people (fifteen chorus 
girls) is being assembled for the ‘in- 
itial bill, 
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ANNUAL REPORT OF THE BOARD OF DIRECTORS OF THE 
WHITE RATS ACTORS’ UNION OF AMERICA, Inc. 


For Year Ending June 17th, 1915 





In accordance with the By-Laws, the Board of Directors beg to submit to the membership 
their Annual Report covering the past year. 


DEATHS OF THE ORDER. 


The names of those who have passed away are as follows: Hassan Ben Ali, Gus Bruno, 
Edward A. Gardner, Paul Wolfman, Sam Brooks, James F. Callahan, Roland Carter, W. S. Dickin- 
son, George Evans, Harry Driscole, John C. Hanson, John F. Palmer, G. Ricci, Robert Scott, Gus 
Williams, George DeMonieo, Al. Jundt, H. S. Seymour, James A. McGee, George M. Jackson. Our 
death roll for the past year is considerably less than that of the previous year, the total list con- 
taining twenty names. . 

The Board wishes to place on record their expression of condolence to the families of the de- 
ceased members and to express their thanks to the Divine Providence that the Reaper has gath- 


ered so few of our members to his fold. 


PROGRESS OF THE ORDER. 


The past year has been one that we may well feel proud of as regards real progress. Progress 
within ourselves. We have done much towards putting our house in order; placing our Organ- 
ization on a sound footing. Through the untiring efforts of our Prseident, Frank Fogarty, the 
debt of the Club House has been reduced $21,000. Surely this is progress. When President Fogarty 
took office he was besieged with suggestions as to what he should and should not do. He listened 
patiently to all and after going over every proposition offered, he decided the first important mat- 
ter to be attended to was the clearing of the financial atmosphere—lifting the debt of the Club 


House. To this end he worked, worked and worked, with the result, as stated above, $21,000 has 
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that at the next annual meeting we will be able to report that we do not owe a dollar. He earnestly 
solicits the membership to aid him in this work, always bearing in mind that as the indebtedness 
of the Club House is reduced, greater will be the income of the White Rats Actors’ Union. Selling 
bonds to members will give the Organization more ready cash, taking out of life memberships 
enables the Organization to buy more bonds in the Club House, the Organization deriving the 
benefit of 6 per cent. instead of the bank, which at the present time holds the bulk of the White 
Rats Club House Bonds. 

The question may be and has been asked, “Why do we want a Club House?” Why so much 
talk about the Club House? The answer to this is—a family works hard to build a home, to have 
a permanent place on God’s foot-stool so that their children and their children’s children may have 
somewhere to find shelter. For years families have paid rent to landlords, but the ambition has 
always been for a home. So with an Organization. Every well-founded Organization is ambitious 
to own its own home. Some will argue that the White Rats Actors’ Union is different; that the 
Organization is not a family or fraternal affair; that it is a business proposition. In answering this 
argument, we might ask the question as to why the printers, the musicians and many other similar 
Organizations have built homes and why at the present time is there a movement on foot for the 
building of a permanent home in the city of Washington for the American Federation of Labor? 
Simply because it is the only logical conclusion arrived at by intelligent people. 

In paying off the debt of the home, other matters at times are slighted. So in the paying off 
of the debt of an Organization’s home some matters may be slichted; but as President Fogarty 
has often stated, “Boys, let’s clear the debt of our home and then if I don’t make good on other 
matters drum me out of the Organization as a faker.” So let’s pull together with Fogarty and the 
Board of Directors, forgetting our personal desires and ambitions, clear our home of the debt, 
then we shall be in a better position to do other things. 


THE POLICY OF THE ORGANIZATION. 


The most vital and momentous question of the year that has confronted the Board of Directors 

has heen the cutting of the artist’s salary by the managers, who have used as an excuse, the war. 
f this is a true reason for cutting of salaries, why should the actor and actress alone have to 

stand the brunt of the condition. Why not make the same reduction apply to everybody in and 
ahout the theatre and even go further—why not reduce the expenses of the booking office and the 
salary of its employees? Why not also cut down the amount charged to the theatre for the right 
of a franchise to book through such and such an office? 

The White Rats Actors’ Union as an Organization has been severely criticised by unthinking 
people and the question has been asked time and time again, why did the White Rats Actors’ 
Union permit of the cutting of salaries? This is a foolish question in itself. We have always 
opposed the cutting of salaries and believe that if the graft was weeded out that pervades many 
branches of the profession, there would be no need of making the actor and the owner of the theatre 
carry the burden, as there is no question that when it comes right down to brass tacks, the owner 
of the theatre pays the freight. 

For example: Mr. Jones owns a theatre in Philadelphia. His house manager is Mr. Smith, 
who books his acts through the Universal Booking Agency. This agency employs a number of 
booking managers. Mr. “A,” the artist’s representative, calls on Mr. “O,” one of the booking 
agents of the Universal Booking Agency, and tells him that he can get “Fun and Jest” at $300 
per week; that out of that $300 “Fun and Jest” kick back $100 to him and in lieu of this fact he is 
willing to part with $50 of his $100 if the booking agent of the Universal Booking Agency will book 
this act. The booking agent consults the d rent booking managers and after much persuasion 
and an understanding that they are to get $25 k ‘-back out of the $50, the booking agent gets the 
act the booking. : 


In reality, the act only gets $200, less 18 per cent, on $300, bringing it down to an actual $370, 


The artist’s representative, out of the 10 per cent. must kick back 7% per cent., and with the 
amount of expenses he has, it is impossible for him to conduct his business on 2% per cent., his 
share of the booking fee—hence the charging up against the owner of the theatre $300 instead of 
$200. 

All this could be obviated if the booking agencies would run their business along legitimate 
business lines, giving to the artist or his representative so many weeks at so much money, with 
small jumps, and show him where he can do better by accepting this than by doing his business 


along the lines that it is now being done. We realize that it is absolutely necessary that the actor 
should be represented by someone, but we contend that that someone, whether he is an agent or 
representative, or whatever he may call himself, shall be paid a fee that will enable him to conduct 
his business along legitimate lines, then he will be in a position to play the game fair. In other 
words, to make him respected as he is in other countries of the world. If this condition existed 
everybody would benefit by it. 

The actor, if he held a contract with the iniquitous two weeks’ clause out and was given a 
route for forty weeks, could not regard this business as a precarious proposition. The present 
contract with this two weeks’ clause in makes him the prey of the manager any time the manager 
desires to use it to his own advantage. If the manager refuses to recognize the “handwriting on 
the wali” and will continue to conduct his business along these lines, it is up to the artist, as a 
protection to himself and to his profession, to organize, always remembering that there are men 
with money who are ready to exploit brains at all times. 

If all the brains and talent of the stage were in one Organization and the present managers 
persisted in their salary-cutting method, do you not think you might interest monied men to 
exploit your talent? Do you know that a very prominent manager, now retired, forced a big syn- 
dicate to accept his terms because he had tied up one hundred first-class vaudeville comedy acts? 
Just think of it—one hundred acts. Do you realize what an Organization could do if it had within 
its walls the best in theatricals? 

If one manager was able to get results with one hundred acts, what could an Organization do 
with all first-class actors and actresses within its midst? And this means the legitimate actor 
and actress as well, as they need the White Rats Actors’ Union just as much as the vaudeville 
actor and actress does. 

We have only to turn to the moving picture field to realize that the public is supporting that 
class of entertainment because it is possible for them to go to the moving picture theatre and see 
their favorite in the “movies,” and so long as the moving picture manager will continue to hold 
out as a bait to the actor and actress the bag of gold, so long will his industry thrive; but the 
moment he, like the manager of the vaudeville, legitimate, burlesque and circus world, tries to 
make it all and is not satisfied with his share and starts cutting salaries, at that time the moving 
picture business will begin to slump, as the actor and actress as represented by brains and art 
will have to look elsewhere to gain a livelihood. 

The White Rats Actors’ Union as a minority Organization can accomplish so much and nothing 
more, and as so aptly stated by one of the Presidents of the United States, Grover Cleveland, the 
people must support the government, it cannot be expected that the government should support 
the people. This is true in the matter of our Organization. It is up to the actor and actress to 
support the White Rats Actors’ Union—not the White Rats Actors’ Union to support the actor and 
actress. Those on the outside who are prone to criticise would use better judgment if they 
would become members of the White Rats Actors’ Union, and this does not mean that they shall 
take an active part in the sense of orating and exploiting the theories necessary for the allevia- 
tion of certain conditions affecting the theatrical profession. Their financial support will make it 
possible for the Organization to do many things that it cannot do because of the lack of that 
support. In opposing capital, you must have capital to oppose it. 

The White Rats Actors’ Union stands alone as the only Organization that has done anything 
for the actor, irrespective of what might be said to the contrary. This year is the fifteenth year 
of its existence, and with fifteen years of experience, which all other Organizations must go through 
in order to arrive at a state in which our Organization is in at the present time, cannot do for the 
actor and actress what this Organization is able to do and will do if properly supported. 


! LEGAL DEPARTMENT. 


Every day cases are tried and won for our members, through the efforts of our general coun- 
sel, Messrs. O’Brien, Malevinsky & Driscoll, and their associate counsel in Chicago, Messrs. S. L. 
and Fred Lowenthal. It is through the efforts of these gentlemen that the White Rats Actors’ 
Union has established itself as a potent factor in the theatrical world as regards legal protection 
to its members. We cite the following cases, which would be a hardship and a tremendous cost 
for the actor to fight alone. 

In the case of the Lovetts against the Ilinois Surety Company: Since 1910 this case has been 
fought through the courts on account of a contract entered into by the Lovetts with the defunct 
Felix Reich Agency, which Agency was bonded by the Illinois Surety Company to carry out its 
contract. When the Agency failed, the White Rats Actors’ Union took the case up for the Lovetts 
against the Surety Company, and after four years of successful fighting, here recently was awarded 
a verdict together with interest for four years. 

In the case of Sam Rice and Lulu Beeson against Miner, of the Columbia Amusement Co.; 
we quote the following remarks by our attorneys, Messrs. O’Brien, Malevinsky & Driscoll: 


“The Appellate Division of the Supreme Court of the First Department denied the de- 
fendant’s motion in the case of Sam Rice and Lulu Beeson against Edwin D. Miner, for 
leave to appeal to the Appellate Division. The judgment .from which the defendant sought 
leave to appeal was one rendered in the Appellate Term of the Supreme Court in favor of the 
plaintiffs for the full amount of their salary sued for in the Municipal Courts of this city. 
The denial of defendant’s motion brings to a close the court proceedings in this matter. 

“As the decision in this case is an important one to the actor. I shall take the liberty 
of giving you the history of it, which you may put to any use it is fit. 

“Sam Rice and Lulu Beeson entered into a contract which was in typewritten form and 
consisted of four pages, with Edwin D. Miner, whereby Edwin D. Miner engaged the artists 
‘to render professional services at such terms and in such performances and places as may 
be required of artists, and in such places of entertainment in the United States and Canada 
as the manager may designate, and in such characters to which artists may be assioned 
during the theatrical season of 1913-14, said season commencing on or about August 25th, 
1914, and to consist of 35 weeks as laid out by the Columbia Amusement Company. 

“The manager ‘agrees to pay to the artists $175 a week for each week during which 
artists shall render such services.’ 

“The manager employed the artists for a period of 33% weeks during the season of 
1913-14, and suit was brought to recover for the one and one-half weeks in which the man- 
ager did not furnish employment to the artists. 

_ “The defense set up to this suit was that the contract sued upon was not a contract 
inasmuch as: first, the manager agreed to pay the artists $175 a week for each week durin 
which artists shall have rendered such services; and second, that they were to be employed 
for 35 weeks as laid out by the Columbia Amusement Company. 

“In other words, the defendant contended that all that was required of him was to 
furnish the artists with employment as laid out by the Columbia Amusement Company, and 
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to pay them only for the weeks in which they worked. Since there had been no work laid 
out for the week and one-half, during which the artists did not perform, and since, there- 
fore, they had not rendered services, there was no obligation on his part to pay them. 

“On the trial of this action in the Municipal Court we requested the Court to render 
a decision in favor of the plaintiffs, but the Court overruled our request and submitted 
the issues to the Jury. The jury tound against the plainuff on these points. 

“The White Rats authorizing an appeal we took this matter to the Appellate Term, 
where in our briefs we tried to show the Court that to allow the contenuon of the de- 
fendant would be to permit crafty managers to enter into contracts with arusts whereby 
through the use of deceptive and misicading words and phrases, fraud would be practiced 
upon the artists and injustice done, and the artist tooled as to the nature of the paper 
which he had signed. We argued that when the defendant had a four-page contract type- 
written, wherein a number ot clauses restricted the use of the artist’s time to the en- 
gagement, there could have been no other intention than to employ the artist and to give 
the artist to understand that he was being employed tor the period mentioned im the con- 


‘rae The view taken by us was taken by the Appellate Term, and the Municipal Court was 


reversed in its decision, and judgment awarded in our favor. This was uone by the 

Appellate Term in spite of the numerous decisions relating to the interpretation of theat- 

rical contracts which were squarely opposed to the theory on which we argued the appeal. 

The decision of the Appellate Lerm, theretore, established a new rule as to imterpretauon of 

theatrical contracts oi this character. _ A ; 

“The denial by the Appeliaie Division of this motion to appeal was made after the 
defendant had submitted mis brief containing the same decisions as were in his brief to 
the Appellate Term, and we aiso submitted briefs in this Court, The Appeilate Division, 
therefore, takes the same stand taken by the Appellate Term, and it may be said that ine 
case of Rice vs. Miner establishes a new rule by waich theatrical contracis will be measured 
and interpreted, and is a decision which compels managers in contracts of this kind to 

’ 

do the arust justice, and give him a square deal,” 

These are only a few of the hundreds of cases that we fight annually, and if, as stated above, 
the actor or actress had to pay the costs and expenses in connection with these cases, it would 
not be worth the while. Many cases of a similar nature are fought in the middle west by Messrs. 
S. L. and Fred Lowenthal, and we incorporate in this report, a general outline of the work there 
for the last few months, which is only a part of what these attorneys have done for us in the 


middle west, in conjunction with our Chicago Representative, Mr. Will P. Conley: 


“We beg to hand you report of work done by our office for your Organization and its 
members, which 1s indeed oniy a smali portion of what has really been uone. 

“We have collected in‘cash for members the sum ot $3,409.90. ‘this money has been 
collected trom debtors in ali parts of the United States and Canada. Most oi this money 
has been coliected without litigation. 

“We have secured about two hundred and fourteen weeks’ work for various members, 
wherein the salary received by the artist has ranged from Fitty Dollars per week to 
Eight Hunured and Fitty Dollars per week. aye 

“The total amount of juugments secured for members, the result of litigation in 
various parts of the country, is 91,925. s Bic ‘ 

“We have stopped a number ot acts from infringing upon the copyrighted act of the 
members of this Urganizatuuon. In most of the cases the agents and managers have joined 
hands with us in stopping the so-called ‘pirates.’ ; 

“Phe consultations with members and representatives of the Organization have averaged 
fourteen daily or something like tour thousand tor the period of this report. Advice was 
given by the late S. L. Lowenthal, Fred Lowenthal, Harry #. Munns anu Asher Jj. Goid- 
fine. Mr. Munns, of this firm, has devoted most ot his time to the attairs of the Uryan- 
ization and its members. 2 ; : 

“In conjuncuon wiin Mr. Conley, we have succeeded in having several agencies in town 
eliminate ciauses trom their coniracts which we thought uncquicable, . 

“We want to thank Mr. Conicy tor the able anu unseinsh assistance he has given us 
during the ume he has been in Chicago. : ; : 3 

“We also want to thank Mr, kogarty for the broad business lines laid down by him 
for handling the affairs oft the Organization, and Mr. Cooke, whose heipiul suggestions 
during our jong association with him, have been an untaling inspiration,’ 


EMPLOYMENT AGENCY LAWS. 


In the matter of the employment agency law affecting agents doing business in New York 
State, several conferences have been held with Commissioner Geo, H. Bell and representatives 
from other Organizations, and there is no question in the minds of the attorneys and Board of 
Directors of the White Rats Actors’ Union that within a very short time, the law which is now 
on the statute books and which the White Rats Actors’ Union have always contended was a 
good law, will be workable to the satisfaction of the actor and actress. 

In the middle west, through the earnest efforts of Mr. Fred Lowenthal, we are endeavoring to 
have the law relative to contracts made more binding, and to this end Mr, Lowenthal in company 
with Mr. Conley, our Chicago representative, appeared before the Legislature of the State of 
Illinois on several occasions and every indication points that we will achieve the desired result 
and that the present methods employed by managers in the middle west, who are evading the 
strict. interpretation of the law, will be at an end, 

We have not been losing any time in the last year in trying to bring about a better condition 
for everybody concerned in the theatrical profession who entertain upon the stage. Many have 
been benefited by our efforts who are not members of the Organization, as ours is a wide field of 
endeavor. 


AFFILIATIONS. 


We are pleased to report that our affiliation with the Variety Artistes’ Federation of England, 
Internationale Artisten Loge of Germany, the Australian Vaudeville Artists’ Federation of Aus- 
tralia, the Union Syndicale des Artistes Lyriques of France and the American Federation of 
Labor, is still in existence, and through these different societies we have been helped and we, in 
our way, have helped them. This feature of our Organization, in and of itself, is a sufficient 
assurance that those of the theatrical profession, who are members of our Organization, are 
protected over the entire world. 


MANAGEMENT OF THE CLUB. 


During the past year many improvements in the Club have been made for the convenience and 
comfort of the members and their guests, 


CLUB MEMBERSHIP. 


The Board of Directors in their wisdom have created what is known as Club Membership. 
Membership in the White Rats Club entitles the member to the privileges of the Club House only 
and has nothing in common with the White Rats Actors’ Union as an Organization. Membership 
in the Club is revocable at the will of the Board of Directors, who have entire management of the 
Club. To date the Club membership totals 240 and embraces some of the finest types of men 
in the world outside of theatricals, 

The Board in their efforts to make the Club a paying proposition have sublet to several 
kindred Organzations; namely, the Associated Musical Conductors of America, composed solely 
of musical conductors, the Cinema Camera Club, composed of moving picture camera men, the 
Fellowship Club, composed of fifty representative business men. The Board have also entered 





> 


into a lease with the Moyssiadis Brothers for the restaurant privilege, thereby protecting the Club 
against a sure loss in that department. With a reduction in several departments, the Ciub is 
being conducted along splendid lines with good service and we are able to sell to our members 
at a very low price in the way of rooms, drinks, etc., and as Secretary-Treasurer’s report will 
show, the Club has made a profit, and if continued, the Club House itself will be worth as an 


investment to the White Rats Actors’ Union easily 1,000 members at $10 a year. 


The Board of Directors desire to acknowledge that: through VARIETY, the medium by which 


Brother Fogarty was able to expound the gospel of his policy, has done much towards helping 


and we sincerely trust that the members of the White Rats Actors’ Union 


will appreciate this fact and support VARIETY, as it should be supported by all independent 
thinking actors and actresses, 


him in his good work, 


In conclusion the Board of Directors want to take this opportunity to acknowledge the great 


good that President Frank Fogarty has accomplished since he has been President. Words are 
inadequate to express the dee iati i is i 

at Pp P appreciation for his honest and sincere work that is in the heart 
and minds of every true, loyal member of this Organization. Actions speak louder than words 
is an old and true adage, and Brother Fogarty has, by his actions, 


done more than the vocabulary 
of the greatest orators in the world. 


When he took office there were thirty-one life members; 


now, the life membership list totals one hundred and thirty-five. Through his work he has 


imbued good fellowship and the Board of Directors are unanimous in their praise of his con- 


scientious efforts. 


The Board of Directors wish to thank the members for their loyal support. They feel sure that 


the incoming Board will have the same assistance and co-operation from the members, as con- 


tinued progress can only be accomplished through never-failing loyalty. 


Read, confirmed and ordered to be printed at the 
meeting of the Board of Directors, June 15th, 1915, 


ALF GRANT, 


AGENDA 


ANNUAL 


GENERAL MEETING WHITE RATS ACTORS’ 
UNION OF AMERICA, Inc. 


TO BE HELD JUNE 17th, 1915, IN THE LODGE 


ROOMS 


227 West 46th Street, New York City 


THE CHAIR WILL BE TAKEN AT 12, NOON, PRECISELY, BY THE 
PRESIDENT, FRANK FOGARTY, ESQ. 


WILL J. COOKE, 
Secretary. 








ORDER OF BUSINESS 


The Secretary-Treasurer, Will J. Cooke, will read the official notice convening the meeting. 

Reading of minutes of previous annual meeting. 

Chairman’s address, by Big Chief Frank Fogarty. 

Trustees’ Report, read by Edward Esmonde; Adoption moved by Johnny Bell, seconded by John 
Gilroy. 

Report of the Board of Directors for the year ending June 17th, 1915, read by the Secretary to 
the Board; Adoption moved by Geo. E. Delmore, seconded by Joe Birnes. 

Report of the Secretary-Treasurer, read by the Secretary-Treeasurer, Will J. Cooke; Adoption 
moved by W. W. Waters, seconded by Jos. W. Standish. 

Report of general legal work of the Association, submitted by the General Counsel, Dennis F. 
O’Brien, Esq. 

Votes of Thanks to all retiring officers and the general and associate counsel of the Organization; 
Moved by Joe Birnes, seconded by Tubby Garron. 

Special Business: Mr. Samuel Gompers, President of the American Federation of Labor, was 
introduced by Big Chief Frank Fogarty and in a splendid address which consumed one hour and 
a half, he outlined the work of the American Federation of Labor and how the Executive Council 
and himself had watched the growth of the White Rats from its very beginning. He paid great 
tribute to the Founder of the Organization, the late George Fuller Golden, and stated how in the 
struggles we had gone through he had realized we had come out with credit, he realizing how 
hard it was to organize the actor because of his unique calling. In the course of his remarks he 
stated that there were several matters that the Executive Council, through him, wish to suggest to 
us for our consideration and decision. After Mr. Gompers had delivered his address, Will J. Cooke, 
on behalf of the Organization, stated to Mr. Gompers how much he appreciated his attendance 
at the meeting and assured him that the matters referred to in his speech and which the 
Executive Council desired the White Rats Actors’ Union to consider would be given careful 
consideration, and on motion of Will J. Cooke, the subject matter of his speech relative to the 
advice of the Executive Council re matters concerning the White Rats Actors’ Union was referred 
to the Board «i Directors for their consideration and decision by a unanimous vote of the meeting 
the above resolution was carried. 

Motion to zdjourn meeting until July 6th, for the purpose of electing ten Inspectors of Election 
to count ballots, and for the purpose of electing the Note Rat, Rap Rat, Guard Rat, Prop 
Rat, Nectar Rat, Jest Rat, Sergeant-at-Arms, Firs Asst. Sergeant-at-Arms, Second Asst. 
Sergeant-at-Arms. 
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BOASBERGS SETTLE AT $2,500 
FOR ANNOYING TOBY CLAUDE | 


Buffalo Installment Jewelers Also Release Actress from Al- 
leged Debt Due, Under Which Warrant Was Secured 
and Caused Miss Claude’s Damage Suit for 
Malicious Prosecution. 





The manner in which Julius and 
Herman Boasberg of Buffalo have been 
jewelry 


conducting their instalment 


business in Buffalo, N. Y., proves ex 
pensiy e when resented, as was done by 
Tobey Claude, who, this week, through 
her atorneys, Henry J. and Frederick 
E. Goldsmith, received $2,500 from the 

Joasbergs in settlement of a damage 
suit brought by the lawyers in her be- 
half. Miss Claude also received a full 
release from the Buffalo jewelers for 
the alleged balance due for jewelry 
purchased from them. It was under 
the lease signed by Miss Claude for the 
jewelry that the Boasbergs on Satur- 
day night, Dec. 26 last, caused her re- 
moval from the Palace theatre, New 
York, upon a warrant for grand lar- 
ceny, sworn out in Buffalo by the 
Boasbergs and served on the actress 
by police officer Jerry Lynch of that 
city. 

At the time of the arrest Miss Claude 
was given no opportunity to commun- 
icate with friends and taken away the 
same night to Buffalo. Upon arrival 
there, after paying something on ac- 
count, the Boasbergs consented to her 
release. It was this phase of the af- 
fair taken up by the Buffalo papers 
after Variety had printed an account. 
Julius Boasberg brought suit against 
a local sheet in his home town for 
$25,000, alleging libel. 

Later Miss Claude was vindicated on 
the larceny charge, the Buffalo magis- 
trate stating it was purely a civil mat- 
ter between the jewelers and the pur- 
chaser. Immediately following her dis- 
charge, Miss Claude instructed the 
Messrs. Goldsmith to bring an action 
to recover $100,000 damages from the 
Boasbergs for false imprisonment and 
malicious persecution. Last week the 
Boasbergs approached Miss Claude’s 
legal representatives to settle the mat- 
ter out of court. 

The Boasbergs in their jewelry deal- 
ings with players have used many rep- 
rehensible means to collect monies due 
them. These passed unnoticed except- 
ing to those interested, until the Buf- 
falo men commenced to take drastio 
action against the women of the pro- 
fession, through the courts of Erie 
county The actions of different 
sorts against women culminated in the 
arrest of Miss Claude, who had pur- 
chased about $1,600 worth of jewelry 
from the Boasbergs, afterwards pawn- 
ing the entire purchase for all a pawn- 
broker would lend, $300. 

Since the Claude affair and its subse- 
quent publicity, the Boasbergs have 
made their demands more mild. Pre- 
viously they were threatening in their 
requests for money due and careless of 


language employed for the purposes of 
collection. 

William 
Claude’s leading man in her vaudeville 
act, also figured in a suit this week. 


Smythe, who is Miss 


He was served with papers in an ac- 
tion brought in the New York Supreme 
Court for an absolute divorce by Maria 
Nevins Smythe, formerly Mr. Smythe’s 
vaudeville partner as well, and known 
professionally as Marie Hartman. 
Miss Claude was named as corespond- 


ent. 


CUTTING OFF PALACE LIGHT. 
The H. N. F. Co., which is building 
the six-story building on the south 
side of the Palace theatre, intends, ac- 
cording to report, to erect an 80-foot 
wall from the top story, straight up- 
ward, for advertising purposes. This 
will cut off the light, if gone through 
with, of the Palace windows on the 
sixth story, that now face south, oc- 
cupied by the United Booking offices. 
The first announcement of the new 
structure was that it would rise 12 
stories from the street, but this inten- 
tion appears to have been changed into 
the high ad wall that could command 
a substantial price for yearly space 
adver- 


from the general commercial 


tisers. 


PROMOTERS’ FIRST CUSTOMERS. 
The Crescent Promoting Co., which 
is upheld by James J. Morton, Felix 
Adler and Bert Leslie, as aiders to 
those ‘of the profession requiring aid 
and stage material, secured its first cus- 
tomers in Mae Melville and Dody and 
Allman. Each wanted an act. 

Sam Dody and Jack Aliman have 
formed a vaudevilla alliance. Miss Mel- 
ville is of Melville and Higgins. She 
will appear in a single turn next sea- 
son. 

While the three-star Crescent fixers 
will not officially open their offices at 
154 West 45th street untill July 1, none 
of the trio is dodging any prospective 
clients before that date. 


Marinelli’s Man Explaining. 

H. B. Marinelli sent one of his New 
York staff, A. E. Johnson, to Europe 
last Saturday, for the purpose of ex- 
plaining the American vaudeville situ- 
ation to the European artists. 

Max Lowe, also of the Marinelli New 
York agency, has gone upon his vaca- 
tion. 


Pacific Coast’s Vintage Festival. 
St. Helena, Cal., June 23. 
Plans are under way to hold a Vin- 
tage Festival here Sept. 3-6. Aside from 
the exhibits and so on a number of 
small tent and pit shows will be used. 
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CABARETS 








Kector’s has Ernest Evans and his 
revue, with Hortense Zaro, opening 
Monday night. The company of 12, 
including eight chorus girls and two 
little dark-skinned dancers, give a tone 
to the Rector ballroom ftioor that no 
revue so far has lent to a cabaret. Mr. 
Kvans has produced a free floor show 
in a dignified and dainty manner, secur- 
ing an air of refinement that is a fin- 


ished product and does more for this 


show than nakedness could do for 
others. The troupe dances through a 
eries of evolutions during the evening, 


about seven numbers in all, at different 
intervals. Expensive dressing in excel- 
lent taste in itself makes the numbers 
attractive, and the dancing of Mr. 
Evans is always graceful. It’s the sort 
of free show. that will do for Rector’s, 
helping the place, and if Mr. Evans 
will alter his routine nightly, bringing 
the different numbers to alternate aiter 
the theatre hour, preventing sameness 
of routine each evening, his should be 
a permanency as a free show at the 
restaurant for quite some time to come. 
Another attraction at Rector’s that is 
going to attain popularity is Fred 
Woodward as the Mule, in a dance 
with a young girl. Mr. Woodward 
makes the animal skin humorous. The 
Brazilian Nut and her partner are still 
there, the Nut dancing, and happy as 
ever. They are having a long stay, and 
it’s the Nut’s popularity that’s doing it. 
Among the cabaret dancers in ball- 
rooms on Broadway, there is none 
more in favor than this girl from the 
Argentines. Banjo Wallace’s orchestra 
in the Rector ballroom still maintains 
its leading position, under Banjo’s ex- 
pert guidance. It helped the Evans 
show and it helps the place, for no bet- 
ter dance music is played in New York. 


“Dansants” or matinees have been 
abandoned at several Broadway danc- 
ing cabarets. With the late and in- 
jurious publicity attending the matinee 
dancing, together with the advent of 
warm weather, the afternoon attend- 
ance at the dance places dwindled, un- 
til those only who frequented the re- 
sorts in the daylight were those 
whom the proprietors wanted the least. 
They were the ones also who never 
spent any money in the places, though 
hanging around always in the hope that 
someone else would purchase refresh- 
ments for them. Unprofitable trade, 
not to say disreputable trade, the pro- 
prietors quickly concluded to rid their 
places of the pests and the useless ex- 
pense at the same time by closing the 
matinees over the summer, at least. 





San Francisco, June 23. 

At a meeting of the Police Commis- 
sioners it was decided that the dance 
halls on Pacific street—generally re- 
ferred to by the natives as the Barbary 
Coast—must close. For some time past 
the closing of this part of town has 
been agitated, and, if put into effect, 
will throw numerous entertainers out of 
work. In most of these places vaude- 


ville acts and pictures have been uti- 
lized in making up the program offered 
between dances. It was down in this 
section of town that the “Texas 
Some time 
ago the ban was put on selling beer in 
these places. If the reformers succeed 
in closing up the dance halls one of 
the most famous streets in the world 
will pass out of existence. 


Tommy” dance was born. 





Wragge’s Casino at Lake Hunting- 
ton. N.Y. 
stock cabaret entertainers this summer 
taking Al Davis from the Alamo Cafe 
to supervise the entertainment division, 
and with him, Harry Denson, Jack 
Devereaux, Eddie Murray and Frank 
“Dutch” Lang, the latter to offer his 
comedy specialty, “The Lieutenant’s 
Son,” while the other will do their in- 
dividual bits and join in an afterpiece. 


is drawing from Harlem’s 





The Three White Kuhns and their 
wives left Barnay’s, Saturday, and 
came to New York after a long run 
in the Atlantic City cabaret. The 
management, through Martin Sampter, 
immediately recruited another bill, Mr. 
Sampter despatching Monday to the 
seashore May McCree, Marie Randall, 
Max Fink and Jane Lawrence. 





Hunter’s Island Inn on the Pelham 
road is thinking about inaugurating a 
professional night once weekly over the 
summer. Hunter’s Island is the most 
popular roadhouse on the Pelham drive 
(Boston Post Road). It is using sin- 
gers Saturdays and Sundays. 





Paul Armitage was appointed re- 
ceiver for Faust’s restaurant by Judge 
Hand, Saturday. The Circle resort is 
now closed and supposed to be under- 
going alterations. 

Lottie Vernon of “The Follies” won 
the dancing contest at the Beaux Arts, 
Atlantic City, Friday night, at a spe- 
cial “Follies” night which was given at 
the cafe. 

Helene Holland is now doing a 
pianolog and novelty songs at Maxim’s. 
She has been playing at the Nankir: 
Garden in Newark until recently. 





Hazel Weston and Ruth Smith, who 
are at the Tokio, doing a double act, 
consisting of songs and dances are 
framing an act for small time. 





The Astor Hotel Roof Garden has a 
dancing session evenings, with Wilma 
Wynn and John Clay, professionally 
stepping. 

The College Inn on 125th street has 
discontinued its revue and is offering 
a straight cabaret show. 

The old Cafe Boulevard property, 
Second avenue and 10th street, is to 
become a memory as the Poughkeepsie 
Savings Bank has bought the site for 
a modern apartment. 
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“The Candy Shop” will be revived 


for the road next season. 





Lillian Morris takes to the road next 
fall in “A Royal Slave.” 





“Fads and Fancies” will not be re- 
vived by Klaw & Erlanger next fall. 





Fred Jennings has left the “Nine 
Crazy Kids” and is now connected with 
the Springfield Portable House Co. 





Eleanor Robson (Mrs. August Bel- 
mont) is recovering from an opera- 
tion for appendicitis at a local hospital. 





Will H. Locke has turned over his 





piece, “The Saphead,” to Chester 
Clyde, who’s framing a route. 
The Savoy, Fall River, booked 


through the United Booking Offices, 
closed for the season June 19th. 

John Fuller was recently elected a 
City Councilman of Wellington, New 
Zealand. 

Harry Ferns is running opposition 
to “The Man In White” by doing 
Broadway without hat and coat. 

Guy Kauffman will produce “A Roy- 
al Gentleman” next season. E. E. Gar- 
retson will be in advance. 





Kajiyama, the: Jap handwriting won- 
der, has been booked by Chris. O. 
Brown for the Rickards time, Austra- 
lia. 

The Grand Opera House (23d street 
and 8th avenue) reverts to the Gould 
estate Aug. 1, when the present Klaw 
& Erlanger lease expires. 





Rene Cooper secured a divorce from 
her husband, Lew Cooper, in St. Paul, 
recently. Cooper did not contest the 
case. Mrs. Cooper alleged desertion. 





William Henry Darrow, son of Mr. 
and Mrs. Stuart Darrow, was marri2d 
Thursday at Syracuse, N. Y., to Glenna 
Barbara Eckel. 


Harry Bryan is managing the Or- 
pheum, Madison, Wis. He was for- 
-merly an advance agent and manager 

of road attractions. 
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Mildred Shearman, a professional 
singer, also known as Cora Gordon, 
filed a petition in bankruptcy Saturday 
with liabilities of $2,700 and no assets. 





Jack Mandel, known to the profes 
sion as the chief assistant of Frank 
Bohm, was married last Sunday io 
Leah Levine, a non-professional. 

James Sumner, the Chicago producer 
and former music publisher, has left the 
windy city for a permanent berth in 
New York, where he will continue his 


producing activities. 





Al. H. Wilson, direction Sidney R. 
Ellis, opens Sept. 1 in a new periodic 
song-play, “As Years Roll On,” by 
Herbert Hall Winslow and Jos. Hor- 
witz. 





Smoking has been forbidden by the 
Fire Department on the sixth floor of 
the Putnam Building, where the Loew 
Circuit has its film exchange, as well 
as its other executive offices. 





Crouch and Welch were engaged 
Wednesday through M. S. Bentham 
by Chris O. Brown, to sail July 6 from 
San Francisco, for the Rickards Cir- 
cuit, Australia. 


Mrs. B. F. Keith, widow of the late 
vaudeville magnate, was married June 
19th at Sparta, O., the place of her 
birth, to Dr. George D. Kirkpatrick, 
of Washington, D. C. 

Frank Alvin, after two years of rest 
in a western hospital, has returned to 
New York completely cured. Alvin 
was suffering from a nervous break- 
down. 

Will J. Connolly, Chicago representa- 
tive of the White Rats, visited New 
York last week, principally to attend 
the annual meeting of the organiza- 
tion and generally to look over Broad- 
way after a long absence. 

An opera house is being built in 
Swedesboro, N. J., which will seat 650. 
Ic will open July 10 under the manage- 
ment of Joseph A. Murphy with a pop 
vaudeville policy and an occasional 
road attraction. 

Frank Craven is to originate the 
leading comedy role in the Selwyn & 
Co. production of “Under Fire,” to 
open at the Hudson, New York, in the 
fall. Lucille Watson, with Craven in 
“Too Many Cooks,” will also be in the 
new play. 

Stephen Champlin, the drummer at 
the Bushwick, is a playwright, but few 
of his friends know it. He is the author 
of Harry Holman’s sketch, “Adam Kill- 
joy.” The playlet plays the Bushwick 
next week and Champlin will see his 
work for the first time in stage form. 

The Lehigh Valley sent out four 
bands last week, through Bill Lindsey, 
the Lehigh’s Eastern Passenger Agent. 
The bands were Liberati’s, bound for 
Toronto; N. Y. City Marine Band, for 
Green City, Mo.; Quantona’s, for Buf- 
falo, and Calucatia’s, for Sissiseton, S. 
D. All of the bands are routed to 
play parks over the summer. 


After the Donald Brian—Julia San- 
derson-Joe Cawthorn engagement at 
the Knickerbocker has finished early in 
the fall the company in “The Girl From 


Utah” will take to the road for a tour 
prior to the presentation of a new show 
with Miss Sanderson and Mr. Brian 


starred. 


Dallas Welford was arrested on Mon 
day night in front of the home of 
James K. Hackett at 58 West 7st 
street on a charge of disorderly con- 
duct. The comedian was in the em- 
ploy of Mr. Hackett some years ago. 
In front of the actor-manager’s home 
he created a disturbance by demanding 
$50,000 which he alleges Mr. Hackett 
owes him, 


The Tishman brothers (Irving and 
Sam, the latter booking manager of the 
Frank Thielen circuit in Chicago) will 
return home at the end of the current 
week, making the trip back by rail. 
The couple came east in a machine. Of 
the Chicago contingent recently visit- 
ing New York, the only member left is 
Harry Bailey, who may remain here 
through next season. 





July 3, 1895, C. O. Tennis, now gen- 
eral manager of the Eastern Managers’ 
Association, who was then one of the 
lessees of the old Clark theatre, Chica- 
go, wrote to George B. Reno asking 
him what his salary for the week of 
Aug. 18 would be. June 15, 1915, 20 
years later, Tennis, at his New York 
offices, received Reno’s_ reply, writ- 
ten from Reno’s home in Grand Rap- 
ids, that his salary would be the first 
$500 and a 45-55 split after that amount 
and Tennis was to reply care of Spring- 
er-Realty, G. R. It seems Reno had 
just found the Tennis letter, mislaid all 
these years, and in fun, made reply. 





Ernest Edelsten, an English agent 
now recreating on this side, while on 
Broadway Tuesday saw a familiar face. 
It belonged to a she and seemed to 
recognize him. Ernie glanced again as 
he slyly took a quick brush at his 
pretty mustache. The woman nodded. 
That was his cue. Up to her side he 
went, saying, “When did you get 
over?” “Get over from where?” replied 
the girl in a voice that reminded Mr. 
Edelsten of anything but London. 
“When did you sail, I mean? Don’t 
IT know you from the other side?” he 
added. “Why, Mr. Edelsten,” an- 
swered the girl, “Don’t you remember 
me? I uster wait on you in Shulem’s.” 


Producing new plays on the coast 
prevented Oliver Morosco from at- 
tending the case in Flint, Mich., where 
Theodore Dalley, an actor, and W. S. 
Butterfield, owner of the Bijou theatre, 
Flint, Mich., were arrested at Moros- 
co’s instigation for criminal action in 
producing a play called “Peg O’ My 
Heart.” George Mooser, Morosco’s 
New York representative, got the 
Court to set the case forward until 
Aug. 16, when both Morosco and 
Mooser will be present. The Flint 
case does not come under the copy- 
right law and being a criminal action 
necessitates the presence in court of 
the complainant in person. 


Harlow Romeneli, a Los Angeles 
sculptor, has started suit against W. N. 
Selig, of the Selig Polyscope Co., for 
$2,815.67 alleged due him for designing 
and building the gateway to the Selig 
zoo, a part of that organization’s studio 
on the Coast. 


Jim and Marion Hawkins, McCrae 
and Clegg, Bill Pruitt, The Krells, 
Jones and Sylvester and Mosher, 
Hayes and Mosher opened on the Loew 
Circuit this week. Clarice Vance is 
now playing the time around New 
York, having returned from the west- 
ern Loew trip. 


The Savoy, San Francisco, on June 
26 will reopen as the home of bur- 
lesque, with “The 20th Century Maids” 
as the initial attraction. The house has 
been leased by the Western Burlesque 
Wheel, which controls houses in Los 
Angeles, San Diego, Seattle and Port- 
land. Walter Johnson will direct. 
The introduction of burlesque as it 
is given in the east is a subject that 
has aroused considerable interest in 
theatrical circles and the result will 
be watched. For some time past the 
Savoy has been a most consistent loser, 
but the announcement that it had been 
chosen by the Western Wheel to re- 
establish burlesque of the eastern type 
surprised the local show people. 


TOMMY’S TATTLES. 

By Thomas J. Gray. 
Newspaper report says through Eng- 
lish chorus men enlisting for the war, 
English managers are thinking of im- 
porting American chorus men. This 
news should throw an awful scare into 
the American perfume manufacturers. 





Harry Sauber, who does a single act, 
has his name and address stamped on 
the back of all his photographs. A 
manager of a theatre in Boston took his 
address for his billing and on arriving 
at the theatre he read on the bill- 
boards. “Harry Sauber, Times Square 
Hotel.” 


A bit of Charlie Chaplin 
And a Wilson song, 

Helps to make the small time 
Move Merrily along. 


Se eeeteeneel 


There may be nothing to it, BUT 
the German Army did not start to use 
gas bombs until Walter Hast arrived 
in Europe. 


The Grand Rapids furniture factories 
are all workine overtime. (Burlesque 


managers are having their table scenes 
written). 


Don’t see why the papers say we 
haven’t any army in this country. 
There’s a regiment on every corner of 
Broadway from 38th to 48th streets. 





Every year some one sends out a 
story to the effect they are going to 
build an Ice Palace in New York. 
Looks like they wanted to take away 
the Colonial theatre’s audience. 


—_—. 


Well, have you had water in the 
cellar yet? 


Nal Tite pats ' ae 





2 
i 
og 
| 
4 





oe! 












































. L E G I T I M A L E 
SUCCESS BADLY LOCATED. SHOWS IN LOS ANGELES. 
Chicago, June 23. Los Angeles, June 23. 
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A. W. Sachelder is spending the summer at 
Raquette Lake. 





Jack Pulaski is in Bridgeport, Conn., re- 
covering from a motorcycle accident in which 
his leg was broken. 





Philip Merrivale has been engaged to play 
the leading role in the production of ‘Polly- 
anna.”’ 





Margaret Dale will be the leading woman 
with KE. H. Sothern during his engagement at 
the Booth theatre hext season. 





Norman M’'Kinnell has been engaged by 
Selwyn & Company for “The Devil's Garden” 
which they will produce this fall. 





Irene Fenwick will again appear in ‘The 
Song of Songs’’ next fall and is booked to start 
a “big city’’ tour Sept. 6. 





Ernest Glendenning enters denial! he has 
signed next season with a New York manager 
to star in a new play. He has several offers, 
but so far hasn’t accepted anything as certain. 
He’s summering at Forest Hills, L. I., since 
the closing of “A Modern Eve.” 


Up at Lake George resting is Frances Starr. 
In the fall she makes a tour of the big cities 
in ‘‘Marie Odile.” 

The Aborns have withdrawn their grand 
opera company from Baltimore, the project not 
panning out as they expected. 





Charles Ruggles and Harrison Ford have 
been engaged by Selwyn & Co. for the pro- 
duction of Edgar Selwyn’s “Rolling Stones.” 





“The Spice of Life,’ a new play by a pro- 
fessor at Columbia University, was tried out 
in stock at Bridgeport this week. 


“FOLLIES” A BIG HIT. 

The Ziegfeld “Follies” hit Broadway 
with a bang Monday night, when open- 
ing at the Amsterdam. The dailies 
Tuesday passed the palm for summer 
shows to the piece. 

The rush for “Follies” seats has been 
phenomenal. Opening night coupons 
were bringing $20 and $25 apiece for 
choice locations, while rear seats were 
selling as high as $8. The advance sale 
was extraordinarily heavy before the 
premiere. 

Prior to the Amsterdam’s attraction 
coming in, “The Passing Show” at the 
Winter Garden had been doing a 
capacity attendance. What effect the 
opposition might have on the Garden’s 
box office was undetermined up to 
Wednesday. 

Three items in “The Follies” show 
caused comment during the week. It was 
said that the “Marie Odile” travestied 
song, sung by Ina Claire, had brought 
about objections from Catholics, and 
that the expression, “Jew lion” in the 
show, as used by Bert Williams, had 
been protested against by some He- 
brews. 

The question of originality of the 





JACK FLINN LEAVES HERALD. 

The Herald will have a dra- 
matic reviewer commencing next week. 
Jack Flinn, who has held the post for 
the past four years, resigns this week, 


new 


to assume the duties of general press 
representative for the Jesse L. 
film company. 

H. Whitman Bennett, who has been 
the Lasky publicity man, becomes Ex- 
ecutive Manager of the film concern 
through the addition of Flinn to the 
staff. 

While reviewing theatrical produc- 
tions for the Herald, Mr. Flinn erected 
an excellent name and reputation for 
himself as a thorough and clean news- 
paper man. He has been about the only 
member of the Herald staff to sign 
articles, which Mr. Flinn did for his 
Sunday edition interviews, also taking 
care of the theatrical page of that issue. 
A particularly brilliant bit of press 
work accomplished by Flinn, was 
through his connection as press agent 
for the Granville Barker highly suc- 
cessful engagement at Wallick’s last 
season. 

The Heraid had not named Mr. 
Flinn’s successor up to Wednesday. 


Lasky 


ELTINGE’S NEW PLAY. 

Julian Eltinge has turned down an 
offer for summer vaudeville work and 
is also said to have declined a number 
of picture offers. Eltinge will again 
be under A. H. Woods’ management 
next fall and will appear in a new 
play entitled “Cousin Lucy,” written by 
the late Charles Klein. 

In Eltinge’s support will appear 
Mark Smith, Mrs. Stuart Robson, Olive 
Tell, Jane Oaker, Marie Chambers, Ed. 
3urton and J. F. Webber. 


SHOWS IN ’FRISCO. 
San Francisco, June 23. 

Elsie Ferguson had a good. house for 
her opening.in “Outcast” at the Colum- 
bia. The star and show were well re- 
ceived and}the newspaper notices were 
complimentary. 

Al. Jolson and the “Dancing Around” 
show were greeted by a complete sell 
out at the Cort. 

Business is satisfactory at the Al- 
cazar, where “The Birth Of A Nation” 
picture is showing. 

~ ¥f you don’t advertise in VARIETY, 


don’t advertise, 





chance “Lady in Red” changing 


its house this summer. 


SHAKESPEARIAN STARS’ TOUR. 


Chicago, June 23. 

It is proposed to form for next sea- 
son a company of all stars in Shakes- 
pearian during the 
Shakespearian tercentennial next year. 

Margaret Anglin is reported going 
with the aggregation, to be directed 
from St. Louis. Miss Anglin is now 
playing “Beverly’s Balance” at the 
Grand Opera House here. 


roles, to tour 


The show 
is due to close Aug. 1. 


“HIP” CORPORATION. 

The new company which will have 
the direct control of the Hippodrome 
will be “The New York 
Company.” Its officers 
will be Charles B. Dillingham, presi- 
dent; J. D. Winslow, . vice-president, 
and E. D. Fellows, treasurer. The 
latter two named are members of:the 
United States Realty Co., that owns 
the property. 


known as 
Hippodrome 


BENRIMO PRODUCING. 

A blond-haired Moor, who has a desk 
in the Shubert offices, has become a 
prominent factor in the productions re- 
cently made in New York by the Shu- 
berts, and in some of those now in re- 
hearsal, 

The busy foreigner is Mr. Benrimo, 
known among the players as Ben Rimo. 
In addition to having adapted “Taking 
Chances” for Lou Tellegen, he also 
directed “The Blue Paradise,” which 
may open in New York within the next 
fortnight. 

Benrimo, it’s said, fixed “The Yellow 
Ticket” for A. H. Woods, making the 
American adaptation. 

It’s all set for Benrimo to have a big 
hand in the reshaping of: “Hands Up,” 
the Lew Fields revue before it~ is 
brought out again. 


MOROSCO’S MUSICAL PLAY. 
Los Angeles, June 23. 
Rehearsals for the forthcoming Oli- 
ver Morosco musical play, “So Long 
Letty,” started last week. In the com- 
pany are Grant and Greenwood, Wil- 
liam Rock, May Boley and Walter Cat- 
lett. Elmer Harris wrote the book of 
the piece and Ear! Carroll is here turn- 
ing out songs for it, 


theatre, secured by the minority stock- 
holders of the company, is said to b® 
the reason why that house is on tke 
market. William Miller, who conduct- 
ed the Penn for vaudeville since th? 
house was built, is aimed at in this 
rental move, it is reported, Mr. Mi‘‘er 
having headed the other faction. The 
companies operating the realty and the 
theatre are intertwined, report men- 
tions, and the internal dissension has 
affected both ventures. 

The Penn, in business and income 
(rental) is reported a loser the past 
season, mostly through the opposition 
of the Cross Keys theatre, nearby. 


BICKERTON’S NEXT SHOW. 

The Joseph Bickerton company in- 
tends putting out another musical show 
in the fall. May de Sousa has been 
engaged for it. It was the Bickerton 
company that produced “Adele.” 


“RUTH’S” CLOSING DATE. 
Chicago, June 23. 
The closing date of the run of 
“Along Came Ruth” at the Olympic 
has been set for July 3. 


“THREE MONTHS ON BROADWAY.” 
By Geo. H. Summers. 
JULY. 
’Tis hot as sin— 
On Broadway. 
All road shows in— 
On Broadway. 
I join the “Merry Actor Throng,” 
To hunt a contract all day long, 
And swear I’ll play where I belong— 
On Broadway. 
AUGUST. 
Don’t seem to land— 
On Broadway. 
Can’t understand:— 
On Broadway. 
Week stands in cities?—That might do, 
If nothing better comes in view. 
(“My hundred roll has shrunk to two”) 
On Broadway. 
SEPTEMBER. 
A contract lands— 
On Broadway. 
It’s one night stands— 
Not Broadway. 
Rehearsals on, the play goes swell, 
I make a touch and all is well. 
N.ne months’ work, then three months’ 
hell 





On Broadway. 
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NEW YORK’S 200 THEATRES 
THE SAFEST IN THE WORLD 





Annual Report of City’s Fire Department Details How Audi- 


ences Are Protected Against Fire and Panic. 


Model 


Theatre Built by Department to Show Many 
Safety Devices Employed. 





The 200 odd theaters in New York 
are the safest structures of their kind 
in the world because of the many safe- 
guards thrown about them by the Fire 
manner in 


Department. This is the 


which one might sum up the two 
pages devoted to the theaters which 


are included in the annual report of 
the New York Fire Department, which 
is about to be issued by Fire Commis- 


sioner Robert Adamson. A _ special 


section in the report is devoted solely 
to playhouses and the subject of pro- 
tection from fire and panic. A model 
playhouse was built to fully illustrate 
these safeguards and it is now on ex- 
hibition at the Panama-Pacific Exposi- 


tion. 
In addition to the 200 regular the- 


« Niles 
a av ¥¥ 


aters in the boroughs of Greate 
York there are 951 picture houses and 
791 dance halls. The combined seat- 
ing capacity of the theaters and pic- 
ture houses is 712,684. 

A portion of the report bears the 
following information: 


“Very few theatregoers know the numerous 
precautions taken by the Fire Department to 
see that theatrés are properly protected. Be- 
hind the scenes of every theatre there is in- 
stalled an adequate sprinkler system over the 
stage and dressing rooms. The sprinkler 
heads would automatically open in case of 
fire and throw water in a quantity sufficient, 
except under very unusual circumstances, to 
extinguish the fire. In addition to this, there 
are many auxiliary fire appliances, hose 
lines, extinguishers, fire buckets, etc. In the 
basement of every theatre there is a pumping 
device which begins to work automatically 
the instant any of the standpipe connections 
running through the theatre are opened. This 
pump is really a stationary fire engine capable 
of throwing not less than 250 gallons of 
water a minute. It continues to throw water 
at a great pressure as long as the hose valve 
is open. This pump is operated by electrical 
control and responds instantly and unfail- 
ingly whenever the pipes are opened. 

“Independent of the powerful pump in the 
basement there is, on the roof of each theatre, 
a tank containing not less than 3,500 gal- 
lons of water. Should the water in this tank 
fall below a certain level an indicator rings. 
in this case the pump usually begins to work 
automatically and fills the tank to the re- 
quired level. 

“On each side of the stage high, solid 
brick walls run from the basement of the 
theatre up to and four feet above the level 
of the roof, entirely cutting off the stage from 
the audience with the exception of the open 
space occupied by the curtain. In the event 
of fire the asbestos curtain drops down and 
closes this opening, forming a complete wall 
to prevent the fire from reaching the aufi- 
ence. The asbestos curtain may be dropped 
instantly by the cutting of thin cords at the 
side of the curtain. Knives for cutting these 
cords are always in place. 

“Through the solid brick wall that ex- 
tends from the basement to the roof various 
apertures must be cut in different places for 
the passage of people back and forth, though 
no door can be cut in the proscenium wall 
above the stage level. Every door in these 
apertures is a ‘fire door.’ It is usually made 
of wood, covered with tin, lock-jointed so as 
to prevent fire from passing through it. These 
doors are kept in position by counter-bal- 
anced weights. A mechanism known as 
‘fusible link’ is attached to the chains hold- 
ing the doors in position. This link will melt 
when exposed to one hundred and sixty-fiv: 
degrees of heat. In melting it releases weighte 
which close the doors automatically. 

“Over the stage of each theatre ts a sk 
light so arranged that it wil! open auto 
matically when fire occurs. is lets ot 
the heat and smoke and draw ie fire uy 
and out of the theatre, away from the au 
ence. The cutting of a single cord 
burning away by the fire itself, the melt- 
ing of a ‘fusible link’ opens the skyli +t 
and thus allows the free passage of air, 
smoke and flames. 

“Each theatre has special fire-alarm box« 
connected directly with Fire Heacquarters 


Any alarm sent in from a theatre is sure to be 
responded to in a few seconds. 

“Exit doors in theatres are required to be 
kept unlocked or to be equipped with an in- 
genious device called a ‘panic bolt’ which 
opens the door should anyone on the inside 
fall against it. This bolt is connected to a 
long bar running across the door. The panic 
bolt yields to the least pressure from within. 

“To every performance in every theatre 
where’ there stage and scenery used 
the Fire Department sends a uniformed fire- 
man. He must reach the theatre one-half 
hour before the performance begins and must 
make a complete inspection of the entire 
building. He must open and shut all exits, 
try all fire doors, examine the asbestos cur- 
tain with rope attachments, skylights and ex- 
tinguishers and make a general survey of all 
the protective devices. He must make at 
least three tours of the building during the 
performance and see to it that halls and exits 
are not blocked by standees.” 


is a 


“P’P” AT COHAN’S. 

The new “Potash & Perlmutter in 
Society,” in which Barney Bernard will 
be featured, is to open at Cohan’s, New 
York, in October, it is said. The se- 
quel to the origifial, which started in 
the same house, will commence re- 
hearsals in August. Others in the cast 
are Julius Tannen, Mme. Cottrelly, Lee 
Kohlmar, Leo Donnelly. 


BETTER OR WORSE. 

The plans have been consummated 
by George Mooser and John Golden for 
the big Lambs’ Gambol to be given in 
Sing Sing prison next Sunday for the 
benefit of the inmates of that institu- 
tion, the affair being made possible by 
Thomas Mott Osborne. 


will eat dinner 


the warden, 

The Lambs, 64 strong, 
in the prison following a baseball game 
staged for the visitors’ benefit. 

Charles Prince and Burton Green 
are in charge of the music. The stage 
will be looked after by Thomas P. Jack- 
son. Jack Devereaux will offer a 
sketch, Dodson Mitchell and 
Rudolph Cameron. Frank Belcher will 
Others expected to be on the 
program are Irving Berlin, Eddie Foy 
and kids, Jack DeWolf 
Hopper, Tom Powers, Winsor Mackay, 
Gus Weinberg, Clare Briggs, Rube 
Goldberg, Pat Rooney, George Mac- 
Manus, William Courtleigh, etc. 

There will be two performances at 
the prison. Not a woman will take 


with 
sing. 


Hazard, 


part. Mr. Mooser has received letters 
from 27 actresses offering their 
services. 


In about a month the prisoners will 
see “Peg o’ My Heart,” in the prison. 


Frances Richards has been engaged 
for Gus Edwards’ newest “Song Re- 
vue,” opening next week at the Majes- 
tic, Chicago, prior to starting on the 
Orpheum Circuit. Miss Richards was 
late with “Experience.” 
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THEATRE MODEL SHOWING FIR 
A arenes of the model now at the Panama-Pacific Exposition. 

_ Department to illustrate. how applied fire prévéntion protects: theatre atidiences. 
he photo is taken from outside of the back wail looking toward the front of the house. It shows 


PREVENTION METHODS 


It was built by the New 


sprinkler and staee-oee tanks on the roof; automatic ventilator; asbestos curtain, partly raised; 
e 


on the right hand si 


there are dressing rooms, and fire escapes therefrom; over stage and 


dressing rooms there are sprinklers; to the left are shown fire axes, hose racks, and section of 
proscenium walls; in basement is the automatic fire pump; fire escape exits from galleries are 


isc shown, 


WAYBURN ENGAGEMENTS. 


More engagements were entered for 


Ned Wayburn’s “Town Topics” this 
‘ | 

week, when Bert Leslie and Peter 

Page were added to the cast Grace 


Field has also been placed under con- 


tract, to be in general charge of the 


dancing at the Century opera house, 
where Mr. Wayburn expects to assume 
Aug. 1. The lease 
drawn and in readiness for signatures 
Wednesday. 

The composer of the music for the 
“Topics” production has not been dis- 
closed, nor will it be, according to the 
Wayburn office, until the night of the 


premiere, when the writer’s name will 


control about was 


be on the program. The score has 
been finished. Harry and Robert B. 
Smith, with Tommy Gray, are the 


writers of the book. 

The show will have 72 chorus girls, 
divided equally between “ponies,” ballet 
and show girls. The chorus will com- 
mence rehearsal July 5 and the prin- 
cipals July 12. 

Mr. Page who is among the latest 
engagements, played the modern 
dancer in “The Red Fox Trot Ball,” a 
vaudeville sketch. 


BEN SCHAEFFER’S BULL. 

The cops salute Ben Schaeffer as he 
strolis along his favorite thoroughfare, 
for the guardians of the peace think 
Mr. Schaeffer owns Broadway, he has 
been holding it down so long. Ben has 
never molested a cop, but made many 
of them smile with his accent, a natural 
one Schaeffer has never put into train- 
ing. 

The other day Schaeffer suggested to 
Henry Bergman it was time he (Schaef- 
fer) got his chance, and that if he 
could play opposite Lew Fields there 
would be nothing left to do except to 
join Fields and Schaeffer’s names in 
the lights. 

Mr. Bergman said the idea was bad, 
since Schaeffer’s and Fields’ dialect 
were too similar. 

“All right, then,” replied Ben, “I'll 
talk straight.” 





FAIRBANKS FOR FARCE? 

“She’s in Again,” was taken off the 
Gaiety boards Saturday night, and will 
rest until September, when the Ned 
Wayburn farce is to take to the road. 

It was said early in the week Mr. 
Wayburn was in communication with 
Douglas Fairbanks to take the leading 
role on the road trip, which William 
Roselle first played. 





AL SHAYNE STICKS 

Bob Matthews and Al Shayne will be 
together again next season in “Dream- 
land,” the Hebrew comic having de- 
cided to call off his Coney Island ven- 
ture in order to continue under Mat- 
thews’ management. The latter has 
cancelled a tour of the Australian cir- 
cuits and will play in America next sea- 
son. 





Proctor’s, Newark, Summer Closing. 
Newark, N. J., June 23. 
This Saturday will see the summer 
closing of split-week vaudeville at 
Proctor’s, caused by the noise from 
building operations next door to the 
theatre. 
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. BURLESQUE By FREDERIC 








The one thing more than anything 
else that has given character and sta- 
bility to American burlesque as exem 
Amusement 


i 1 ¢ ‘ 


Co. is the cohesion of its integral p 


It is popularly believed, and not en 


plified by the Columbia 


without reason, that a sort ol 


tirely 


community of interests exists in tnis 


branch of the busines that differenti- 
ates it from the other branches. The 
governing body of the Columbia 
Amusement Co. is generally regarded 
as a controlling force in fact. There- 
fore, responsibility for every detail of 
the conduct of the circuit as regards 
house management, the quality and 
worth of the shows, the methods of 
exploitation and the efficiency of em- 
executives rests entirely with 
the directors. And to even a greater 
extent does the impression of com- 
plete unity affect the whole burlesque 
business and make demands upon the 
directors that they must meet in every 
particular if this idea of solidarity is to 


be maintained. 


ployed 





Let one individual management de- 
fault in any direction, whether it be 
financial or in the character or worth 
of his show, the result would not only 
jeopardize the commercial standing 
and the integrity of every other man- 
agement, but it would strike at the 
very foundation of the Columbia 
Amusement Co. itself. This situation 
cannot be altered if it is deemed desir- 
able to continue burlesque in the im- 
pregnable position it now occupies, not 
only in the consideration of everybody 
identified with American theatricals, 
but in the opinion of the various mer- 
chants with whom theatrical people 
deal. ( 

From this viewpoint, it is incumbent 
upon the directors of the Columbia 
Amusement Co. to assure themselves 
of the present preparedness of every 
individual unit of its organization to 
meet the obligations and demands for 
the coming season. Investigation will 
prove the urgency of heeding this sug- 
gestion and of taking steps without 
delay that will make absolutely certain 
the avoidance of those things that last 
season worked so much damage to the 
concrete burlesque institution. Chief 
among these was the deplorable condi- 
tion of a large majority of the shows. 
Producers who had formerly presented 
attractive and reasonably new enter- 
tainment contented themselves with 
worn out, patched-up equipments and 
with such manuscripts as could be 
thrown together with the least effort, 
regardless of the antiquity of its 
scenes, situations and bits. Other pro- 
ducers, those who had never “made 
good” with a production, were allowed 
to operate in the same old, incompe- 
tent way, notwithstanding their past 
record for unvarying worthlessness. 
The result was dissatisfaction upon the 
part of regular patrons of theatres all 
along the line and consequently very 
material lessening of receipts. 





If producers do not know today es- 
sentially what will constitute their 
next season’s shows both as to book 
and equipment, that fact alone is evi- 
dence of inexcusable inactivity, uncer- 
tainty and neglect and they should be 


compeled to “get busy.” And in their 
own interests, those producers whose 
shows are “set” would profit by a con- 
object in view of 


ference with the 


ivoiding similarity of performances. 


The main point is that advantage 
hould be taken of conditions that mak« 
possible the complete realization of the 
idea of a helpful community of inter 
ests so that all may profit thereby. 





Now is the time for all concerned 


to get together and “cinch” success for, 


next season. 


STOCKS NEXT SEASON. 
Although definite arrangements have 
not as yet been made there is a like- 
lihood that stock burlesque will next 
Academy, 
Haymarket, 


season be installed at the 
Pittsburgh, and the 
Chicago. 

This opposition to the Hyde & Beh- 
man theatres in both of those towns 
cannot be owing to the 
agreement between that concern and 
the Columbia Amusement Co., by 
which the Columbia Co. must confine 
the bookings of its shows to the 
Gayety, Pittsburgh, and the Star and 
Garter, Chicago, which is in the same 
territory as the Haymarket. 

Meantime the American Associa- 
tion is without a house in Pittsburgh. 
This situation puts up to Hyde & 
Behman the choice of opposition that 
they could control by waiving their 
rights as applied to bookings at the 
Academy and Haymarket or being 
obliged to meet competition that would 
be much more damaging, not only on 
account of its probable character but 
by their inability to have a voice in the 
method of advertising and in the matter 
of prices. 


overcome 





ANOTHER 14TH ST. THEATRE. 

Despite the overcrowded condition of 
14th street from a theatrical stand- 
point, another house is about to be 
erected on the site of 239-241 East 14th 
street, adjoining St. Elizabeth’s Indus- 
trial School. While the sign adorning 
the property informs readers a $150,000 
picture house is to be erected on the 
plot, the fact that the site measures 
over 50 feet frontage on 14th street 
and slopes into more than 100 foot on 
15th street, running through a 200-foot 
block, the picture proposition sounds 
rather “democratic,” particularly since 
there are more than enough picture 
houses on the same block now, several 
being purchaseable. 

Wiseacres in the 14th street neigh- 
borhood seem to scent the possibility 
of a first class burlesque house for the 
site since real estate agents purporting 
to be representatives of the Columbia 
Amusement Co., have been angling for 
a site on east 14th street for the past 
three months, distributing the informa- 
tion to property owners that their cli- 
ents propose to bring first class shows 
playing the main Wheel to that vicin- 
ity. The Olympic, a few doors west of 
Tammany Hall, has played “Extended” 
Columbia shows the past season. 


Buffalo-Syracuse, Open Week. 
According to present indications 
there will be a lay-off of one week next 
season for Columbia shows between 
Buffalo and Syracuse. 








K M. McCLOY 





WITH THE WOMEN 





We know now what we are going to 
wear next fall—Mrs. Castle is wearing 
it, that’s how we found out. We 
bobbed our hair when she did, adopted 


Scotch hats because she looked so 
adorable in them, “fadeaway” 
skirts because she seemed like a wraith 
as she floated across the stage in one 
—and we’re looking up the price of 
monkey pets now that she has ap- 
peared at the racetrack chaperoning a 
little monk in her arms, 

We're going to wear hoop 
with the hoop up around the hips, in- 
stead of, as once upon a time, around 
the ankles. “Irene” wore it at the 
Palace this week, and likely most every 
woman in the audience was speculat- 
ing as to how many yards of net it 
would take to duplicate it, and whether 
her dressmaker could turn out a copy 
almost as good. 

The dress was a white net, with a 
tiny “rose quilling” of blue ribbon that 
followed a design around the hips, 
where the hoop had been run, to hold 
out the skirt. Fine lace was ruffled 
about the skirt, and the waist was the 
type Mrs. Castle has adopted for all her 
gowns—a deep V back and front, and 
long, straight sleeves of the kind they 
have called “tube sleeves,” finished by 
a band at the wrist, but not gathered 
in at all. The material in this case was 
white chiffon. 

Her first appearance was in a fancy 
Russian costume, with red boots that 
came quite to the knee—a style that 
Poiret started awhile back but never 
“got across” in America to any extent 
—though, doubtless with the sanction 
of this little lady, it, too, will become 
a fad 

Her second change was to a pink 
chiffon dancing dress, with the skirt 
of many layers of pink chiffon, each 
layer or tunic ending in several deep 
points, and each a bit shorter—giving 
the “fadeaway” effect mentioned above. 
The waist was quite the same as she 
always wears—with tube sleeves and 
a V back and front. 

Having our minds relieved as to 
what we shall wear next year, we can 
turn better attention to Belle Blanche, 
who used her wonderfully rich voice 
in an imitation of everything from 
Frank Tinney to Geraldine Farrar. 
She wore a charmingly simple evening 
dress of flesh satin, with a straight 
over-waist of net embroidered with se- 
quins and rhinestones, a waist that 
hung perfectly plain from _ the 
shoulders well down over the hips— 
and a skirt that was hung with an over 
drapery of embroidered net, and a 
pointed tunic of dotted tulle. The 
Four Antwerp Girls were also on the 
bill, in cool, pretty net dresses, very 
ruffly, and very dainty. One wore a 
white net frock with the skirt made of 
about eight ruffles, and a simple bodice 
with short puff sleeves. Another had 
a net dress with ruffly skirt trimmed 
with lace. The harpist had her hair 
bobbed and looked very youthful and 
charming. 


wore 


skirts, 





The American Roof furnished noth- 
ing specially exciting in the line of 
gowns in the early week program. A 


little girl in Tom Brown’s Symphonic 
Sextette about the prettiest 
dress of the evening, and that was 
pretty mostly because the little lady 
herself was rather small and charming. 
Besides a woman always looks well 
when sitting by a large harp, the at- 
titude she must take is graceful, and 
the motions of the arms and fingers are 
always lovely to watch. However, to 
get back-to the dress—it was a dull 
blue chiffon, over a pink chiffon under- 
dress, and the waist was a wide girdle 
ot greenish blue sequins, with puff 
sleeves and black velvet shoulder 
straps attached. The short skirt was 
full as the season’s style demands, and 
rather lightly embroidered with a de- 
sign Of these bluish sequins about the 
hem. Pink satin slippers helped out 
the good effect. 

A little earlier there was a so-called 
“Suffragette,” though Heaven alone 
knows why she was billed as such. The 
popular small time vaudeville idea of a 
suffragette is a Carrie National female 
with a wash-lady’s knot atop of her 
head, a hatchet and a belligerent ex- 
pression. Belle Jackson (Brown and 
Jackson) inclined to an ingenue make- 
up, black-and-white stripes to her 
dress, and a red hat, and a line of con- 
versation that would have made a 
suffragist curl up inside, and a suffra- 
gette scorn to waste on so unworthy a 
creature as man. However, the dress 
was rather nice—black and _ white 
striped satin, with an accordian pleated 
skirt banded by a scalloped black band, 
with a low girdle that fits tightly over 
the hips, and black lace yoke and 
sleeves. The ostrich trimmed hat was 
all right, but would have looked better 
with another sort of costume. 

Then Florence Elliot’ of Moore and 
Elliot, in a clever sketch—it was clever 
we have the program’s word for it— 
called “La Baby Grand.” A vague 
idea is the plot of this “clever sketch” 
was based on another case of mistaken 
identity, a piano salesman taken for a 
future husband. The course of the plot 
was traced by the tones of the shrieks 
of the lady in the case. Shriek 1—Sur- 
prise. Shriek 2—Anger. Shrieks 3 to 
17—More anger. Shrieks 18 to 34— 
Varying and jumbled emotions. doubt- 
less to be classified as feminine tem- 
perament. Last Shriek—JToy. So wha.- 
ever the identity mixture was, it evi- 
dently ended all right. The dress she 
wore was rather less important than 
the various shrieks. It was organdie, 
flowered, with three ruffles on the skirt 
and none on the waist. 


wore 


TWO FULL WEEKS. 

The shows on the Columbia Circuit 
will play a full week in both Albany 
and Hartford next season. They will 
go from Albany to Boston and back to 
Hartford and have an open week be- 
tween that point and Miner’s, Bronx. 
or Hurtig & Sezson’s. 


Fred Follette at Columbus. 
Fred Follette, former manager of 
Miner’s, Bronx, has been engaged by 
Harry Hart to manage the Colonial, 
Columbus, next season. 








* 


a 











QOeKeKrOReRK to KH Se TDR OMS 


br 
oe 


br ort 
o~ Tt oo 


~RPOOrZO -OmPpts 


naroor 


RS rs] 





- 


‘ 





ie 








> 





VARIETY 


BILLS NEXT WEEK (June 28) 


In Vaudeville Theatres, Playing Three or Less Shows Daily. 


(All houses open for the week with Monday matinees, 
“Orpheum” ’ 
Theatres with “Loew” 

Agencies booking the houses are noted by s 
Circuit—“U. B. O.,” United Booking Offices- 
ciation (Chicago)—“P,” Pantages Circuit—“Inter,’ 
* James C. Matthews (Chicago). 


Theatres listed as 
Orpheum Circuit. 


A.—*M 
New York 
PALACE (orph) 

Eva Tanguay 
Wm Courtleigh Co 
Sam & Kitty Morton 
Cecil Cunningham 
The Cansinos 
Scotch Lads & Lassies 
Herman Wasserman 
Ward Bell & Ward 
(One to fill) 
ROYAL (ubo) _ 
24 half (June 24-27) 
The Gliders 
Johnson & Wells 
Thanhouser Kid 
Old slomestead 4 
Bert Fitzgibbon 
(One to fill) 
Ist half (June 28-30) 
Gallerine 4 
Rebbie & Robbie 
Arthur Sullivan Co 
Robbins 
Belle Baker (full wk) 
(Two to fill) 
5TH AVE (ubo) 
2d half (June 24-27) 
The De Lessos 
The wohertys 
I & P Sans 
Harry Breen 
(Two to fill) 
Ist half (June 28-30) 
A Scnneider 
J Thompson Co 
Harry & Eva Puck 
Frank Terry 
Bellet Divertisement 
(Two to fill) 
HARLEM O H (ubo) 
2d half (June 24-27) 
Abbott & Whitw 
Mr & Mrs H Thorne 
Chappelle & Putnam 
‘May Party” 
Caldwell & Walker 
Maurice Woods’ Reyue 
Ist half (June 28-30) 
Carbrey Bros 
D Richmond Co 
4 Singers 
Kajiama 
(Three to fill’ 
PROCTOR’S 58TH 
Lillian Devere 
O’Brien & Francis 
Darley & Thorpe 
Lora 
Kelsey Conboy Co 
Slayman Ali’s 
2d half 
Farrell Trio 
Largay & Snee 
Dore Opera Co 
Savoy & Brennan 
John Neff 
The Ziras 


AMERICAN (loew) 
Knapp & Cornella 
Hal & Francis 
“Jack & His Jills” 
Margaret Farrell 
Dotson & Gordon 
Sandy Shaw 
(Three to fill) 

2d half 
Walter Daniels Co 
Camille Trio 
Harmon Zarnes & D 
Harry Brooks Co 
Glenn Ellison 
“6 Peaches & Pair’ 
3 DuFor Bros 
Frey Twins 


LINCOLN (loew) 
Glenn Bilison 
Dugan’s Moneys 
Honeyboy Minstrels 
Tower & Darrell 
(Two to fill) 

2d half 
Moore & Jenkins 
Ben Linn 
“School Days’”’ 
Brown & Jackson 
Chas Ledegar 
(One to fill) 

NATIONAL (loew) 
Walton & Boardman 
Lora Payne 
Morris & Allen 
Chas Ledegar 
(Two to fill) 


2d half 
Bob Tip Co 
Sampson & Douglas 
White Lie 


Melnotte Twins 
Symphonia Sextet 
(One to fill) 


7TH AVE (loew) 
Healy & Barr Twips ; 
Pisano & Binghar 
Richard Milloy Cc = 
Maidie DeLong 
Wolgas & Girlie * 
(One to fill) 

2d half 

Francis & Ross 
Leonard & Willard 
Cooper Bros 
Frevoli 

(Two to fill) 


without 


DELANCEY 
P & J Regay 
The Dordeens 
Moore & Jenkins 
“Fascinating Flirts’ 
(Four to fill) 

2d half 
Eddie & Ramsdell 
Helen Shipman 
Owen McGiveney 
Howard & Chase 
Wolgas & Girlie 
(Three to fill) 
ORPHEUM (loew) 
Gertrude Cogert 
Burke & McDonald 
Sampson & Douglas 
Side Lights 
Harmon Zarnes & D 
Blanche Sloane 
(One to fill) 

2d halt 
Hal & Francis 
Richard Milloy Co 
Margaret Farrell 
Hippodrome 4 
Knapp & Cornella 
(Two to fill) 
BOULEVARD 
Embs & Alton 
Waiter Danieis Co 
“School Days” 
Rucker & Winifred 
Josephine Davis 
Frevoli 

2d half 
Alpine 4 
Bessie LeCount 
“Fascinating Flirts” 
J & M Hawkins 
Blanche Sloane 
(One to fill) 
GREELEY (loew) 
Howard & Chase 
Harishima Bros 
Helen Shipman 
“Within the Lines’’ 
J & M Hawkins 
(One to fill) 

2d half 
Walton & Boardman 
Sandy Shaw 
“Jack & His Jills’ 
Josephine Davis 
(Two to fill) 


Coney Island, N. Y. 
BRIGHTON (ubo) 

La Toy Bros 

Ray Dooley Trio 

Gene Hodgkins Co 

Ryan & Lee 

Orville Harrold 

Willa H Wakefield 

‘‘Woman Proposes’”’ 

Ben Welch 

Vanuinoff & Louie 

HENDERSON’S (ubo) 

Oxford 3: 

Pierlot & Scofield 

Abbott & White 

Valerie Bergere Co 

Dooley & Rugel 

Everest’s Monks 

Ryan & Lee 

Pekin Mysteries 


Rockaway HKch, L.I. 
MORRISON’S (ubo) 
(June 24-25) (only) 

Kuy Kendall & Girls 

Harry & Eva Puck 

Sully Family 

Fritzi Scheff 

Morton & Moore 

Blossom Seeley 

5 Satsudas 


(loew ) 


(loew) 


Brooklyn 

PROSPECT (ubo) 
Belle Blanche 
Ciark & Bergman 
Ryan & Tierney 
Harry Girard Co 
Walter Van Brunt 
Harry Breen 
Felix & Barry Sis 
McMahon D & Chap 
B W & Crooker 
BUSHWICK (ubo) 
Blanche Walsh Co 
Bell Family 
Bert Fitzgibbons 
Ratliff & Anthony 
Leo Beers 
Harry Holman Co 
White & Clayton 
Bolger Bros 
Leo Jackson & Mae 
GREENPOINT (ubo) 
2d half (June 24-27) 
Dunn & Stephens 
John O'Malley 
Harry Holman Co 
Smith Cook & B 
Stella Mayhew 
The Slickers 


ist half (June 28-30) 

1 & P Sans 

Edwards & Farrell 

Ernest Carr Co 

Two t ll) 
HALSEY (ubo) 


Loratte & Dog 


Hiavwood Sisters 

Joba Winthrop Co 
ud & Dorothy Hays 
Jordan & Doherty 


ingle na 
‘ee 


ow 


when not otherwise indicated.) 
any further distinguishing description are on the 
following name are on the Loew Circuit. 
me or initials, such as “Orph,’”’ 


Orpheum 


. M. A.,”” Western Vaudeville Managers’ Asso- 


Denny & Boyle 
Cycling Brunettes 
2d halt 
Gordon & Deno 
Standard Trio 
Jack Katzman Co 
Adoipho 
Cummin & Seham 
(Two to fill) 
5TH AVE 
Adolpho 
Georgia Earl Co 
Volly ’ Morrissey 
Goraon & Deno 
Standard Trio 
Aerial Lloyds 
2d half 
Lorette & Dog 
Haywood Sisters 
John Winthrop Co 
Jordon & Doherty 
Denny & Boyle 
Cycling Brunettes 
SHUBERT (i0ew) 
Rene Parker 
Eddie & Ramsdell 
Gordon & Marx 
Jas McCurdy Co 
Elkins Fay & E 
(Two to fill) 
2d half 
P & J Regay 
Deland Carr Co 
Mario & ‘lrevette 
Lewis Belmont & L 
The Dordeens 
(‘two to fill) 
FULTON (loew) 
Symphonia Sextet 
Brown & Jackson 
Deland Carr Co 
Ben Linn 
Bob Tip Co 
(One to fill) 
2d half 
Lora Payne 
Gordon & Marx 
“Wrong or Right’ 
Elkins Fay & 4H 
(Two to fill) 
PALACE (loew) 
Mellor & DePaula 
3 O’Neil Sisters 
Harry Brooks Co 
Joe & Lew Cooper 
Bush Bros 
2d half 
Clarence Wilbur 
“Within the Lines” 
O’Neil & Gallagher 
Kennedy Bros 
(One to fill) 
BIJOU (loew) 
Leonard & Willard 
Hippodrome 4 
Bessie LeCount 
3 DuFor Bros 
Camille Trio 
(Two to fill) 
2d haif 
Embs & Alton 
Dotson & Gordon 
“Side Lights” 
Pisano & Bingham 
Harishima Bros 
Healy & Barr Twins 
(One to fill) 


Albany, N. Y. 
PROCTOR’S 
Mole & Jesta 
Olga 
Devere & Malcolm 
Tom Rutherford Co 
Joe Kelsey 
Will Ward Girls 
2d half 


(ubo) 


Raymond 

Cornine Anderson 
The Gliders 

Mrs G Hughes Co 
Levan & Fabar 

4 Kilties 


Alton, Ill. 
AIRDOME (wva) 
Cole Russell & D 
Steiner Trio 
d half 
Rose Garden 
Creole Band 


Atlanta, Ga. 
FORSYTHE (ubo) 
McRae & Clegg 
Florrie Millership 
Lamont & Cowboys 
Henry Lewis 


Rajah 

(One to fill) 

Atlantic City, N. J. 
KEITH’S (ubo) 

Chester Johnstone Co 


Wood & Wyde 
Arnaut Bros 


‘ Chip & Marble 


Willard 

Scott & Keane 
Conroy & LeMaire 
Motfgan’s Dancers 


Bemidji, Minn. 
BRINKMAN (wva) 
Karuza 
Frances & De Marr 

2d half 
Bob Ferns 
Wilts & Wilts 


’ Interstate Circuit (booking through W. V. M. 


Beston 
KEITH’S (ubo) 
Ward & Fitzgerald 
‘Lhe Oliviats 
Regent 4 
Jaue Connolly Co 
Fred Bowers Co 
Colonial Belles 
Brice & King 
Billy McDermott 
3 Ankers 
GLOBE (loew) 
Bauers & Saunders 
Corcoran & Dingle 
3 Keltons 
‘Stick-Up Man” 
Bili Pruett 
Kd Zoeller 3 
(One to fill) 
2d haif 
Stepp & Martin 
Crawford & Broderick 
Nambra Bros 
(Four to fill) 
ST JAMES (loew) 
Niblo & Nugent 
“6 Peaches & Pair’ 
Klass & Bernie 
Juggling Nelson 
(T'wo to fill) 
2d half 
Bauers & Saunders 
3 Keltons 
Franklin Clifton Co 
Bill Pruett 
Ed Zoeller 3 
(One to fill) 
Bridgeport, Conn. 
POLI’S (ubo) 
Chas & Ada Latham 
Fox Stewart Co 
%S Vagrants 
Slayman Ali Arabs 
(Two to fill) 
2d half 
Sivan & Sivan 
Moore & June 
LaFrance & Bruce 
*“Barl & The Girls” 
(One to fill) 
PLAZA (ubo) 
Carlton Sisters 
Williams & Shannon 
Andy Rice 
LeVine Cimeron 3 
2d half 
Kashina 
Pauli & Hess 
(Two to fill) 


Calgary, Can. 
PANTAGES (m) 
Josie Flynn Minstrels 
Juliette Dika 
Silver & North 
Rice & Francis 
Rio & Norman 


Chicago 
MAJESTIC (orph) 
Edwards Song Revue 
Campbell Sisters 
Jas H Cullen 
F Nordstrom Co 
The Van Derkoors 
Hope Vernon 
McVICKERS (loew) 
Onita Primrose 
Joe Welch 
Klein & Clifton 
The Gee Jays 
Allen & Francis 
Siegel & Matthews 
Payne Condon Co 
“Birthday Party” 


Cincinnati 
KEITH’S (ubo) 
Harrington & Perry 
Bob Warren 
Sorority Girls 
Alexander & Kerr 
Gene Muller 3 
Columbia, Mo. 
STAR (wva) 
Kammerer & Howland 
2d half 
Raymond & Bell 
Columbus 
KEITH’S (ubo) 
The Ozavos 
Dick Ferguson 
Deodato 
LeRoy & Cahill 
3 Lorettas 
Will Morris 


Des Moines . 
EMPRESS (wva) 
The Bimbos 
Davis & Elmore 
Bernevici Bros 
Mumford & Thompson 
2d half 


Orbasany’s Cockatoos 
Novelty 4 
Mile Martha & Sis 
Henry Catalano 
Ed Reynard Co 
Detroit 
TEMPLE (ubo) 
Dancing LaVars 
Bonita & Hearn 
Dorothy Toye 
Albert Perry Co 
Lew Dockstader 
Mason Keeler Co 
Dyer & Fay 
(One to fill) 


Duluth 
GRAND (wva) 

Lohse & Sterling 
Ray Monde 
Broughton & Turner 
Isabelle Miller Co 

2d half 
Volente Bros 
Katheryn McConnell 
Wm Morrow Co 
(One to fill) 


Edmonton, Can. 
PANTAGES (m) 
Henriette DaSerris Co 
Welch Carabasse Co 

May & Kilduff 

University Four 

Alexander Bros 

East St. Louis, Ill. 
ERBERS (wva) 

Mack & Williams 

Jeorge Rosener 

Laurie Rodway 

Willie Hale & Bro 

2d half 

Bell & Eva 

El Cota 

Greenlee & Drayton 

Cole Russell & D 


Blizabeth, N. J. 
PROCTOR’S (ubo) 
Ist half (June 24-26) 

Martin & Plliott 
Eleanor Haber Co 
4 Singers 
Hendrix Belle 
Erbie & Erbie 
Orville Stamm 
2d half (June 28-30) 
F & A Astaire 
Colonial Maids 
Cecile 3 
Jimmy Reynolds 
Gasch Sisters 
(One to fill) 
Estherville, Ia, 
GRAND (wva) 
Burnam & Yant 
2d half 
The Bimbos 
Fall River, Mass. 
BIJOU (loew) 
Crawford & Broderick 
Clifton Co 
Stepp & Martin 
Old Soldier Fiddlers 
(One to fill) 
2d half 
Juggling Nelson 
Gonne & Livsey 
Klass & Bernie 
(Two to fill) 
Ft. Williams, Can. 
ORPHEUM (wva) 
2d half 
Lohse & Sterling 
Broughton & Turner 
Ray Onde 
Isabelle Miller Co 


Fremont, Neb. 
EMPRESS (wva) 
Fields & La Adelia 
2d half 
Stross & Becker 


Grand Island, Neb. 
MAJESTIC (wva) 
Stross & Becker 


2d half 
Fields & La Adelia 


Grand Rapids, Mich 
RAMONA PK (ubo) 
Harris & Manion 
Kathleen Clifford 
Bell Ringers 

Kirk & Fogarty 
French Girls 

(One to fill) 


Hannibal, Mo. 
PARK (wva) 
The De Groffs 
Art Adaur 
McConnell & Austin 
2d half 
Billy Jones 
Three Lubins 
Aerial Patts 


Harrisburg, Pa. 
COLONIAL (ubo) 
Grace Wasson 
Hendricks Belle Isle 
C L Mattler Co 
Mr & Mrs Robyns 
2d half 
Valle 


Stanley & Larrack 
3 Musketeers 
Schreck & Percival 
Hartford, Conn, 
PALACE (ubo) 
Two Loews 
The Stebbens 
Evans & Vidocq 
Chas Bachmann Co 
Jarrow 
“Song Doctors” 
2d half 
Many & Snyder 
‘““‘May Day” 
Caryle & Grindell 
Sam Edwards Co 
Hooper & Cook 
Indianapolis 
KEITH’S (ubo) 
Barefoot Boy 
Hawthorne’s Minstrel 
Ross & Ashton 
Ethel D June 
Jefferson, Mo. 
GEM (wva) 
Raymond & Bell 
2d half 
Kammerer & Howland 


Island 


Jersey City 
KEITH’S (ubo) 
2d half (June 24-26) 
Jolly John Larkins 


Efney Bros 
“Don’t Talk Sleep’ 
Harry Girard Co 
Mullen & Coogan 
2d half (June 28-30) 
Ward & Shubert 
Mr & Mrs H Thorne 
Matinee Girls” 
(Two to fill) 
Joplin, Mo. 
GRAND (wva) 
Roberts & Lester 
Versatile Four 
2d half 
Rozella & Rozella 
(One to fill) 


Kansas City, Kan. 
ELECTRIC (wva) 
Rozella & Rozella 
Pitsor & Day 
2d half 
Versatile 4 
Murray K Hill 


Lancaster, Pa. 
COLONIAL (ubo) 
Valle 
Stanley & Larrack 
3 Musketeers 
Schreck & Percival 
2d half 
Grace Wasson 
Hendricks Belle Isle 
LC Mattler Co 
Mr & Mrs Robyns 
Lincoln 
LYRIC (wva) 
Kelly & Drake 
Ed Reynard 
2d half 
Niblo’s Birds 
Bernevici Brot 


Louisville 
FONTAINE FRY PRK 
(orph) 
(Sunday opening) 
Nonette 
Jos Whitehouse 
Ramsdell Duo 
Aubrey & Rich 
Ena Claron 
Los Angeles 
Mary Elizabeth 
Kremka Bros 
Adelaide & Hughes 
Nat Wills 
Renee Florigny 
Elizabeth Murray 
Hoey & Lee 
Hoveman's Animals 
PANTAGES (m) 
Richard The Great 
Barnes & Robinsoa 
Nelson Ranous Co 
Winona Winter 
Fern Bigelow & M 
Florence Rayfield 


Masea City, ia. 
REGENT (wva) 
Niblo’s Birds 
(One to fill) 
Hufford & Lockhart S 
2d half 
Burns Brown & B 


Minneapolis 
GRAND (wva) 
Princess Kalamo Duo 

La Petite Elva 

Earl & Edwards 

Ralph Bayhl & Co 
UNIQUE (loew) 

Flying LaMars 

Al Harrington 

1916 Cabaret Revue 

Granville & Mack 

Dave Rafael Co 


Montreal, Can. 
SOHMER PK (ubo) 
Ethel Mae Barker 
Fred St Onge Co 
Howard's Ponies 
(Two to fill) 


Newark, N. J, 
PROCTOR’S (ubo) 
2d half (June 24-26) 

Aerial Ballet 
Grace & Fischer 
Darrell & Conway 
Savoy & Brennen 
Colonial Helles 
Empire Comedy Four 
McLellan & Carson 
MAJESTIC (loew) 
Mario & Trevette 
Lewis Belmont & L 
Clarence Wilbur 
White Lie 
Melnotte Twins 
Kennedy Bros 
(One to fill) 

24 half 
Maidie DeLong 
Dugan’s Money 
83 O'Neil Sisters 
Corcoran & Dingle 
(Three to fill) 


New Haven, Conn. 
POLI’S (ubo) 

Montrose & Sardell 
Moore & June 
Santley & Norton 
“Earl & The Girls” 
(One to fill) 

2d half 
Norton & Morris 
Fox & Stewart Co 
3 Vagrants 
“May Party” 
(Two to fill) 

BIJOU (ubo) 

Pauli & Hess 
(Two to fill) 

2d half 
Carlton Sisters 
LeVine Cimeron 8 
Williams & Shannon 


Norfolk, Va. 
ACADEMY (ubo) 
(Richmond split) 
ist half 
Neimers & Burke 
Lew Fitzgibbon 
Dick Croliu Co 
Long Tack Sam Co 
(One to fill) 
Oakland 
ORPHEUM 
“Fashion Show’ 
F & L Brush 
Fisher & Green 
Hymack 
(Others to fill) 
PANTAGES (m) 
(Opens Sun Mat) 
“Childhood Days’’ 
Stuart 
Florenz Family 
Carletta 
Antrim & Vale 


Oklahema City, Ok. 
EMPRESS (wva) 
Morton Wells & N 
2d half 
Mile Rialta Co 


Omaha 
EMPRESS (wva) 
Orbasany’s Cockatoos 
tarry Carr & Bragdon 

Henry Catalano 
Mile Martha & Sis 
2d half 
Paddock & Paddock 
Emiley Smiley Co 
Hawley & Hawley 
Mable Fonda Tr 
Paterson, N. J. 
MAJESTIC (ubo) 
Morino Sisters 
Henrietta Brown Co 
Broate & Aldwell 
Cummin & Lehan 
2d halt 
Mae Melville 
Henrietta Brown Co 
Hillier & Shears 
Galetti’s Monks 


Perry, Ia, 
OPERA H (wva) 
Mendel & Nagel 
2d half 
Radcliffe Sisters 


Philadelphia 
GRAND (ubo) 
Baldwin Braxton & C 
Hopkins Sisters 
Fk Taylor 3 
“Big Surprise’ 
Roach & McCurdy 
Claremont Bros 
KEITH’S (ubo) 
Adeline Francis 
Q Nicholson Co 
Jack Gardner 
Cartmell & Harris 
Clara Morton 
Fiske O’Hara 
Hussey & Boyle 
5 Statues 


Pittsburgh 

GRAND (ubo) 
Lynch & Zellar 
Florence Timponi 
Emmett & Emmett 
Cabaret Minstrels 
“Between Trains” 
Harry Sanber 
Silverton Girls 


Pittsburg, Kans. 
MYSTIC (wva) 
Couch & Davenport 

half 
Kimball & Kenneth 


Portland, Ore, 
PANTAGES (m) 
6 Kirksmith Crs 
Cornell Corley Co 
Passing Revue 3 
3 Weber Sisters 
Hailey & Nobie 


Providence, R. I. 

EMERY (loew) 
Gonne & Livsey 
Owen McGiveney 
Namba Bros 
(Twe te fill) 

2d half 

Niblo & Nugent 
Rene Parker 
“Stick-Up Man” 
Tower & Darrell 
Old Soldier Fiddlers 


Richmond 


(Norfolk split) 
Payton & Greene 
Golden & Sweetie 
Orange Packers 
Schwartz Bros 


(One to fill) 
Hocks fii, 
PALACE (wva) 

Nadje 

Aveling & Lloyd 

Graham & Randall 

Frank Crummitt 

Victorine & Zolar 

2d half 

Mumford & Thompson 

Gardner's Maniacs 

Louise Defoggi 

(Two to fill) 

St. Loutsa 

FRST PK HGHLDS 

(orph) 

(Sunday opening) 

Mazie King Co 

Servo 

Brenner & Wheeler 

Helene Vavis 

Vernie Kaufman 


(Continued on 
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EMPRESS (wvya) 
The Graziers 
Marr & Evans 
Long Chaperon & G 
Kl Cota 
Creole Band 

2d halt 

Kale & Indetta 
Lee & Craston 
Mullaly Pingree Co 
George Rosener 
Costa Troupe 

HAMILTON (Wva) 
Grace Childers Co 
Lee & Cranston 


Greenlee & Drayton 
Bell & Eva 
2d halt 


Marr & Evans 
The Graziers 
Laurie Ordway 
Sigsbee’s Dogs 
St. Paul, 

EMPRESS (loew) 
The Brissons 
Broadway Comedy 4 
Maurice Downey Co 
Si Jenks 
Juggling Mowatts 


Salt Lake 
PANTAGES (m) 
_ (Opens Wed Mat) 
fate’s Motoring 
Curtis & Hebara 
VonKlein & Gibson 
Taylor & Arnold 
Nolan & Nolan 
San Diego 
PANTAGES (m) 
Cora Corson Nine 
bob Albright 
Holden & Harron 
Chas Wayne Co 
Kennedy & Macs 
San Francisco 
URPHEUM 
(Open Sunday Mat) 
Nazimova 
Joe Cook 
Newhoft & Phelps 
Terada Bros 
Bronson & Baldwin 
Pantzer Duo 
Mercedes 
Little Nap 
PANTAGES (m) 
(Opens Sun Mat) 
Arizona Joe Co 
Northlane & Ward 
Leonard Anderson Co 
Three Rianos 
Venita Gould 


Schenectady, N. Y. 

PROCTOR’S 
The Gliders 
Bennington Sisters 
Mrs G Hughes Co 
Golding & Keating 
Guy Bartlett 
4 Kilties 

2d half 

Mole & Jesta 
Norrie Sisters 
Amoras & Mulvey 
Frank Gabby 
Smith Cook @ B 
Mendelsohn 4 


Seattle 
PANTAGES (m) 
soniee Bros 
tner H & Mtgome 
Kelley & Galvin we 
Barto & Clark 
Morton Bros 


Spoka 
PANTAGES: "¢m) 


-fQPens Sun Mat) 

Ge jon Stickia 
ordon hland 

i ne Four eee 
arck & McCyl 

Mint & Werta ullough 
Springfield, Mo. 
JEFFERSON’ (wva) 

Hawaiian Four 

Gay Sisters 

Wisdom & Taylor 

2d halt 


Hawaiian Four 
Wisdom & Taylor 
Pitsor & Day 
Springfield, Mass. 
PALACE (ubo) 
Mang & Snyder 
Caryle & Grindell 
May Day 
‘La France & Bruce 
fam Edwards Co 
Moore O & Com 
7 Bracks ove 
2d half 
Montrose & Sardell 
“mmett O’Reiley Co 
Ida Turner 
Andy Rice 
Musical Cutt s 
Three Bonnells 
(Ons to fill) 
Superior, Wis, 
PEOPLES’ (wva) 
Wilts & Wilts 
he Ferns 
Thos F Swift Co 
(One to fill) 
‘ 2d half 
Fost Fuzzy Co 
Jack Lewis 
Mott & Maxfield 
Dean Dorr & Dean 
Tacoma 
PANTAGES (m) 
Geo H Primrose Co 
Chartres Halliday Co 
oda &éC 
Arline Te 
The Bremens 
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: NEW ACTS THIS WEEK 








NEW ACTS NEXT WEEK 


Initial Presentation, First Appearance 
or Reappearance in or Around 
New York 





William Courtleigh and Co. (New 
Act), Palace. 
6 “Scotch Lads and Lassies,” Palac« 
Herman Wasserman, Palace. 
Walter Van Brunt, Prospect. 
Bolger Bros., Bushwick. 
Leo Jackson and Mae, Bushwick. 











Bill Robinson. 

Songs and Dances. 

15 Mins.; One. 
Henderson’s, Coney Island. 

Bill Robinson, the colored boy, shows 
he is possessed of a number of accom- 
plishments in his new single. Bill 
sings, imitates musical instruments and 
dances, this last accomplishment easily 
outdistancing his other efforts. ‘“Vivi’s 
Eyes” is used for opening, with a comic 
number, “Love You But Won't Be 
With You,” used next, after a few 
“gags.” “Paradise” goes with a trom- 
bone impersonation, announced as the 
way the number is used in South 
Africa. After this, Bill dances, and it 
will be a hard audience that will not 
take kindly to his work along this line. 
It is of the hard shoe variety. Bill 
Robinson is a clever entertainer, who 
can hold down an early spot on a big 
time program. 


Browne and Jackson. 

“The Clubman and the Suffragette” 
(Talk and Dances). 

16 Mins.; One. 

American Roof. 


A two-act, man and woman, the man 
tall, opening in evening dress and after- 
ward changing to a tight-fitting suit, 
built to further accentuate his skinny 
physique. Then he dances. There is 
some cross-fire conversation re wo- 
men’s rights, before the woman exits 
for his excuse to get into the bell hop 
outfit. Some of the talk sounds new, 
but not those remarks about “Jamaica” 
and “appendicitis,” also a few others. 
In the dancing the man seems to ges- 
ticulate with his legs, rather than to 
actually dance, but he could easily be- 
come a loose one like the others, who 
know enough to hold their weight 
down to make the stage. For the 
small time, as a two-act of its kind, 
it will pass along. Sime. 


Lewis, Belmont and Lewis. 

“After the Matinee” (Talk and Songs). 
17 Mins.; One. 

American Roof, 

This three-act, with Sam Lewis in 
the centre in his Hebrew character 
that carries nothing on it to hide the 
face, isn’t a big turn yet. Besides Mr. 
Lewis there are Miss Lewis and a 
straight boy. Miss Lewis, a good look- 
ing brunette, sings a ballad nicely. 
Mr. Lewis’ comedy is of the accepted 
Hebraic brand, and what business there 
is in the turn is not unfamiliar, either 
in vaudeville or burlesque. The turn 
may shape up better with playing. Just 
now it can hardly call for more than 
passing notice on a small time bill. 

Sime. 


Gilpert and Sullivan Revue. 
Uperatic, 
47 Mins.; Full Stage (Special Setting; 

Deck of H. M. S. Pinafore). 
Palace. 

in the Gilbert and Sullivan operatic 
revue at the Palace Monday night was 
served a tabloid mixture of “Pinafore, 
“The Mikado,” 
“lhe Pirates of Penzance.” Justice is 
due the Palace orchestra which did 
yeoman work on the music, especially 
directed by Ernest Knoch. This revue 
has been put on with a lavish hand in 
stage settings, costumes, principals and 
chorus. he cast and chorus acquitted 
themselves creditably on the singing 
comedy eftorts 
painfully nil from a vaudeville stand- 
point, 


“The Gondoliers” and 


end, but the were 


tenor solo- 
toward keep- 


Vernén Dalhart’s 
ing goes a long way 
ing the principals from being towed 
under the choristers. Of the wo- 
men, Kathryn Irving sang the high- 
est and won the most tavor. KEd- 
win Skedden did fairly well, while Al- 
bert Pellaton sang acceptably. Vocal- 
ly, the principals got over, but on act- 
ing few bouquets could be distributed. 
All the action and singing takes place 
on deck of the “Pinafore,” with a min- 
ute or so devoted to a storm scene 
that gave the revue folk a chance to 
change costumes. The Gilbert and Sul- 
livan revue was enjoyed at the Palace 
and will be in all houses where they 
can afford to book the offering. The 
offering if cut down will lose class and 
caste. Its weakest point for vaudeville 
is its comedy. At present the act is 
running too long. Mark. 





Kingsbury and Munson. 
Comedy Sketch, 

20 Mins.; Full Stage. 
Greeley Square. 

Built entirely for laughing purposes, 
this is the type of act that can go along 
on the small time forever. The prin- 
cipals are a man and woman. The 
wife is an unsophisticated little thing 
who after six months of married life 
believes the honeymoon is still on. At 
this same time the husband is begin- 
ning to tire of the constant attention 
and yearns for a row or something of 
that sort. The wife notes he is brood- 
ing and catches him looking over an 
old address book in which his old 
flames are tabulated. She manages to 
get the book and this gives her an op- 
portunity to act in the manner which 
is entered against the names of the 
past performers. Unlimited oppor- 
tunities for laughs, and the team make 
the most of them. The act is a little 
too long at present. Fred. 





Charles McGoods and Co. 
Acrobatic. 

10 Mins.; Full Stage. 
Bushwick. 

Two men; two women. Novelty 
is tried fox by having the set represent 
a billiard room, with the two men play- 
ing at the opening. The women enter 
and a fairly fast routine of handbalanc- 
ing is indulged in, also some tumbling. 
One man works straight with the other 
using a monocle for comedy purposes. 
The women are attractively dressed 
for a turn of this sort. A _ stronger 
finish would help. It’s a good opening 
turn. 


Mosconi Brothers. 
Dancers. 
7 Mins.; One. 
Palace. 
Everybody thought so well of the 


Mosconi Brothers’ eccentric dancing 
at the Palace Monday night that for 
more than one full minute at the 


close the applause was so vigorous their 
hit was instantaneous. The Mosconi 
are dancers of the soft shoe type, open- 
ing with the slow rhythmic steps done 
in unison, followed by solo dances, 
with one chap doing a Charles Chaplin 
imitation and dance that was the piece 
This Chaplin 
boy outdoes Chaplin in point of foot 


de resistance of the act. 


movement and he will set such a pace 
on the Chaplin thing as far as dancing 
is concerned that will be hard to beat 
Chaplin imita- 
tion may be overdone and all that, but 


in many a day. The 


no one can help liking the Chaplin 
dancing bit done by Mosconi. The 
Mosconis were “No. 2.” Mark. 


“The Master Move” (2). 
Dramatic Sketch. 

15 Mins.; Three (Interior). 
City. 

Man and woman offer this interest- 
ing little sketch which made quite a 
hit at the City Tuesday night. It’s a 
husband and wife skit, with hubby so 
busy with business he neglects wife, 
and wife so jealous of business she has 
him followed by a sleuth. It also de- 
velops the husband has had his wife 
shadowed. There’s a frigid atmos- 
phere, due to hubby’s coldness and 
close attention to some business mat- 
ters. Finally the word is passed his 
wife had no brains for business. She 
comes frankly out with the statement 
that he’s getting rich illegitimately and 
she knows whereof she speaks. She 
hires newsboys to cry out under the 
window ledge the Baltic has sunk. 
That means he’s ruined, etc. Then she 
has him sign a paper, turning every- 
thing over to her if things are righted, 
and he also swears to be good in the 
future, and then she explains the ‘“mas- 
ter move.” Some good lines in the 
skitlet. Woman inclined to be rather 


dramatic but is effective in dialog. 
Mark. 


The Three Brightens, 
Songs and Dances. 

12 Mins.; One. 
Harlem O. H. 


This trio had rather a hard time in 
its spot on the bill. It followed a 
one-step contest and the house was 
buzzing with conversation as to who 
should have won and who shouldn’t, 
and therefore the opening talk of the 
act was completely lost. However, 
when once got under way they man- 
aged very nicely. There are two girls 
and a boy in the turn. The latter takes 
care of the comedy while the girls do 
the singing. 
a female baritone and she puts over 
“You Are The Rose That Will Never 
Die” very well. The vocal hit of the 
act was a_.double number. The turn is 
especially designed for small time and 
on those bills it will answer its pur- 
pose to a nicety. Fred. 


-—- 


One of the girls is. 


John Cutty. 
Musical. 

15 Mins.; One. 
Bushwick. 

Musical ability is the main feature 
of this new single act by John Cutty, 
formerly of the Six Musical Cuttys. 
John is a musician in every sense of 
the word and there seems no instru- 
ment he can not play, from his present 
turn. He is attired in a white evening 
dress and has an assistant, also in 
white, who hands him the various in- 
struments. Operatic selections on the 
piano open, after which an xylopnone 
for a popular number. A fife, double 
bell euphonium and trombone come in 
that order. A burlesque of a rube cor- 
netist is vastly amusing. For an en- 
core bugle calls are given in such an 
impressive manner (especially “taps”) 
that any audience will respond. Cutty 
has selected some up to date popular 
numbers for his playing using “Dublin 
Bay,” “Paradise,” “House on the Hill” 
and “Syncopated Walk” at various in- 
tervals. In the “No. 2” spot at the 
Bushwick. Mr. Cutty was one of the 
big hits of the night, Monday, the audi- 
ence applauding his work equally with 
any turn on the bill. 


George Perry and Frankie Heath. 
Songs and Talk. 

15 Mins.; One. 

Bushwick. 


Plenty of pep in this two-act, largely 
due to Frankie Heath, who keeps on 
the go from curtain to curtain. Miss 
Heath is following along the regular 
“nut” lines, and getting away with it 
nicely. The lisping girl has a cute 
enunciation that will catch on with the 
majority of audiences. George Perry 
is a clever straight who looks well in 
evening dress. Miss Heath does amus- 
ing kidding, and although the talk with 
the drummer is far from a fresh idea, 
it will get results for her. The two 
open with “Follow Me Around,” with 
Miss Heath cavorting about the stage, 
her partner at her heels. She has a 
solo and the couple close with a duet. 
Miss Heath wears two gowns, the first 
a red and white creation that is odd, 
but not especially attractive. With it 
are white Russian boots. Her other 
dress is much better. Vaudeville can 
use this pair, who show real spirited- 
ness in their playing. 


Sophie and Harvey Everett. 
“Adam and Eve Up-To-Date.” 
15 Mins.; One. 

Bushwick. 

This latest skit of Sophie and Har- 
vey Everett’s is a mixture of new and 
old ideas, evenly divided. Sophie is an 
actress who has been doing a two-act, 
but her husband left her and she is 
trying a single turn. The manager 
cancels her. Harvey as a violinist in 
the pit tells her he knows the act and 
they can do it together. For Miss 
Everett’s opening number she uses 
“American Rag,” which has a patriotic 
touch, avd for the closing, “If Adam 
Came to Life Today,” a comic number 
with which a Wilson line is the tag. 
In between fairly humorous dialog is 
brought into play. More playing will 
likely develop the turn. 


. 
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SHOW REVIEWS 





ZIEGFELD FOLLIES OF 1915. 


Flo Ziegfeld seems to have engaged ‘‘per- 
sonality’’ as the main attraction of his new- 
est ‘‘Follies,” opening at the Amsterdam 
Monday night, after a week of repairs in At- 
lantic City. There are 18 principals in the 
performance, all better or less known, and 
each supposed to have ‘personality’? in his 
or her own peculiar way. If good looks means 
personality, the chorus is overloaded with it, 
for Ziegfeld this summer certainly has a 
beauty bunch of blondes and brunettes. 

“The Follies’’ could almost depend upon its 
chorus, for the success it is guving to have, 
for the chorus is there most of the time, while 
the extra large supply of principals does not 
give any one too much opportunity. In this 
and through this there is no large individual 
success. 

The distinctive hit of “The Follies’ pro- 
duction is the production. Joseph Urban of 
Vienna has turned out some scenery for a 
musical attraction that is decidedly unique 
and artistic. The costuming is lavish, and 
with the large company, Mr. Ziegfeld has kept 
his promise, to show Broadway a revue that 
others will think twice about before attempt- 
ing to follow. 

The performance itself, like the usual Zieg- 
feld show, and in this instance, when mas- 
sive, can stand doctoring, and will probably 
go through the process of fixing until it. is at 
high pitch, although the opening night there 
was sufficient ‘show’ to please everyone. 
There are two big moments of fun, periods 
that linger after the entertainment is over. 
The first occurs in the opening act. It is the 
“moving picture scene.’”’ The other is in the 
second act; the “apartment house scene.” 
The latter will especially appeal to the ob- 
serving New Yorker. It was written by Gene 
Buck, one of the authors, and is the first 
“bit” of its kind ever put onto a New York 
stage. Of the “fly’’ type, the dialog is bril- 
liant, and the sketch of such apartment life 
as it is, strikingly true. 

Bert Williams is on a couch at the cur- 
tains It is about one a. m. The switchboard 
gets busy, the tenants (mostly women) and 
the callers (mostly men) go in and out when 
they are not overworking Williams at the 
phone. He knows them all. It is the class of 
apartment that may be found all over the 
west side of Manhattan between 42d and 125th 
street. One young woman as she exits im- 
presses upon the bell (or elevator) boy he 
must tell any one who calls up she had to re- 
tire with a severe headache. “Everybody” 
asks Williams. ‘Yes, everybody,’’ replies the 
girl. ‘‘Even the old gentleman?” he inquires. 
Answering the phone, Williams, in response 
to supposedly a question as to the whereabouts 
of one of the female tenants, says, “Oh, she 
has gone out with her fie-nance-cier.’’ The 
entire scene as written by Mr. Buck is as 
original as it is bright in its way, and noth- 
ing better fitting for Broadway (though, per- 
haps, Broadway alone) has ever been inserted 
into a production’ built for Broadway. 

The moving picture scene is funny, in idea 
and execution, but its origin may have been 
based or secured from an idea not dissimilar 
in general outline that Jack Gardner used as 
an act in vaudeville this past season. It is 
players in a film, rehearsed to fit spoken cues 
and direction. Ed. Wynn is the director from 
the left hand aisle, next to the orchestra rail. 
The players all walk to that point, taking 
their cues and directions from Wynn’s spoken 
words. A melodrama is gone through, from 
the setting of the stage to the brief plot 
worked out, and is one long scream. It will 
strike the ‘‘Follies’’ auditors as a decided nov- 
elty. Mr. Gardner played too short a time in 
vaudeville to take the novelty off, for the gen- 
eral public. 

Another comedy scene that may have been 
humorously devised has little genuine comedy. 
It is the “Jungle Scene.” Besides having 
been done often in burlesque, and also poorly 
attempted in “The Passing Show” at the Win- 
ter Garden, the ‘Follies’ “Jungle’ is some- 
what behind the others. Bert Williams, Will 
West and Phfl Dwyer (as the lion) are the 
principals in this. The one line worth any- 
thing at all is when West, in calling the Lion, 
says “Come here, Leo,’’ Williams exclaims, 
“My God, a Jew lion!”’’ 

In songs the piece is not overburdened, at 
least with hits. The best is “Hello, Frisco,” 
sung by Ina Claire and Bernard Granville, 
across a map with the larger cities on the 
straight line from New York to Friseo marked 
off. It is known as a “telephone song” and 
has a catchy little melody sounding quite well, 
through not having much competition. Mr. 
Manville and Miss Claire have ad lib en- 
cores. Another song, sung early by Helen 
Rook, “My Sweetie’s Lips’ (interpolated), is 
rather nice to listen to, but placed too early 
for attention. Of the production numbers, 
“My Radium Girl,” led by Granville, with a 
background of black and white, easily took the 
number staging honors. The black was the 
setting; the white covered the girls. 

Mr. Williams’ best song is “I’m Neutral.” 
He is no more conspicuous than the other 
principals. Miss Claire has comparatively lit- 
tle, besides the Frisco number and a travesty 
on “Marie Odile” in song. Dressed as a nun 
Miss Claire tells how David Belasco put her 
over as ‘“‘Marie Odile” and how she got away 
with it. The line, “And I got away with it,” 
is the punch of the number, though this bit 
may be subjected to criticism by. those of the 
faith it represents. 

A “Cabaret scene” introduces W. C. Fields 
in his juggling pool playing bit ard Mr. Fields 
heavily scores. He also appears afterward, 
and is prominent in the screen .pantomime. 
Wynn is the piano artist in the Cabaret, and 
has taken Violinsky’s (from vaudeville) coin- 
throwing business for a laugh, Fields doing 
the throwing to the sleepy pfanist. ‘Wynn 
registers solidly later, when delivering a 
comedy monolog, which he commences by 
mentioning he hasn’t tims to play his full 
part, so_he will tell th: audience what be 
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should have done, in order that they will not 
miss anything. It draws a laugh all the way 
and Wynn has fixed himself by this alone. 
It convinces more than anything else could 
he can get away from the old stuff that held 
him back so long Will West did hi Dia- 
mond Jim Brady dance imitation 

In dance and dancers ‘The Follies’ is 
overboard. There are so many of each they 
trespass upon one _ another. Beside Mr. 


Granville, there are Carl Randali, George 
White, Mae Murray, Ann Pennington, Lucy 
Cavanaugh and Leon Errol. Mr. Errol doe 
his ‘drunk, having a new bit of business 
with sofa pillows, but otherwise his work is 
the same as last season’s Mr. White and 


Miss Pennington do the best dancing in what 
is ealled a ‘‘Medley Dance,’’ really a panto- 
mimic story told in music and steps. it was 
the only unusual bit in the dance line. Mr. 
White led a couple of numbers and Mr. Gran- 
ville did also, Miss Pennington doing her 
pretty solo dancing at the opening. Any hard 
shoe or soft shoe dancer would have trouble 
following her, which Mr. Granville appeared 
to appreciate, since he did little of that. Mr. 
Randall on his first ‘‘Follies’’ scored agree- 
ably and left a pleasant impression. A 
glorious red fire finale of the first act brought 
on all the Kings, Emperors, Czars and what- 
nots now mixed up in Europe. 

Other minor principals were Kay. Laurell 
and Olive Thomas, and these two always led 
the beauty brigade. Miss Laurell was the 
Dove of Peace in the first act finale, with Jus- 
tine Johnson, another good looking girl, pos- 
ing as Columbia. Flo Hart, among the 
choristers, also stood up with the leaders 
on comeliness. 

The plot got lost almost 
scene, ‘“‘Under the Sea’ that brought equal 
admiration for Mr. Urban’s “Elysium” and 
other scenes. The story was about Rip Van 
Winkle returning after 20 years, te note the 
changes. It ran just as well it seemed with- 
out a tale, for the plot might have brought 
out the incongruities of action the more 
forcibly. 

Several stage setting waits were filled in in 
“one,’’ and this is where Miss Rook the more 
often appeared, though her best number was 
her first one. Mr. Granville recited ‘‘Honor”’ 
in ‘‘one’’ just before the first part finale. 

Channing Pollock, Rennold Wolf and Mr. 
3uck wrote the ‘“‘Lines and Lyrics,’’ the pro- 
gram says. It should have distinguished be- 
tween the three writers, denoting which was 
who’s. Louis Hirsch and Dave Stamper com- 
posed the music. Julian Mitchell and Leon 
Erroll staged the piece under the Ziegfeld 
direction. 

“The Follies” is all set for this season. 
Everybody is going to see it, not because it is 
“The Follies,’’ but because it is ‘“‘The Fol- 
lies’”’ outdone. Sime. 


before the first 


PALACE. 


The Palace show was built for class and en- 
tertainment and not for speed. With Mr. and 
Mrs. Vernon Castle headlining there was a sell 
out Monday night. The Palace also had an- 
other big act in the Gilbert & Sullivan Operatic 
Revue (New Acts), long on setting, voices and 
time of presentation, but short in comedy and 
acting. 

The show was brimful of singing and danc- 
ing, with one old act and a new one furnishing 
the comedy for the entire entertainment. A 
film of late events, including views of the Chi- 
cago strike, opened the show. 

The Four Antwerp Girls pleased with their 
instrumental music. An emphatic hit was 
scored by the Mosconi Brothers (New Acts), 
who offer only dancing as their stock in trade. 

Then came the operatic revue. It might 
have closed the first part as it ran for more 
than a half hour. As the weather was making 
it warm for the packed house a few minutes’ 
respite would have come in most opportunely. 

Up to this time a Chaplin bit by the Mosconis 
had been the only comedy effort worth while, 
and when Conroy and Le Maire came on for 
their ‘‘New Physician” skit they found the 
audience somewhat tired but ripe for comedy 
picking. The blackfaced comedians had them 
laughing every second and they closed up a 
big, proportionate hit. Then interfnission. 

The second half opened with Donahue and 
Stewart. They talk a little at first with the 
woman in male attire running back and forth 
on the stage while her-elongated partner fs! 
lows asking questions. As neither spoke very 
loud or distinctly most of the talk was lost. 
The act rang up a big score though on the 
man’s loose, eccentric dancing. On the step- 
ping thing he has no doubt worked long and 
hard to get his present routine in shape. The 
team wore out its welcome, coming back for 
an encore bit that was drawn out and eschewed 
dancing for which the house was clamoring. 

Belle Blanche pieased immensely with her 
song imitations. Miss Blanche’s stage celebs 
at a base ball game was well received, al- 
though it does not get the returns her card 
game got last season. 

The Castles were applauded before they 
danced, while they danced and after they 
danced. They did not use their own orches- 
tra and the stage was not draped out with 
any unnecessary embellishments. Vernon made 
a few remarks before each dance and at onc 
‘true played the trap drums. Of the dances the 
Castle fox trot made the biggest impression. 

Bowers, Walters and Croaker closed the show. 
It was no spot for them, following the Castles, 
and the people walked out in droves. The 
trio should have jumped into their acrobatics 
right away, tabooing the talk and slow open- 
ing, until favored with a better position. 

Mark. 


BUSHWICK. 


A lot to the Bushwick bill this week, but 
after all it must be said that it was not 
near as satisfactory as most of the shows 
put on here of late. Plenty of newness to 
the program, demonstrated by four new acts. 


The house Tuesday night was well filled. 
The Bushwick can remain open throughout 
the summer. There has yet to be a falling 
off in the attendance and some hot weather 
has already been experienced. 

The headline honors for the week went to 
Lasky’s ‘“‘Redhead closing the first half. 
The big girl act is growing old and it seems 
nothing ha been done to brighten it wp. 
Among the song numbers some are original 
and two published ones were heard so long 
ago it is hard to e how they still retain 
them. That up-to-datedness helps was shown 
when these two numbers failed to bring a 
single ripplk They were put over well 
enough. The girls in this act do not look 
as sprightly as of yore Whenever the light 


is not directly upon them they are inclined 
to lounge and look unanimated. 

The show started well enough with Chas. 
McGood and Co. (New Acts), with John Cutty 
(New Acts) as clever a musician as has ever 
been seen at this house and who completely 
had the audience at his mercy before half 
way through his act. Mr. and Mrs. Gordon 
Wilde shadowgraphed to big returns in “No. 
3.” Wilde for an Englishman has selected 
some real American subjects that are bound 
to cause interest. Sophie and Harvey Everett 
(New Acts) followed with the “Red Heads,”’ 
closing the first half. 


During the intermission a cornet solo was 
rendered by the Bushwick orchestra cornetist. 
It was highly enj ible. Something different 





in the orchestra is used every week as the in- 
terval’s special feature. 

The second half got a good start with George 
Perry and Frankie Heath (New Acts), who 
made a most favorable impression. A unique 
idea as to a playlet was brought out in “A 
Dixie Elopement.” All members of this com- 
pany come in for equal credit. Leah Peck 
as the girl is most petite. 

Van and Schenck were next to closing. The 
boys practically changed their entire song 
routine for this week. “Mother, May I Go 
In To Swim,” a great summer number, was 
easily one of the best in their act. With 
a ‘sissy’? number the old line of “Staggering 
out of an ice cream saloon’”’ is used by the 
boy at the piano. ‘‘Borrow From Me,” the 
inspiration for which was probably received 


from Bert Williams, although this was not 
announced, put over in his style, brought 
forth a number of laughs. These two are 


seen at this house so frequently they are 
evidently beginning to wear out their wel- 
comeness. Tuesday night one encore sufficed. 

Kluting’s clever animals closed to a well 
filled house, although the hour was late. A 
half-reel comedy picture opened. 


HENDERSON’S. 


After the record breaking crowd Sunday the 
Island Monday night looked rather deserted, but 
to the wiseacres it was an exceptionally good 
attendance. There appeared among the sight- 
seers a number who seemed tv be anxious to pay 
out money, something that has been noticeably 
lacking at Coney for some time, and which 
brought joy to the hearts of the concession- 
aires. The sea shore theatres did their share 
of business with Henderson’s having a well- 
filled house. At show time, 8.30, it looked as 
if the house would be rather light, but they 
wandered in until nine o’clock and some after 
that. The downstairs was capacity. 

A diversifying program and comedy prevailed. 
They want something light and not too serious 
at these beach houses, and this was exactly 
what was given. The surprise of the bill was 
the exceptional showing of Billy Arlington and 
Co., a trio of burlesque entertainers, who com- 
pletely stopped things with their comedy. Ar- 
lington’s tramp was greeted with roars. Some 
very slapsticky comedy is indulged in, but 
nothing that nears the offensive, so with one 
accord the audience fell to applauding. 

The show was hit after hit, once it got 
started, and it is awfully hard to get one of 
these summer bills started, it seems. The 
Three Rosaires on the wire opened and showed 
some balancing work on both the slack and tight 
wire that is mostly their own. Bill Robinson 
(New Acts) got going towards the last of his 
act and added considerable pep to the show. 

Carl Rosini, with his magic, found an in- 
terested audience and his tricks were greatly 


enjoyed. Rosini did 23 minutes, and this 
seemed a trifle too long. Two attractive as- 
sistants help along on appearance. Kolb and 


Harland, next, scored one of the first big hits. 
This couple, with their own ideas, made a 
noticeable impression in the right direction. 
Arlington followed, with Will Rogers holding 
down ‘No. 6” position. Rogers’ inimitable 
personality captivated the audience and he was 
a joy to everyone during his stay. The Court- 
ney Sisters were programmed for the spot held 
by Rogers, but were removed to next to closing 
with Lawrence, Cameron and Co, coming in be- 
tween. The girls are singing practically the 
same numbers as used by them in the city 
houses, opening with “Over the Hills to Mary,”’ 
with which they use parts of ‘Rag With Me’’ 
and “Dublin Bay,” follewing with ‘I Didn’t 
Think You'd Care’ and ‘‘Way Down Yonder in 
the Cornfield,” a great number for this pair, 
used as a closer. The Fredowski Troupe 
closed, with a picture to follow. 


AMERICAN ROOF. 


The program the first half seemed a warm 
weather one. Plenty of turns in ‘‘one,”’ with 
considerable singing, no sketches, and a 
couple of the acts near the finish came too 
closely together. One was Lewis, Belmont 
and Lewis (New Acts); the other Gordon and 
Marx, in German, the latter following the 
Hebrew impersonation of Sam Lewis’. Still 
Gordon and Marx cleaned up on the bill for 
laughter. Their “I. 0. U.”’ bit (new), with 
a well worded parodied medley touching on 
war subjects out of popular songs, and the 
beer carr’ ‘ng finish held them up strongly. 





For applause Helen Shipman, happening im- 
mediately after intermission, came second in 
point of favor with her songs. She had a 
regaiar routine, starting with ‘‘Paradise’’ and 
ending wi’: “We're With You, Mr. Wilson,” 
though hex biggest hit was a Chaplin imitation 
in the “Charlie Chaplin Feet’ number. Miss 
Shipman mutfed the points of one of her best 
“Mother May I Go in to Swim,” an 
There is a catch 
Miss Helen sang 


easy number to put across. 
line on each chorus verse, 
the first chorus instead of semi-reciting it, 
and failed to get the big point over for a 
laugh as it should be done. The music pub- 
lishers had better send the singers who flop 
on these points down to Tappen’s at Sheeps- 
head Bay, to hear the colored singer there put 
it over a mile. Helen’s other number was the 
ballad, “When I Leave the World Behind,” 
that she did quite nicely. The girl has excel- 
lent enunciation for pops if she will watch it. 
She did the “Swim’’ number for imitations of 
Scheff and Foy. That should make Profes- 
sional Manager Dave Oppenheimer feel pleased. 
It was some plug for a new song. If Helen 
will place the Wilson number before Chaplin, 
finishing with the latter always while it 
holds good, she will be a sensible girl, for 
when a young woman can do the Chaplin 
thing well enough to earn applause in a pop 
routine, there is nothing that should follow 
it “Wilson” is there for red fire, but Chap- 
lin, while he’s on the wing, has it for popu- 
larity. Otherwise as far as Miss Shipman as 
a single act is concerned, it will be necessary 
to see her with some songs that she will have 
to work with, not numbers that a Victrola 
could make good with, before her actual value 
is gauged. That goes for many other singles, 
also. When the supply of readily marketable 
pop numbers drops to almost zero, and it will 
be delivery that counts, there will be a lot 
less single acts in vaudeville, Here's hoping 
the time is far away. It’s a reason also why 
professional managers of music firms are so 
important, but that’s another story that would 
take a long time to tell. 

A musical turn closing the first part was 
Tom Brown's Sextet, four brasses with harp- 
iste, and a girl singer. The singer did much 
better with the full volume of the music in 
support than when trying the light popular 
numbers. Among these was a medley that had 
“Paradise” also. One of the men has a solo 
on a big bass French horn, that looks as 
though it and its player were once in a Jesse 
Lasky production. The brasses are not play- 
ing well enough yet. They seemed a bit off on 
the horns, and decidedly off on the xylophones, 
but the turn as a whole will do on small time, 
for the flash and the music it makes, Got 
over very easily on the Roof. 

In the first part, Ben Linn, big, good- 
natured and willing, came through all right 
with his songs, he opening with ‘Kentucky 
Home” and following with the comic “Why 
Don’t They Do It Now” that always makes 
the women laugh, when sung by a fat man. 
Mr. Linn told no stories, as the program said 
he would, but handled himself acceptably be- 
yond that, finishing well. Bush and Engle, 
comedy acrobats, opened the show with a 
smile from those in front. 

Moore and Elliott in “Their Clever Comedy 
Farce, ‘A Baby Grand,’’’ were “No. 3.” That 
program line goes for those who think the 
most of this mistaken identity sketch, taken 
in a false key by the woman especially, and 
based upon the sale of a baby grand piano, 
while an upright stands in sight within the 
parlor set. At least the man might offer ito 
trade. Still it’s the sort of farcical playlet the 
small timers don’t mind, Many of them like 
to laugh at it. It’s like the story of the fel- 
low who went up against the brace faro game, 
a you don’t know the story, it’s just as 
well. 

Brown and Jackson (New Acts) were “No. 
4." The Six Navigators closed che bill. An 
ill. song (“Sweet Kentucky Lady”) opened 
it. Sime. 


GREELEY SQ. °F 


Six acts, a four-reel feature aici iwo single 
reels made up the bill ut the Greeley 
Square for the first half. Monday night 
the program attracted what wes almost a 
capacity audience on the lower floor. One 
thing noticeable is the Greeley Square is 
particularly hard for talking acts in the 
summer time while the outer doors are open. 
The L road rumbles past every few minutes 


and the Sixth avenue trolleys are constantly 
running. These two disturbances, coupled 
with the natural street noises, and Monday 
night assisted by a couple of revolver shots 
fired just outside of the theatre, made the 
whole evening a rather interesting one. 

A Hearst-Selig Weekly opened the show, 
followed by Dotson and Gordon, colored come- 
dians, who offered a very pleasing comedy 
dancing act in “one.” The dancing is the 
feature and it puts them over. The talk 
was practically lost because of the outside 
noises. This was also true of chatter em- 
ployed at the opening of the Crawford and 
Broderick act which had the next spot. The 
second installment of a serial came in here. 

The Hazel Kirk Trio followed the picture, 
the act failing to get over as it should, the 
boy who does the dancing with the girl being 
lame. An ill. song filled in after the act. 

Kingsbury and Munson (New Acts) in a 
comedy sketch had the house laughing from 
start to finish. Dow and Dow, the Hebrew 
sailors, with their talk and parodies, held the 
stage for 15 minutes next to closing. Paro- 
dies in the form of a medley are always 
sure fire on small time, so these boys make 
the most of it. 

The Four Dordeens, billed as the Four 
Dordons, were the closers and did four min- 
utes of rapid work to an applause finish. 
A feature film closed the bill. Fred. 

(Continued on Page 21.) 
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HARSH COMMENT ON FILM. 


Amid all the discussion pro and con 
standing of the 


as to the value and 


motion picture, comes the Scientihc 
Review, a New York monthly special 
izing in reviews of commerce, science 
and manufacture, with a harsh arraign- 
ment of the art in its June issue. Just 
where the writer derives his opini 


on what basis he founded his argument 
is problematical. 

The item follows: 

Do Moving Pctures Drive Away 

Patrons? 

Several years ago posters plas- 
tered on the side of Madison Square 
Garden urged the reader to see a 
lady do her “Dive of Death” in an 
automobile. For this thrilling per- 
formance, the poster led the reader 
to believe she received $1,000 a 

minute. 

Later the show reached France, 
and this daring performer brought 
suit against the circus for $40 a 
week, the circus claiming she was 
too fat, and in danger of breaking 
the apparatus, which had cost the 
thrifty circus several hundred dol- 
lars. 

Moving pictures seem to he an 
this high order of bunk. We find 
the $300,000 mill fire to be a toy 
model, costing $100, that was en- 
larged, and that many of the high 
salaried artists receive $2 per day 
and pay their own carfare. It is 
another “get rich quick scheme” 
for which you are supposed to 
stand. 

Moving pictures are an excellent 
thing for five cent theatres; five 
cents represents their real value, 
and that is where they belong. Why 
will the managers of some of the 
better class of vaudeville houses 
continue to inflict them on their 
patrons? 

Pictures are for children, and the 
simple class of uneducated foreign- 
ers, whose minds are childlike in 
intelligence. 

Our opinion is that for the pen- 
nies saved by this childish amuse- 
ment, many dollars are lost in lack 
of patronage and the lowering of 
the standard of the theatre. 

To test the real popularity of this 
monotonous pastime, observe how 
many people remain in their seats 
when the show ends with pictures. 
Frequentiy but a handful remain. 
The larger part of the audience 
hardly wait to see the title. 

If vaudeville managers must have 
this cheap fill-in, why not have 
them at the end of the bill so that 
they will not drive away those who 
would otherwise attend. 


BIG SINGERS ADDED. 


New York exhibitors are watching 
the results of a picture house scheme 
being tried out this week for the first 
time in Cleveland. The owners of the 
Duchess theatre there in addition to 
offering features at 10-20 plan to en- 
gage big singers from light opera and 
musical comedy to appear in person 
afternoon and evening and sing. 

In Cleveland the first “star” is 
George MacFarlane, of the Shubert 
forces. , 


MURDER AFFECTNG THEATRES. 
Cincinnati, June 23. 
The murder of 1l-year-old Elizabeth 


Nolte by a “Jack The Ripper” has re 
vealed shocking conditions of depravity 
in Cincinnati and the police have been 
ordered to round up old men who have 
been escorting little girls to theatres. 
The slain child went to a picture the- 
atre willingly with her assassin and 


after the fiend killed her he brought 
her body to her home. He is still at 
large. 

The murder may result in a general 
movement to check up local picture 
theatres and possibly an order to keep 
the picture houses a bit tighter inside, 
as evidence accompanying the Nolte 
case proves that many men have been 
escorting young girls to picture houses 


to take liberties. 


MINER ESTATE INTERESTED. 

The Henry C. Miner Estate, through 
Henry Clay Miner, has taken an active 
interest in moving pictures, through its 
connection with Picker & Bennett in 
the latter’s picture house, to be erected 
at Flatbush avenue and Cortelyou road, 
Brooklyn. It will have a seating ca- 
pacity of 2,300. 

The same parties are contemplating 
a large picture theatre on the East 
Side of New York, a section where 
the Miner Estate has extensive realty 
holdings. 

Picker & Bennett operate the Bur- 
land theatre in the Bronx, and have 
made a pronounced success of that ven- 
ture. They are conservative operators, 
deciding upon the Flatbush proposi- 
tion after thoroughly looking into it, 
having secured the site upon favorable 
terms, according to report. It was 
also stated at the time they consum- 
mated the deal that almost immediate- 
ly many proposals were received by 
them to build for other than a picture 
policy, but this the firm would not 
consider. 

The Miner Estate has several the- 
atres in New York and vicinity, most- 
ly devoted to burlesque. This is the 
Estate’s first direct participation in a 
picture house project. 


MACE WITH KEYSTONE. 

Fred Mace, who has been producing 
pictures for Fox since his return from 
Havana, where he supervised the Wil- 
lard-Johnson fight pictures, has _ re- 
turned to the Keystone, under the 
management of Mack Sennett. Mace 
was one of the four original members 
of the Keystone concern, his “One 
Round O’Brien” comedy reel with that 
firm giving him his initial boost as a 
screen star. 


SOLD PART OF “NATION.” 

H. E. Aitken has disposed of part of 
his holdings in the rights af “The Birth 
of a Nation” to the Mutual, according 
to repert. a short time ago. Twenty 
per cent. of his holdings brought 715,- 
000, it is said 


DRAMATIC EXIT. 
Los Angeles, June 23. 
P. L. Holt, a local picture camera 
man, committed suicide this week after 
leaving a brief note carrying the mes- 
sage, “No one to blame, no one to 
care.” 


UNITED IN BANKRUPTCY. 


Meyers & Goldsmith, acting as at- 
torney for the United Motion Picture 
Producers, Inc., and others, filed a pe- 
tition in bankruptcy against the United 
Film Service, Inc. The following 
claims are made: United Motion Pic- 
ture Producers, Inc., $32,180; Crystal 
Film Co., $10,970; and the Pike’s Peak 
Film Co., $9,593. The liabilities are 
said to be $200,000 and the assets 
$100,000. 

J. C. Graham, president and general 
manager of the United, issued a state- 
ment saying the suit is a friendly one 
so that a reorganization of the com- 
pany can be effected. Leo C. Stern 
was appointed receiver. 

The receiver, Lee Stern, has ap- 
pointed J. C. Graham, president of the 
concern, his representative to run the 
business. Stern is also a director of 
the company. 


LOCAL STUDIOS RUSHING. 


Considerable picture work is being 
done in and around New York City, in 
the local studios. Some of the studios 
are also working a night shift, a rush 
order being in for some of the big fea- 
tures now marked for calendar release 
by some of the program services. 

At the Famous Players the compa- 
nies are busy on summer features. 
Fox, Universal, World Film, Reliance, 
Biograph, Rolfe, Metro, and the Cort 
comedy film companies are each put- 
ting in day tricks. There are any num- 
ber of independent companies busy, 
one, the Gotham, having an accident 
last week that resulted in a first page 
story in the dailies. Betty Marshall 
and Frederic de Belleville were in a 
premature powder explosion that al- 
most ended their lives. 


“INDEPENDENTS’” PROTECTION. 


Before another fortnight has elapsed 
the independent film makers of features 
not included in some of the big picture 
programs or are backed by any one 
big corporation, intend to get together 
and put their forces upon a more sub- 
stantial basis. One essential point will 
be to make a uniform scale of prices 
thereby doing away with the slashing 
now done by the “independents” out- 
side all service folds. 

The independents have been selling 
any old place where there was screen 
projection and making a price to suit 
the exhibitor. In case of “opposition” 
the slashing was done with the exhib- 
itor getting a three or more part pic- 
ture for very little. - 


MARY FULLER RESTING. 


Mary Fuller has been forced to aban- 
don all picture work for the present, 
owing to a threatened attack of pneu- 
monia. Overwork and too much ex- 
ercise in her anxiety to reduce weight, 
have resulted in a breakdown with a. 
accompanying attack of la grippe and 
there is grave fear at the Universal 
studios the film star will have to stay 
out of pictures indefinitely. 

The U is claiming another legiti- 
mate star in addition to its already 
long list, the latest being Marie Tem- 
pest, who will be supported by her 
leading man, W. Grahame Brown. 


CHICAGO JUDGE’S OPINION. 
The recent decision of Judge Cooper 
of the Superior Court of Cook County 
(Chicago) in the case of Jos. J. Mc- 
Carthy, representing the interests con- 
“The Birth 
against the city, in which McCarthy 


trolling of a Nation,” 


secured an injunction preventing it 


from interfering with the presentation 
of the film, has established several 
unique precedents in the way of legal 
rulings and has at least handed the 
Cook County board of censors a tem- 
porary setback that may eventually re- 
sult in its permanent elimination. 

For some time past Chicago has been 
forced to accept the pictures that 
pleased the board of censors and Major 
Funkhouser, their leader. Several of 
the daily papers waged campaigns 
against the presence of Funkhouser, 
but the administration seemed to think 
“Funky” a necessity and the picture 
manufacturers had little or no recourse. 
The “Nation” film was barred by the 
censors during the Carter Harrison 
regime, but the mayor overruled his 
censors and ordered the chief of police 
to issue the permit. Meanwhile, Har- 
rison was defeated at the election and 
William Hale Thompson, the present 
mayor, denied the permit. The picture 
was apparently barred. 

McCarthy sought an injunction and 
in Judge Cooper’s opinion he claimed 
as his belief that no one would wit- 
ness the picture who would be unable 
to comprehend that the people repre- 
sented on the canvas were of two or 
three generations ago and that they 
will not appreciate the fact that the 
negro race has advanced immeasurably. 
The judge also opined that every night 
in every theatre is produced the de- 
based type of the white race, and if 
representative groups of the various 
nationalities so presented became 
acutely sensitive every play carrying 
a villain of any type could be stopped 
and the theatre as an educator and en- 
tertainer would pass away. On this 
argument the judge enjoined the may- 
or, the city, general superintendent of 
police, all judges and city officials from 
interfering with the production of the 
feature film. 





U’S COUPON ADMISSIONS. 
The Universal has made arrange- 
ments with the Robyn-Kander Movie 
Ticket Corporation whereby that com- 
pany will issue coupons, a certain num- 


ber of which will entitle the bearer to 
admission in a picture theatre in his 
locality. 

The plan calls for the local trades- 
people to give a coupon with all pur- 
chases similar to the United profit 
sharing coupons and other schemes of 
this style. 

The film coupons must be kept until 
enough are secured to represent a five- 
cent admission in a picture house. The 
picture exhibitor takes the coupons 
and turns them into the Universal and 
receives their face value either in 
money or film. This applies to all ex- 
hibitors, regardless of whether they 
show Universal! pictures or not. 

The Universal’s coupon project is to 
be carried on all over the country. 
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EXHIBITORS RISE EN MASSE 
TO FIGHT CHAPLIN INCREASE 





Bronx Exhibitors’ Association Voices Written Protest to 


General Film and Essanay. 
Theatres Taking Stand. 


Loew Circuit and Fox 


Unless G. F. Reduces 


New Scale Wholesale G. F. Cancellations 


May Result. 


Bronx Meeting June 


24 for Further Action. 





No sooner did the General Film Co. 
notify exhibitors that hereaiter a new 
scale of prices considerably in advance 
of what has been in vogue will prevail 
upon the sale of all Chaplin comedy 
films made by the Essanay than a 
storm of protest arose from the New 
York exhibitors. 

fhe most pronounced action came 
irom the Cinema Exhibitors’ Associa- 
tion of the Bronx, which Monday, 
through its president, John J. Wittman, 
sent official communications to the 
General Film and Essanay companies 
that unless the Chaplins were reduced 
tc. their former price or released via 
the regular release channel of the G. 
F., that every exhibitor in the Bronx 
who is a member of the Association 
would not show any Chaplin pictures 
and until the increase was tabooed, 
would not run any Essanay pictures. 

On top of this correspondence or 
notification of Chaplin and Essanay 
cancellations, the Bronx Association 
set June 24 for an indignation meeting 
to protest against the G. F.’s action on 
the Chaplin tilt. 

The meeting will be held at 11 P. M., 
so that a full meeting of the members 
can be held at the Tiffany theatre, 1007 
Westchester avenue (Bronx) without 
interfering with any of the exhibitors’ 
performances. At this meeting, in case 
the G. F. declines to reduce the price 
of the Chaplins, concerted action will 
be taken toward cancelling all the G. 
F releases altogether. 

In addition to 54 Bronx exhibitors 
taking a decided stand against the 
Chaplin increase, the Loew Circuit 
Film bookers are also reported as pro- 
testing against the increase. 


The Greater New York Film Ex- 
change which is operated by William 
Fox is already on the ground with a 
vigorous protest against what is 
charged as “unjust discrimination and 
exorbitant demand of exhibition prices 
for the Chaplin pictures” has a petition 
in circulation with over 200 names of 
exhibitors who have been regular users 
of the Chaplins, protesting against the 
new scale. 

Around the G. F. offices this week it 
was generally known no “independent” 
exhibitor had yet been furnished with 
an Essanay Chaplin film, and it was 
practically understood that while the 
independent exhibitors were informed 
they would shortly be served, the “in- 
dependent” was practically debarred 
from obtaining a Chaplin through the 
G. F. unless he accepted at the same 
time other G. F.. service. 

Several New York houses during the 
past fortnight flashed the query on the 


screen asking whether the audience 
wanted a Chaplin film and if so to 
applaud, and if not, remain silent. 

At one house, the 8lst street (upper 
Broadway), there was little applause 
and a lot of jeers and catcalls when 
the question was shown. A Third 
avenue horse is also reported using it 
with the returns unfavorable to 
the Chaplins. 

It was the report among prominent 
exhibitors that not only were the 
Jones, Linick & Schaeffer houses in 
Lhicago planning a protest against the 
Chaplin increase but that the Turner- 
Dahnken houses in the West, the Ham- 
burger, Chicago, and the Kunsky 
houses, Detroit, would also enter a 
protest. 


PICTURE PLAYERS COMPLAIN. 

The dyed in the wool picture players 
have a complaint against the picture 
directors. It is simply made. The pic- 
ture actors say that when a director 
wants to fill a role nowadays, he does 
not send to the Screen Club anymore, 
but to the Lambs’ Club. 

The Lambs’ Club is composed mostly 
among players by those from the 
legitimate stage branch. The Screen 
Club has picture players, who engaged 
in pictures in their inception. Many 
of the Screen Club members, while 
well known to the screen, did not ac- 
quire fame when on the speaking stage, 
if they ever appeared there. 

In former days the picture actors 
claim the directors were wont to se- 
cure their playing material in men 


from among the Screen Club members. 
o 


BERNHARDT FILM LOST. 
Chicago, June 23. 
A. M. Gollos and his associates in 
the Photoplay Productions Releasing 


Co. are extremely worried because of 
the non-arrival in this city of several 
thousand feet of negative taken on 
Belle Island, France, and which shows 
Sarah Bernhardt at home. 

The actress and the Belgium Red 
Cross Society are the joint owners of 
the film. Gollos and associates are the 
owners of the American rights. They 
have been trying for the last three 
months to get the film to the United 
States but were held up because not 
even the Lloyds would guarantee its 
delivery on this side of the Atlantic. 

Finally the Lloyds and the American 
Express offered to assume the risk, and 
the Chicago owners are hoping to re- 
ceive word any day that their film has 
arrived safely. 


TRYING TO BAN CENSORS. 
Albany, June 23. 

A delegation of picture manufactur- 
ers and exhibitors, who came from New 
York City today, appeared before the 
state commission at the Constitutional 
Convention now in session to lobby 
and boost for an amendment to the 
libel law that would do away with the 
possibility of a State Censorship Com- 
mittee in New York for all time. 

The amendment fathered is: 

“Every person may freely speak, 
write and publish his sentiments on all 
subjects, being responsible for the 
abuse of that right; and no law shall be 
passed to restrain or abridge the liberty 
of speech (or) of the press OR OF 
THE MOTION PICTURE SCREEN. 
In all criminal prosecutions or indict- 
ments for libels, the truth may be given 
in evidence to the jury; and if it shall 
appear to the jury that the matter 
charged as libelous is true and was 
published for good motives and for 
justifiable ends, the party shall be ac- 
quitted; and the jury shall have the 
right to determine the law and the 
fact.” 

The delegation left here late this af- 
ternoon but would not state whether 
or not they had been successful in their 
mission. 


80 LESS LICENSES. 


The records in the office of the New 
York Commissioner of Licenses show 
that 80 less theatres secured picture li- 
censes this year than were issued a 
year ago. The number is 10 per cent. 
of the total picture houses in the 
greater city. 

Those failing to renew were mostly 
the smaller houses. 
for picture places were $100 for the city 
and $50 war tax. Besides the exhib- 
itors in many instances were called 
upon to remedy violations filed by the 
various municipal departments, which 
entailed additional expense. 





WEBER & FIELDS’ FILM OFFER. 


It was reported during the week the 
Keystone film company had tendered 
Weber & Fields a remarkable offer for 
the famous comedy couple to appear 
only in the Keystone comic films. 

Details of the proposition could not 
be obtained, but the monetary portion 
is said to have been so large as to 
cause much comment among those who 
heard of it. 

Joe Weber and Lew Fields are re- 
ported to be favorably looking upon 
the Keystone offer. 


STILL SELLING. 

One of the feature concerns which 
recently went to the wall is still active 
as far as the selling of the stock is 
concerned. 

Three or four hundred shares of it 
are being sold in a day. 


HANDLING CORT FILMS. 

The Authors Film Co. has completed 
arrangements for the distribution of 
Joha Cort’s “The Melting Pot” picture 
with Walker Whiteside. The same ficm 
will handle the output of the new Cort 
picture in which Mr. and Mrs. Vernon 
Castle will appear. 


Licenses this year 





FREULER, MUTUAL’S PRESIDENT. 

At the annual election of the board 
Film Cor- 
John 


elected 


of directors of the Mutual 
poration Wednesday afternoon, 
R. Freuler was unanimously 

president and general manager; Edwin 
Thanhouser, vice president; Felix 
Kahn, treasurer; Samuel M. Field, sec- 
retary and general counsel, and J. N. 
Naulty, assistant treasurer. 

The election of Mr. Freuler, who is 
president of the North American Film 
Corporation and secretary and treas- 
urer of the North American Film 
Manufacturing Co., was exclusively 
predicted in Variety, June 4. Mr. Than- 
houser succeeds Mr, Freuler as vice- 
president, Mr. Kahn succeeds himself, 
and Mr. Field succeeds Miss Thomas 
as secretary and Walter N. Seligsberg 
as general counsel, 

The fifteen directors met at 12 o’clock 
and after Mr. Seligsberg was appointed 
by the then president, Harry E. Aitken, 
secretary of the meeting, the election 
of officers was called for immediately 
after the reading of the minutes. Dr. 
George Hall nominated Mr. Freuler 
and Crawford Livingston seconded the 
nomination. Mr. Aitken then asked 
for further nominations. None was 
made, and the secretary was instructed 
to cast the unanimous vote for Mr. 
Freuler. 

The election of the other officers 
followed without incident until Mr. 
Field was elected general counsel. 

The election of members of the ex- 
ecutive committee followed. Messrs. 
Freuler, Thanhouser, Kahn and Living- 
ston were elected to succeed them- 
selves. Mr. Livingston nominated Mr. 
Aitken to succeed himself, but Mr. 
Aitken declined the nomination. He 
said he felt that, under the circum- 
stances, it might be embarrasing were 
he to be a candidate. 

Upon the adjournment of the di- 
rectors meeting, the executive com- 
mittee went into session. Among other 
things discussed was the announced 
intention of Mr. Aitken to take the Re- 
liance, Majestic and New York Motion 
Picture companies out of the Mutual 
fold. Many, if not a majority of stock- 
holders and directors of the Majestic 
and Reliance organizations, were ad- 
verse to any such move. Whether Mr. 
Aitken, who is treasurer of the New 
York Motion Picture Corporation, can 
compel Messrs. Kessel and Baumann, 
the largest stockholders in that com- 
pany, to foilow him in his stated in- 
tention to establish a new program was 
not discussed. 

The insistence for the last few 
months of a majority of the executive 
committee of the Mutual that the ex- 
penses be cut down has operated to 
turn over to Mr. Freuler, himself a 
member of the executive committee 
during that period, an organization in 
the best of health. The annual reports 
show a marked improvement in the 
condition of the Mutual Film Corpora- 
tion over the same period of 1914—and 
this despite the greater competition in 
the fiim industry this year. It is ex- 
pected, therefore, that the reforms in- 
stituted by the executive committee 
will be continued in force by the new 
administration. 


‘ 
t 
{ 
3 
& 
( 
f 
ty 

















18 





= 








VARIETY 











a 





| FILM FLASHES | 


' 














J} 
William Dickerson is with Pathe. rhe Proctor houses will show United films in 
hannibal the future. A. B. Holloway booked six of the 
Balboa has Phyllis Grey. Heinie and Louis comedies for Proctor’s Mount 
a Vernon this week. 

Bill Desmond has twice encircled the world — 
Vennetta Presslar, with Rolfe’s ‘‘Brideshop,”’ 
The Trade Secret’’ is a five reeler made her picture debut unexpectedly in the 
euninanmap Rolfe-Metro release “My Best Girl.’’ She 

“Westerns” are coming into favor again. played the chorus girl part. 


Director Hutchinson (Superba) is putting on 
some new burlesque subjects. 





Ruth Stonehouse is driving her own road- 
ster. 

Loyolo O'Connor is now with the M-R on the 
Coast. 

Ben Rosenberg opens a picture house at 
River Falls, Wis., about Aug. 1. 

Frank Minor has formed a company which 
will make comedies for the A-M program 

Two concerns are after the ‘Jennie Ger 
hardt’ novel for pictures. 

“The Master Hand” is to be made into a 
feature with Nat Goodwin slated for the lead. 

July 15 has been set aside as Metro Day at 
the Panama Exposition. 





Thurston Hall and Eleanor Fairbanks are 
with Lubin. 








The Dreamland, Augusta, Ga., is playing a 
mixed United and Universal program. 





An airdome has been opened in White Plains 
by Warren Roosevelt. 





Donald Brian has been placed under con- 
tract by Lasky Co. to appear in pictures. 





Marshall Neilan, now directing again for 
Selig, has a son. 





Cc. V. Hinkle has become assistant to H. P. 
Caulfield, now the Universal City manager on 
the Coast. 





The Centaur made its first “double exposure” 
camera releases June 25, the Mina company 
turning it out. 





Exteriors for the new Edwin Arden feature, 
“The Beloved Vagabond,” have been taken at 
Delaware Water Gap. 





The American Standard Film Corporation, 
capitalized at $100,000, has incorporated in 
illinois with a Mr. Quinn as its president. 





Lubin is to build another studio addition to 
its present Philadelphia plant. The new build- 
ing is to be 75x300 and have four floors. 





Acton Davies is the author of the new Marie 
Dressler comedy, “Tillie’s Tomato Surprise, 
which Howell Hansell is directing. 





James Slevin may go abroad this summer 
again and unless the war prevents will again 
land in the land of the Pope. 





Naomi Childers has been elected president 
of a welfare club among the Vita women 
players. 





Fox has taken a long lease on the old May 
Manton building on 43d street between 11t 
and 12th avenues. 





The Palace Players Film Co. has been 
formed, with C. M. Ackerman as directing 
head. It has taken over the former Victor 
studio on 43d street. 


Airdomes opening recently are the Bronx 
Centre, East New York, Log Cabin and Jersey 
Airdome, the last two being in Jersey. 





J. S. Martin, field manager of the United, 
returned last week from a month's trip. 





The Knickerbocker Features are making their 
preduction with Alice Brady at the Gaumont 
plant at Flushing. Joseph Levering is direct- 
ing it. j 





Claire Whitney has been cast for the role 
of Magdalen in the Fox production of “La 
Tosca,” to be directed by J. Gordon Edwards. 





“Doctor Rameau” (Fox) will have Stuart 
Holmes, Dorothy Bernard, Fred Perry and 
George Allison. 


Sidney Olcott is putting the finishing touch- 
es to his second picture for the Famous Play- 
ers in the Marguerite Clark feature of ‘‘The 
Seven Sisters.” 





Pathe is making a scenic feature out of 
“Via Wireless,’’ George Fitzmaurice directing. 
It is the piece which was once presented in 
stage form in New York. 





“The Clue,” ‘“Kindling,” “The Fighting 
Hope” and ‘‘The Puppet Crown” will be the 
Lasky releases on the Paramount program for 
July. 





The Manhattan opera house will play straight 
pictures at the close of the wrestling tourna- 
ment there. An admission of five cents will be 
charged. 





Many individuals who know the picture, busi- 
ness, or think they do, are making books on the 
length of time certain film concerns will stay 
in existence, 





The New York exhibitors, affiliated with the 
M. P. League, are planning an outing this 
summer. Plans are now being made by the 
officers of No. 1. 





Work was started day before yesterday by 
Fanny Ward upon her screen Play debut in 
“The Marriage of Kitty’ which Lasky is 
making upon the Coast. 





Eugene O’Brien is doing the lead in the 
film version of George Ade’s “Just Out of 
College.”” When the piece is finished Ade will 
personally attend to the title and caption 
making. , 


Using his sketch, ‘‘Vindication” as the main 
idea but enlarged for photoplay feature pur- 
poses Frank Keenan is making his first film 
for the N. Y¥. M. P. Co. on the Coast, with 
Tom Ince directing. 





Ripley, one of the Vitagraph’s expert cutters 
and joiners has signed with Fox. Fox recently 
signed Fred (Bing) Thompson, of the World. 
Big Smalley has severed connections with the 
Lubin forces. 





Clara Kimball Young, who jumped from 
the World to the Famous Players, is back 
with the World forces again. Her husband, 
James Young remained with the World dur- 
ing her absence with the F. P 





In the forthcoming May Robson feature of 
“A Night Out” will appear Flora Finch, Kate 
Price, John T. Kelly, Hughie Mack and Bill 
Shea. Paul Decker will be leading man and 
George D. Baker will direct. 


The Mary Pickford company is on the way 
back to New York from the Pacific Coast. 
It's announced her next feature will be ‘‘Lit- 
tle Pal,” in which piece the star will play an 
Indian giri. 





The Paramount has leased as executive 
office the ninth floor of the new Rogers-Peet 
Building at 41st street and Fifth avenue, 
which they will occupy after July 1. 














In case against William Brant, manager of 
the New Albany, Brooklyn, for having standees, 
he was discharged, the Magistrate refusing to 
give any opinion, there being no standees as 
long as there were vacant seats in the house. 


The Kalem has lost one of its star stock 
favorites in Helen Holmes, the principal in 
“The Hazards of Helen” railroad series, who 
has severed her connections with that con- 
cern. J. P. MacGowan, responsible for the 
Helen serial, is &lso said to have left Kalem. 





Robert Edeson, who appeared in the Vita- 
graph feature, ‘‘Mortmain,’’ is still under a 
Vita contract and is engaged in making a 
feature film out of “The Cave Man” which 
was produced in stage form at the Fulton a 
few seasons ago. 





De Wolf Hopper has been placed under en- 
gagement by the new combination in the 
film world which Harry E. Aitken is direct- 
ing. Hopper has been signed for one year 
and according to the press agent’s “dope” 
is to receive $125,000 for his services. 





The Vitagraph recently made a three-part 
picture and called it ‘‘Rector’s at Seven,’’ but 
it now develops that since the film was shown 
at the Vitagraph the other week pressure has 
been brought to bear whereby the name “Rec- 
tor’s’ has been discarded.: The picture will 
now go to the exhibitors labeled ‘Victor's at 
Seven.”’ 





A recently organized feature film concern, 
operating its own exchanges, or many that bear 
its name throughout the country, is going 
broadcast for producers to make features for 
their program. It is reported producers are 
offered $10,000 for a feature, this amount to be 
paid by the end of six months, after delivery. 





Despite announcement that the Universal 
companies would be cosily and comfortably 
domiciled in their new eastern studios this 
month or next they won’t be able to move in 
until October. Much work remains to be done 
on the new site at Leonia, N. J., not far from 
the former U stamping ground at Coytesville. 
When the new place is ready the company at 
the U’s studio, 43rd street and llth avenue, 
will. move over bodily. 





Word came from the west this week that 
there are some men out there who are anxi- 
ously waiting for Aubrey M. Kennedy to show 
up on the Coast and straighten out some of 
the tangled money affairs of the Kriterion 
Film Corporation. Among these is Dr. Elmer 
J. Boeske, twice mayor of Santa Barbara, 
Cal., who is understood to have lost $25,000 
in tne Santa Barbara Co., which produced 
films for the Kriterion Service. 





The Associated Service, which was to have 
started operations soon, will in all probability 
not release its first picture until well towards 
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JUNE 28—MONDAY. 


MUTUAL—By Whose Hand, 2-reel dr, A; 
Foiled by Fido, 2-reel com, Key; The Show- 
down, com-dr, Rel. 

GENERAL—His Fatal Shot, dr, B ; The Bond- 
woman, 3-reel dr, K; The Man Who Did Not 
Die, dr (13th of the ‘‘Road o’ Strife’’ series), L; 
The Girl and the Reporter, 2-reel dr, Hearst- 
Selig News Pictorial, No. 50 (west) and No. 51 
(east), S; Mr. Jarr and the Captive Maiden, 
com, V; Trapped, dr, 8-A. 

UNIVERSAL—tThe Cheval Mystery, 3-reel dr, 
Vic; The Mechanical Man, com, J. 

— Unpardonable Sin, 2-reel dr, 
eal, 





JUNE 29—TUESDAY. 


MUTUAL—Crossed Wires, 2-reel dr, T; The 
Kid Magician, com, Maj; The Madonna, dr, Be. 

GENERAL—Love’s Melody, 2-reel dr, B; 
The Merry a Men, com, K; Her Choice, 
com, L; On the Border, dr, and Some Speed, 
com, 8; The Hand of God, 2-reel dr, and A 
Cute Little Bear, educ, V; Providence and Mrs. 
Urmy, 3-reel dr, S-A. 

UNIVERSAL—“In the Name of the King,”’ 2- 
reel dr (5th of the Under the Crescent series), 
G S; When Hubby Grew Jealous, com, N; Rex 
title not annouyced. 

UNITED—Bumped for Fair, com, Sup. 


JUNE 30—WEDNESDAY. 


MUTUAL—A Good Business Deal, dr, A; The 
Sea Ghost, 2-reel dr, Br; In Old Mexico, mel- 
ar, Rel. 

GENERAL—tThe Accomplice, 2-reel dr, K; 
The Path to the Rainbow, 3-reel dr, L; The 
Mystery of Dead Man’s Isle, dr, 8; The Evo- 
lution of Cutey, com, V; Dud Resolves Not to 
Smoke, cartoon, and scenic title not announced, 
split-reel, S-A; Cartoons in the Hotel, com, E. 

UNIVERSAL—The Grail, 2-reel dr,Lle; Uni- 
versal Animated Weekly, No. 173, U. 

UNITED—lIn Leash, 2-reel dr, Emp. 





JULY 1—THURSDAY. 


MUTUAL—The Failure, 2-reel dr, Dom; The 
Flying Twins, 4-reel dr, T; Mutual Weekly, 
No. 26, M. 

GENERAL—Fate’s Healing Hand, dr, B; By 
the Flip of a Coin, 2-reel dr, L; Hearst-Selig 
News Pictorial No. 51 (west), and No. 52 
(east), S; The Honeymoon Pact, com, V; A 
Countless Count, com, S-A; A Harmless Flirta- 
tion, com, Mi. 

UNIVERSAL—Vanity, 2-reel dr, Rx; The 
Cameron Sisters, and The Miniature Circus, 
two vaudeville acts, and Marvels of the Insect 
World, educ, P; The Old Grouch, dr, B U 

UNITED—tThey’re in Again, com, 
When Quality Meets, com, Luna. 


JULY 2—FRIDAY. 


MUTUAL—A Woman Scorned, dr, A; His 
Mother’s Portrait, 2-reel dr, K B;, The Silent 
Co-Ed, com, F. 

GENERAL—tThe Sands of Dee, dr, B; The 
Suffragette Sheriff, com, K; Her Mother’s 
Secret, dr, L; Hunting a Husband, com, V; 
The Little Prospector, dr, S-A; The Tragedies 
of the Crystal Globe, 3-reel dr, E. 

UNIVERSAL—When the Spirits Moved, com, 
N; The Marble Heart, 4-reel dr, I. 

» UNITED—tThe Gambler’s Daughter, 2-reel dr, 
rem. 


Star ; 


JULY 3—SATURDAY. 

MUTUAL—Little Marie, 2-reel dr, Rel; Key- 
stone title not announced; One Good Cook, 
com, R. 

GENERAL—-Luxurious Lou, dr, B; The Mid- 
night Limited (An Episode of the “Hazards of 
Helen” series), dr, K; A Day on the Force, 
com, Trailed to the Puma’s Lair, dr, 8; The 
Criminal, 3-reel dr, V; Yhe Inner Brute, 2- 
reel dr, S-A; Was It Her Duty? dr, E. 

UNIVERSAL—Jane’s Declaration of Inde- 
pendence, 2-ree] dr, B101; A Skin Game, com, 
J; Fifty Years Behind, dr, F 

UNITED—Montaba Biun‘, 2-reel dr, Lar. 


a 


the last of August, as the manufacturing com- 
panies feel that it would be foolish to push 
their products upon the market during the sum- 
mer. The producers connected with the new 
service were with the Kriterion and are 
among the creditors of that concern, which 
may also be a reason for the delay in order 
that they may ascertain to what extent their 
claims will be paid. 





The Vitagraph, which has been carrying on 
a retrenching policy of late, and letting out 
many of its people, has caused much unrest in 
the minds of its players who in many instances 
are looking around in search of a berth in case 
of a break. This week the Vita lost one of its 
big stars when Norma Talmadge, who has been 
with the company for five years, was put under 
contract for two years for feature work by 
Bruce Mitchell, managing director of the Na- 
tional Film Corporation, with headquarters on 
the coast. Miss Talmadge will leave for the 
coast July 1. 





The heads of the departments of the Para- 
mount Pictures Corporation tendered W. W. 
Hodkinson, president of the company, a dinner 
Saturday night at the Hotel Claridge. It was 
in the way of a surprise, as Mr. Hodkinson left 
Sunday for a three months’ trip to the coast, in 
which he will combine both business and pleas- 
ure. Among those present were W. W. Hod- 
kinson, William L. Sherry, James C. Meyers, 
W. E. Green, Raymond Pawley, Jane Standard 
Johnson, T. S. Barrett, J. H. MacPhee, Jack 
Eaton, J. H. MacFarland, Louis Loeb, George 
M. Welty, Tarleton Winchester, George R. 
Meeker, Frank D. Sniffen, Howard Spaulding 
and Vincent Trotter. 


COAST PICTURE NEWS. 
By GUY PRICE. 
Jules Mendel has signed for comedy leads 
with the Western Mina. 





David Horsley has finished his first picture 
in Los Angeles. It is a comedy entitled ‘Father 
Forgets.” 

Cecil Standing, the English actor, is now in 
pictures on the coast. 





Flora Zabelle, wife of Raymond Hitchcock, 
is in Los Angeles watching her husband work 
before the camera. 

Hampton Del Ruth, scenario editor, has 
brought his mother from Philadelphia to Los 
Angeles. 





Dick Jones, the director, is the father of a 
girl. 





If you don’t think being funny is a profita- 
able business, take a peep at Charlie Murray on 
the boulevard some day in his new touring car. 





The Keystone, Los Angeles, has completed 
a huge concrete tank which serves as an ar- 
tificial lake. 





Fred Fishback was injured as a result of 
striking his head while diving. 





F’.. A. Kelsey is writing scenarios in addition 
to his activities as director. 





Gloom was cast over the Reliance-Majestic 
studios as a result of the sudden and untimely 
death of Elmer Booth, due to an auto accident 
in which Tad Browning and George Siegman, 
directors for the same company, were severely 
injured. 





Hotel People After New York Theatre. 

It is reported in real estate circles 
there is a syndicate of hotel men 
desirous of taking over the property at 
Broadway from 44th to 45th streets on 
which the New York and Vitagraph 
theatres are located. It said that they 
are also negotiating for several parcels 
in the rear, and it is their purpose to 
build a commercial hotel on the site. 
The amount involved is reported as 
$5,000,000. 





HARRY A. SHEA MARRIED. 

Wednesday, at St. Joseph’s Church, 
Harry A. Shea and May O’Donnell 
were married. They left the same day 
for Bretton Wood, N. H., where they 
will honeymoon. 

Mr. Shea is the vaudeville manager- 
agent in the Putnam Building. Mrs. 
Shea has been his managing clerk for 
some time. 


McVickers’ Chaplin Imitation Contest. 
Chicago, June 23. 
McVickers’ theatre has announced it 
will hold a Charlie Chaplin Imitation 
Competition July 9. 
Many of the pop vaudeville houses 
in New York are announcing Chaplin 
imitation nights. 
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ANNOUNCEMENT OF NEW $4,000,000 
FILM CORP. BRINGS MANY RUMORS 





Statement Issued in Behalf of Latest Harry E. Aitken 


Promotion Carries a 


Promises. 


Number 
Company to Spend 10 Per Cent. 


of Flamboyant 


of Its Capital Each Week in Advertising. 





Broadway and film circles was al- 
most roused from their early morning 
quiet Friday last week by the appear- 
ance in the number of papers of a 


half-column story about the “forma- 


tion” of a new $4,000,000 film corpora- 
tion. The stories stated that Harry 
E. Aitken, 
the Mutual Film 
be the president of the 
poration. 

Rumor has it that Walter N. Seligs- 
berg, late attorney for the Mutual Film 
Corporation, is the author of the story 
which was sent by mail to the news- 
papers in the envelopes of the Epoch 
Producing Corporation, which, accord- 
ing to the envelope, produced “The 
Birth of a Nation.” 

By the many it always had been as- 
sumed “The Birth of a Nation” had 
been produced by the Majestic-Reli- 
ance companies, for D. W. Griffith, di- 
rector in chief of the Majestic-Reli- 
ance companies, directed the famous 
feature and the cast in it. All of the 
members were under salary to the Ma- 
jestic-Reliance companies when “The 
Birth of a Nation” was made. 

At any rate, close on the heels of 
the exclusive publication by VARIETY 
of the changes slated to take place 
in the Mutual headquarters, Mr. Se- 
ligsberg announced he would issue a 
statement detailing Mr. Aitken’s plans. 
As the statement referred to is the only 
one forthcoming, it is fair to assume 
that it is Mr. Seligsberg’s. 

After announcing that a “new group 
of powerful forces in Wall Street” 
would make films to “compete with the 
principal theatres of the country,” the 
statement said that Mr. Aitken has 
“amalgamated” the services of D. W. 
Griffith, Thomas H. Ince and Mack 
Sennet. 

The statement further said the “head- 
quarters” will be “in New York, with 
branches in London, Paris, Vienna, 
Petrograd, Rome, Barcelona and South 
America.” 

According to the statement, “The 
new combination has acquired the con- 
trol of a chain of theatres throughout 
the world (regardless of the war), with 
a central house on Broadway, New 
York, where the attractions will have 
their first hearings.” 

To quote verbatim the final para- 
graph of the statement: “A detail of 
its scope is shown in the expert esti- 
mates for an advertising campaign of 
approximately $400,000 a week.” 

Those desirous of buying stock in 
the new venture that will spend every 
week, in advertising, one-tenth of its 
capital stock, would do well to address 
Harry E. Aitken, London, Paris, Vi- 
enna, Petrograd, Rome, Barcelona, or 

that dear South America. Prospectus 


president once removed of 
Corporation, would 


new cor- 


on application—Line forms to the 
right. 

However, the announcement of the 
new “arrangement” has started end- 
less rumors. The latest is that the 
“arrangement” has made an “arrange- 
ment” with the Lubin, Essanay and the 
Biograph companies, with the Essanay 
to leave the V. L. S. E. and join» hands 
with the new group and Lubin to do 
likewise. The pictures are to be made 
in the Biograph studio. There was a 
meeting of those who are completing 
the arrangement at a dinner held at 
the Astor last night at which 35 of the 
heads of the film business were pres- 
ent. 


— 


EXHIBITORS PROTEST. 

The New York exhibitors, with the 
Cinema Association, Inc., of the Bronx 
as the pivot, has made a protest to the 
Commissioner of Licenses against the 
order that all open-air picture places 
must install devices whereby the seats 
shall be so arranged as to correspond 
with the seating arrangement in the 
regular theatres. 

The Cinema Club via its attorney, 
Harry Robitzek, has made a move to 
have the order rescinded, upon the 
grounds no similar provision is made 
for the subway trains or the park 
benches. Most of the airdomes employ 
the use of benches and it is against 
these the commissioner has taken steps 
to have the “individual seat” so pre- 
scribed. 


- 





METRO’S SUMMER RELEASES. 

The Metro will release some big 
features during the heated, months. 
July 10 Olga Petrova appears in the 
Clyde Fitch play, “The Girl With the 
Green Eyes.” The first of the 
Metro Quality features, with Francis 
Bushman and Marguerite Snow, is to 
be released July 26, the subject being 
“The Second in Command.” 

Emmett Corrigan in “Greater Love 
Hath No Man” and Edmund Breese in 
a picture version of R. H. Service’s 
poem, “The Spell of the Yukon,” are 
marked for Metro release in August. 
So is the Ann Murdock picture, “A 
Royal Family.” 


new 





KEARTON REPORTED DEAD. 


Londen, June 23. 
Cherry Kearton who has gained 
fame as a picturer of wild animal life 
in South Africa, and who lately showed 
his pictures in America, is reported 
as dead. A cable from Narrchi, East 
Africa, is reenonsible for the report. 


SERIAL BREAKING RECORDS. 

All booking records for serial photo- 
plays were broken last week by “The 
Diamond from the Sky.” The seventh 
episode was released June 14 through 
the various Mutual exchanges by spe- 
cial representatives of the American 
Film Co. It was shown to exhibitors 
all over the country from four to six 
days before the regular release date, 
with the result the reports from the 
main office to John R. Freuler, presi- 
dent of the North American, shows a 
total of $68,914 new business written 
during the week. 

This is said to be the largest total 
of new bookings ever written in one 
week. It surpasses by several thou- 
sand dollars the previous record held 
by “The Million Dollar Mystery.” Pre- 
dicted upon orders secured prior to the 
release of the first episode and those 
taken since, it looks as though the 
total rentals for the 30 episodes of 
“The Diamond from the Sky” will 
reach an aggregate of $1,400,000. 


NEW NEWS WEEKLY. 

A news pictorial weekly along new 
lines is to be launched shortly by the 
American Correspondent Film Co., 
which at present has several corre- 
spondents in various parts of the 
world collecting live news events for 
the screen. 

It is the idea of*this concern, of 
which M. B. Claussen is president, to 
present news pictorials of interest to 
everyone and contain a variety of 
news, not the usual weekly that has 
been seen in the past. 

The first of these pictures has about 
been completed. 


VETERAN QUITS. 

Tony Sullivan, who has been consid- 
ered a fixture in the directorship list 
of the Biograph, and who is one of the 
oldest men in point of film service with 
this firm, has quit the concern, and 
there is much speculation as to why 
he left. 











LOVEY MARSH 


The little red-headed Marguerite Loveridge 
of the films. She has taken her own name of 
Marsh, it having become so well known that 
Lovey is a sister of Mae Marsh, the Griffith 
star. Still Lovey had to be persuaded a long 
while before consenting to the change, not car- 
ing to lose the fame of the Loveridge name, 
which she had built up. 

But it’s settled now and in a forthcoming 
Griffith Mutual-Rel-Ince release, Miss Marsh 
will be billed as above, with the Marguerite 
Loveridge play mame erased from the captions. 


ADVOCATES SLOW BURNING FILM. 


In the official report of the Fire De- 
City of New York 


for the past year, with Robert Adam- 


partment of the 


son as Commissioner, which will be 
issued within a week, over a page is 
devoted to pictures, picture theaters 
and buildings in which exchanges are 
located. In it the manufacture and 
use of slow-burning film is strongly 
advocated. 

The 
“An important activity of the Bureau 


report in explanation states: 


of Fire Prevention during the past 
year has been the attention given to 
motion picture films. Recognizing the 
danger to the public from the use of 
film, the 


has endeavored to encourage the gen- 


nitro-cellulose Department 


eral use of films made from safe sub- 


stances. A number of experiments 


have been conducted, and the depart- 


ment has had made, for its special use 
in educational propaganda, a series of 
films on slow burning material.” 

The following endorsement was re- 
cently sent to a manufacturer of slow- 
burning film by the Fire Department: 


‘with reference to the question of slow- 
burning motion picture films, the Fire De- 
partment takes the general position of wish- 
ing to encourage the use and manufacture of 
slow-burning films in this country, irre- 
spective of the possible merits of the film 
produced by your particular company. Speak- 
ing generally of all slow-burning films, the 
Fire Department recommends their use, as 
they are not more hazardous than ordinary 
newspaper. The National Board of Fire Un- 
derwriters have tested and approved films of 
this kind. Being an acetate of cellulose prod- 
uct and not a nitro-cellulose product, they are 
not subject to the tremendous fire hazards in- 
volved in the storage and handling of the 
latter. . 

“As these acetate films are not highly in- 
flammable, it is perfectly safe to use them 
without any motion-picture booth. They can 
be stored safely in warehouses or other places 
where ordinary news-print paper can be stored 
in the same quantity. It is not necessary for 
film exchanges, in storing these films, to pro- 
vide expensive terra-cotta concrete or brick 
vaults; nor is metal furniture required in 
rooms where they are handled, 

“The acetate film in a non-sprinklered, non- 
fireproof building is much safer than the 
nitro-cellulose film, even in a fireproof, sprink- 
lered building. 

“In churches, schools and centres where 
films are employed for educational purposes, 
the acetate films are recommended for use.” 


The report also contains the infor- 
mation that there are 951 motion pic- 
ture theaters in Greater New York. 


According to boroughs they are divided 
as follows: 





Seati 

Motion Picture Theatres. Number. pone 
MON Seeks eu ba baeere 251 107,229 
DD Vebds é devteeeuis cuss 138 68,142 
PO rey ae 24 10,284 
eS 412 186,181 
BAR a ree ee 128 62,5938 

WO  ‘chckacchentocieens 51 434,429 





LEASED FOR FEATURES. 

Sanger & Jordan this week leased to 
the Frohman Amusement Company, 
Alfred Sutro’s “John Glade’s Honor,” 
in which Aubrey Smith will appear as 
the film star, playing the former James 
K. Hackett role. 

The film also placed “Business Is 
Business,” the Charles Frohman play 
adapted from the French, once played 
by William H. Crane, with the Univer- 
sal and it will be used for Nat Good- 
win’s forthcoming screen appearance. 

“Peach,” Frederick de Gressac’s 
piece, has been obtained by the Uni- 
versal and will be used as Marie Tem- 
pest’s film vehicle. 
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5. FILM REVIEWS 
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THE SPORTING DUCHESS. 


The Sporting Duchess’’ was filmed by Lubin 

in e part It has Rose Coghlan in the 
ste ir role, and it kept WVirector barry O’ Neil 
( t J p Keeping the \V llainy of the des 
picable, caddish Captain Mostyn and his cun 
ning accomplice, Vivien Darville, in a chan 
nel that would make the reen story ride 
along in an interesting manner. In Miss 
Coghlan the feature secured much prestige 
yet she fails to measure up to the scratch as 
a principal owing perhaps to her lack 0! fa- 
miliarity with film action and east before the 
amera. Miss Coghlan tried hard and no 

doubt did the best she could, yet the demands 
of screen action today call for more natural- 


ness, more vivacity and a more reckless aban- 
don which Miss Coghlan fails to impart to the 
character of the sporting Duchess. There’s a 
vast difference between putting over a line 
or “bit’’ of stage business on the legitimate 
boards and in registering screen action. 
Were Lubin to make “retakes’’ in some sec- 
tions Miss Coghlan could unquestionably im- 
prove upon some of her scenes. “The Sport- 
ing Duchess’’ called for massive settings, 
luxurious environment requiring the photo- 
graphing of exteriors that entailed much ex- 
pense, and the employment of numerous suU- 
pernumeraries in many periods of the film 
play. Lubin made a pretty handsome invest- 
ment, yet it’s a certainty that were the pic- 
ture to be remade greater advantage could 
be taken of many situations. One would be 
the physical combat between Lord Desborough 
and Captain Mostyn in the hotel room whither 
the Captain had accompanied Desborough’s 
wife after she had decided to quit her hus- 
band’s home for good. This was entirely too 
tame for the average American audiences. 
Some of the photographic ensembles were 
splendid. In some instances the camera and 
the director has done bully work. In others 
the photography is not quite so good. As to 
the cast it is up to a fairly reasonable stand- 
ard, although there is such a similarity of 
looks between the male characters it is quite 
difficult for one to keep track of them. George 
Soulle Spencer was Desborough while Ferdi- 
nand Tidmarsh was the villainous Mostyn. 
Spencer may have looked English enough for 
the role, but he wasn’t as active and athletic 
as he should have been. From an American 
viewpoint the biggest moment comes when 
Desborough’s former jockey, convinced of 
Mostyn’s duplicity, flings aside the colors of 
the Mostyn stable and returns to Desborough’s 
in time to ride Clipstone to victory in the 
Derby. Lubin made “The Sporting Duchess’ 
quite kaleidscopic and its settings will do 
more toward making it a buy by exhibitors 
than anything else. Then Miss Coghlan’s 
name is worth something, and as America also 
loves horse racing there’s sufficient atmos- 
phere in that respect. Ethel Clayton as Lady 
Desborough made a charming character of the 
role and wore her clothes becomingly. Clarence 
Elmer worked up the jockey role to good ad- 
vantage. Rosetta Brice was a hard-working 
Miss Darville. Ruth Bryah has a thankless 
role, but did fairly well. There’s a fox hunt, 
a coaching party, racing scene and other in- 
cidental camera sights that were necessary 
to make ‘Ihe Sporting Duchess’’ loom up as 
worth while. This was one of Lubin’s first 
big pictures and it was a pretty hard one for 
the first cali to feature arms, Mark. 


CHARLIE CHAPLIN IN “WORK.” 


The Essanay release of the Charlie Chap- 
lin pictures for this week is ‘‘Work’’ in two 
reels. It is the usual Chaplin work of late, 
mussy, messy and dirty. Chaplin has found 
the public will stand for his picture comedy 
of the worst kind, and he is giving them 
the worst kind, although as an excellent 
pantomimist with a reserve of decent comedy, 
Chaplin must have decided the time to put 
his other brand upon the screen is when 
his present style of “humor” shall have 
ceased to be in demand. The Censor Board 
is passing matter in the Chaplin films that 
could not possibly get by in other pictures. 
Never anything dirtier was placed upon the 
screen than Chaplin’s “Tramp,” and while 
this may have been objected to by the cen- 
sors, it merely taught Chaplin what to avoid 
and how far to go. “Work,” however, is not 
nearly so offensive, excepting that it is dis- 
gusting at many points, but since the audi- 
ence will laugh there is no real cause for 
complaint. The main business of the film is 
throwing paste about, probably used in an old 
Karno act and often seen in vaudeville and 
burlesque, but not to the extreme Chaplin goes 
as the paste thrower. He smears every one 
in sight, and one picture actor is content to 
be wholly smothered in it. That man must 
have had a cast iron stomach with no pros- 
pect of other employment to stand for what 
he did. Chaplin is an ideal screen comedian. 
He grows upon one, until people look and 
wait for kis little movements, which are funny 
in themselves, but Chaplin, besides, has an 
abnormal sense of humor, the kind for the 
sheet that gets over, equivalent to knowledge 
of what is best for fun on the stage. This 
is humor peculiar to itself, the same as stories 
must be selected for their carrying value be- 
fore an audience. Besides Chaplin has screen 
personality, little mannerisms that go a long 
way in his general aid, and is an extraordi- 
nary tumbling acrobat. It’s too bad, almost 
a pity (outside the commercial end, both for 
himself and his manufacturer) that he must 
during this period of his popularity confine 
himself wholly to this antique ‘‘business’”’ that 
has gotten him so much on the film, solely 
because no one else ever believed an Ameri- 
can audience would stand for it, on the sneak- 
ing stage or on the sheet. Chaplin was first. 
That explains it. But with the passing of 
Chaplin as a dirty haphazard screen comedian 
will go his kind of comedy, although Chap- 
lin will survive. He is only giving the pub- 
lic now what it wants. While the- censors 
should cut out most of it, for the good of 
any community shown in, it gets the laughs, 
although at the same time educating the pic- 





ture patrons to the lowest of low fun,. from 
every angle. Whether Chaplin's popularity 


will pass with his comedy is problematical 
4 personal opinion would say that it will 
not, for Chaplin’s film work is really based 
upon a much more sound foundation than 
many another screen favorite. He plays with 
marked intelligence aznd precise knowledge, 
which, with his other valuable attainments, 
for a long film career, should always bear 
him along in other channels—if he does not 
break his neck some day in the work he 
is now doing. Sime. 


ALL FOR A GIRL. 


“All For A _ Girl,” a five-part feature 
adapted from Rupert Hughes’ work of that 
title, brings a new film manufacturing con- 
cern into the limelight. The Mirograph Cor- 
poration made this picture and has every 
reason to feel mighty proud of it from an 
acting and photographic viewpoint. ‘All For 
A Girl’ is a refreshing, wholesome type of 
picture that has some splendid outdoor set- 
tings. There are some real pictures within 
ihe running of this feature and the Miro- 
graph can well thank its camera man for the 
Al work he has done. The views of country 
life are bully and will give this picture a 
clean testimonial in any neighborhood where 
the boys and girls have long had it im- 
pinged in mif#td what things look like in 
the country. The story is more or less a 
secondary consideration. The realism of the 
outdoor pastoral is so close to photographic 
perfection and naturalness one won't think of 
comparisons. Renee Kelly is starred as An- 
toinette Hoadley, who goes out of her way 
to find out what true love is worth and a 
charming actress is she. Miss Kelly has per- 
sonality and animation and she appears to 
excellent advantage. Roy Applegate, who di- 
rected, also did a corking good character bit 
as old man Jepson, whose heart petered out 
when news of bis market ruin is realized. 
Edward G. Longman enacted Jepson’s son, 
forced to quit college and cope with the stern- 
er realties of life when his dad dies. Of 
course the boy loves the rich girl, Antoinette, 
and wins her love when he is thought to 
be somebody else. There’s a play for comedy 
and a play for melodramas, a bit of excite- 
ment occurring in a novel scene when young 
Jepson saves Miss Hoadley from being killed 
by a passenger train. As the ‘“double-cross- 
ing’ clerk, Bert Tuey did fairly well. Sue 
Balfour was capable and painstaking as Mrs. 
Van Espen while good acting was done by 
Frank De Vernon as Old Man Dinwiddie. 
E. T. Roseman and Applegate, doubling as 
the old farmer, deserve mention for minor 
roles. Gerald Kevener and Sydney D’Albrook 
were foreign noblemen and handled the roles 
to advantage. Georgia Harvey did well with 


the Miss Broderick impersonation. Mark. 
THE DICTATOR. 

Cl” Bee, Per eepee tr John Barrymore 
RAG NGTUNO. 2 ccicceceescser Charlotte Ives 
PRs. 6 ee Xap ees oe aAee i Reeeet Ruby Hoffman 
IIIS 5.6 5.0 + 5.056094 08 40. 095 BOS Ivan Simpson 
COMORES. COMPOS. «ccs dsctcsevs Walter Craven 
Cs SEDs 054558 6besdas eee Robert Broderick 
i) MU. ok bin kade a h'b.0 RY ROR SOA Esther Lyon 
On SEG, o6sseens sweosetess uae Harry West 
Es * ee Mario Majerino 


The Famous Players has turned out a cork- 
ing feature based on Richard Harding Davis’ 
“The Dictator,” in which William Collier ap- 
peared when it was originally a stage produc- 
tion. In the picturized version John Barry- 
more is the star of a great cast and he proves 
himself to be a very good film comedian. 
The story of the youthful Amenican who goes 
to a Central American Republic to escape 
from the police of New York because he fears 
that he has committed a murder and gets him- 
self into endless complications because he ex- 
changes identities with Col. Bowie, the former 
Dictator of the country, is extremely funny 
and withal carries drama and a picturesque 
love interest that in all makes it perfectly 
fitted for screen purposes. The picture has 
some corking scenes that were taken in 
Cuba, and although the director has taken to 
doubling when he had to pull the U. S. battle- 
ship and her landing party into the picture, 
it is done in a fashion that the general pub- 
lic viewing the feature will not be any the 
wiser. An especial word of praise must be 
added for Ruby Hoffman, who played the 
Spanish senorita. She not only looked the 
part but acted it to perfection. There was, 
however, a certain lack of direction ‘in the 
handling of the extras, which spoiled the ef- 
fectiveness of the rescue scene in the last 
reel. Had time been spent in lining up 
something that really looked like the crew 
of a United States battleship it would have 
been to advantage. The picture, however, 
will do very nicely, for the work of the prin- 
cipals carries the story over to the audience 


in a humorous fashion. Fred. 
UP FROM THE DEPTHS. 
Judson DAVIES is scvcccscvesG Courtenay Foote 
pS | errr reir 7 eee Gladys Brockwell 
Pathe? WG. 6s v6 eveuasse% Thomas Jefferson 
ee) errr er William E. Lawrence 
PS eee iD 0a Sb ¥ R068 WE VERE ENR Mae Gaston 


Here is an example of how a film can be 
mutilated by unskilled cutting and bad editing. 
“Up from the Depths” is a four-part Reliance 
feature released as a Mutual Master Picture. 
It is well acted and has a fair enough story 
but it is badly told in the film exposition. It 
tells of an itinerant preacher who has donned 
the garb of the church because of the ‘‘graft- 
ing’’ possibilities. In a small town where he 
is conducting a revival he meets with a girl 
who is persuaded to elope with him. After 
reaching a city he deserts her to seek new 
fields for his “graft."’ The girl becomes a 
mother and to earn a livelihood for herself 
and child is forced to become a singer in a 
dive. The man who has deserted her finally 
arrives at the head of a great crusade move- 


ment and is the instigator of a raid on the 
place where the girl is working. He recognizes 
her and is about to strike her when a half- 
witted admirer of the girl shoots him. A 


priest, at the head of a mission in the 
vicinity and who is acquainted with the girl’s 
history, has the man marry her before he 
breathes his last. The dance hall scenes are 


very well staged and remind one of the old 
days on the South Side of Chicago. The 
greater part of the action takes place in the 
big set of the dive. In the telling of the story 
the copy of ‘‘Up from the Depths’’ that was 
shown at the Circle seemed to be “all wrong”’ 
in its assembling. There was a flash of the 
dance hall in the middle of an entirely differ- 
ent theme in the story. This flash came with- 
out rhyme or reason. Also several like in- 
stances throughout. It would be advisable to 
have someone who knew the story and who 
was capable of editing the film go over it be- 
bore it is generally placed on the market. 
With the story arranged consistently the pic- 
ture should attract some business. Fred. 


SHADOWS. 


London, June ¥&. 

A problem play dealing with the struggle of 
a young working girl, who, driven by cirucm 
stances, steps beyond the pale of convention. 
Written and produced by Harold Weston, a 
B & C, brand, in four reels. The girl, unable 
to secure a position and turned out of her 
lodging, goes into a cheap restaurant for a bite 
and there meets a smartly dressed girl seated 
at the Same table. They get into conversation 
and the poor girl confides in the other. Her 
new friend then tells how she had been a 
shop girl and had fainted from overwork, 
but that she is now much more comfortably 
situated through leading a life of easy virtue. 
At the other girl’s persuasion the poor one 


sftiAan + thr - 4 2 Int 
ecides to throw in her Ict an they leave 


the restaurant together. The other girl takes 
the poor one home, dresses her up and to- 
gether they go to a night club. There the 
innocent one meets a young college graduate 
and the next scene finds them living together. 
The father of the boy wants him to marry a 
womay in their own set and there are several 
scenes between father and son, the conven- 
tional attempt of the father to buy off the girl 
who indignantly rejects it, culminating in the 
poor girl leaving the boy telling him it is the 
end. Then the girl and her friend who intro- 
duced her to the night life are seen together 
parading Liecester square after dark. The 
moral intended to be conveyed is that conven- 
tion is stronger than physical infatuation or 
even love, and that the girl who does not ob- 
serve these amenities must pay. It is a good 
picture, classily acted but one upon which 
considerably more money might have been ex- 
pendeg in more lavishly visualizing some of 
the scenes. Jolo. 


IN DEFENSE OF A NATION. 


This five-reel feature released by the Great 
Northern carries a double title. In full the 
title is ‘Pro Patria, or In Defense of A Na- 
tion.” The film was made abroad by the Nor- 
disk Co. of Copenhagen and it bore all of 
the earmarks of a foreign production. There 
is one thing about productions staged in the 
northern part of Europe and that is that it 
is almost next to impossible for the big 
scenes with a.mob in them to be handled 
properly. The photography throughout is 
fairly good and there are several fair battle 
scenes. In the latter is no great action ex- 
cept for one charge with troopers cutting 
through barb wire entanglements. The story 
tells of the attache to the court of one nation 
falling in love with the daughter of the com- 
mander-in-chief of the army. War is declared 
and the lover must return to his colors. The 
general forbids him the house for even a 
farewell. The girl, however, manages to give 
him one of her pet carrier pigeons. Some 
time later at the front the lover learns that 
a traitor in the hostile camp has betrayed 
the fact the army is to be drawn to one point 
because of a visit of the king. It is this 
hour that the commanders of his army pick 
to assault the entrenchments of the foe. The 
lover in turn becomes a traitor to his own 
cause to save the life of his sweetheart’s 
father. In the battle which follows he is 
wounded and taken a prisoner. Peace is 
finally declared and he wins the girl. The 
feature is designed primarily for the smaller 
houses. Fred. 


A SON OF DESTINY. 


A feature from the Great Northern Co. that’s 
marketed by the Pioneer but to all appearances 
was made across the waters. And one might 
say to all appearances was probably finished 
before the present war started and hustled 
across here. It doesn’t rank very high through 
its lack of real dramatic climaxes and senti- 
ment. A young soldier with a sort of Napo- 
leonic outfit and a long gray coat falls in 
love with the daughter of an old bewhiskered 
man who makes every attempt to put the 
young man out of life. This same young fel- 
low after arresting the old chap who had made 
an effort to blow him up permits him to escape 
because of his great, consuming love, and who 
is then courtmartialed and shot as a spy. The 
finale comes with the girl pouring out big 
tears over the body of the prostrate form of 
her lover. There’s nothing to the story but 
a few interiors within the trick rendezvous 
of the young lovers where the old guy with 
the alfalfa enters and with a gun rushes away 
with his daughter and a mysterious looking 
box that may have contained the plans to the 
Panama Canal. Then the old fellow blew up 
the walled place where the y. 8s. was a prisoner, 
so the old man thought, but the young person 
had escaped by using a strong rope, just handy 
for such things. They shot the boy right in 
front of the screen audience, Just what the 
moral was wasn’t obvious. The man was shot 
for being a good feller. Otherwise the cameras 
just clicked to be clicking. As a feature it 
falls short forty ways from the target. Act- 
ing fair and photography good in ——. . 

arr. 


THOU SHALT NOT STEAL. 
London, June 11. 
An American University Film otf approxi- 
mately 2,uUW0 feet. No period or locale is an- 
nounced but the dressing and atmosphere is 
patterned somewhat after “‘The Little Min- 
ister. The story, however, is not the same. 
the central character is a young minister. 
The treasurer of his church has piifered some 
of the monies and as it is not his trst of- 
fense, he is barred trom all official duty. He 
hooks up with a gang of no-accounts and 
persuades a young giri thief to stand for a 
letter that he writes to the minister aemand- 
ing that he (the minister) shail marry her 
to legitimatize her unborn child, claiming 
that tne minister is its father. The girl goes 
to the minister’s house to leave the note and 
incidentally tries to steal his watch. The 
minister gives her a Bible with the far 
reaching injunction “Thou Shalt Not Steal.’ 
The giri is immediately impressed and in this 
the tlm is weakest tor the reason that her 
transition is altogether too sudden, Other jobs 
are ‘“‘framed’’ on the minister, but it all ends 
happily by the minister marrying the re- 
formed girl, The final scene with the min- 
ister confronting the girl with love in his 
eyes, and showing the elders peering through 
the window, is very similar to a scene in 
The Little Minister." The acting and pho- 
tography are very good. Jolo, 


(‘Thou Shalt Not Steal” is probably an 
American-made film, exported to the other 
side. 


THE EIGHTH COMMANDMENT. 


London, June Y. 

A Savoi film of 3,000 feet designed as a 
powertul and exciting story of the aaventures 
of a young aviator who, in a moment of 
temptation, steals a valuable jewel. He is a 
British flight Lieutenant, according to the cap- 
tioning in Great Britain, but as the picture 
is itaiian there is a discrepancy between the 
caption’s allegation and the unitorm. Besides 
which the “powerful’’ story lost considerable 
of its strength from the fact that the aviator 
has a walk that borders on the feminine which 
detracts materially trom the romance. An- 
other of the many inconsistencies is the ab- 
sence of any salutes between the various army 
officials. This may be the correct thing in 
italy but is a noticeable faux pas in England. 
Anyhow, the Lieutenant steals a large diamond 
embedded in the forehead of one of the Iin- 
dian gods and presents it to his fiancee. Three 
Hindoos follow the aviator to England and 
kidnap the woman he is to marry. One hyp- 
notizes her and tells in the caption that she 
will sleep for 60 days. They put her into a 
sarcophagus and carry her back to their 
uative land. The hero rescues the girl just as 
she is about to be offered as a sacrifice, etc. 
Big scenes take place in front of, and inside, 
the Hindoo temple which is a prop of huge 


proportions. “The Eighth Commanament” can 
hardly be regarded as a class A picture. 
Jolo. 


SAVED IN MID-AIR. 


A feature of 3,000 feet which the El-Ray 
made. The big climax misses fire through its 
poorly directed enactment and the story for 
the most part is uninteresting and uncon- 
vincing. One Lola loves one Wesley Stuart 
so much she does a “wire act’ between two 
buildings to save him. That’s where the title 
cemes in. The rescue was the thinnest staged 
before the camera in many a day. After the 
girl had gotten the rope and helped to stretch 
it she crosses it where her lover is and then 
Starts back with him walking the strand 
right close. Faraways are shown so that a 
top wire support can be used and it was 
sickly melodrama when the other girl burned 
one end of the rope and let the two in midair 
alight unhurt below. This feature might pass 
where a nickel admission is charged for, but in 
the ten cent houses it would run into com- 
parison with a hundred and one that would 
make it look mighty tame. Otherwise it will 
receive some unkind testimonials? A poor buy 
for a house with any class. For those that 
wili play anything from a phoney war picture 
to the roughest of mellers, it may get a play. 

Mark. 


THE SEA GAVE UP ITS DEAD. 


London, June 8. 

An Italian Corona production in three reels. 
The English firm which controls the film has 
localized the names, which is a mistake for 
the reason that the scenes and artists are pal- 
pably continental. It is a story of buccaneers 
and buried treasure and starts off by a most 
attractive method of ‘‘captioning.”’ here are 
fully a dozen of captions broken in the mid- 
dle of sentences by the visualizing of the 
wording. A widow’s only child, a boy of about 
seven, while playing on the beach of a rug- 
ged coast surrounding the mansion in which 
he and his mother reside, accidentally stum- 
bles upon a pirate chief burying his treasure. 
The buccaneer steals the child and brings 
him up on board his vessel. Fifteen years 
later the outlaw chief, on his death bed, dis- 
closes the whereabouts of the hidden treasure 
to the then grownup boy. He comes home 


to his own island and two of his henchmen, . 


who have overheard the story of the booty, 
attempt to double-cross him. The young man 
is wounded and taken to his former home. 
Here he recognizes the room in which he slept 
as a child, his mother takes him into her arms, 
and so forth and so on. Stripped of all tech- 
nical or too close analization it is a good 
picture. Jolo. 


THE STRIKE AT THE STEEL WORKS. 
London, June 3. 
A Napoli three-part drama on the subject 
of capital versus labor, with a romantic story 
intertwined. Huge machinery is shown in 
operation and there are a number of strenu- 
ous scenes played by continental film actors. 
Well produced and excellently eee 
olo. 
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HIS FATHER’S RIFLE. 


A Selig three-reeler that cannot be ac- 
cepted seriously, since the maker apparently 
made no attempt to be serious with it. One 
studio set leaves the picture quite inexpensive, 
excepting the cost of directing, along with 
white and black supers, besides four or five 
principals—and the lion—a nice easy going 
fellow that had to disturb himself through 
snarling once or twice for a close-up. It was 
a pity to make the lion work that hard. It 
also had to pretend to claw a man, viciously, 
presumably, but you can’t talk intelligently 
to a well fed lion, so the beast wouldn’t keep 
his mind on his business. ‘Father’s rifle’ 
comes in through the fellow who had to stand 
for the clawing nearly losing his life through 
it, rather than through the lion. Selig has 
turned out some fair animal pictures, but 
this isn’t one of them. Rather it would seem 
to be an old feature held over until the pres- 
ent day when the demand may have increased 
for Selig films. Exhibitors wanting to play 
“His Father’s Rifle’ had best ask to see it 
privately in advance, or get a glimpse of it 
in some way before throwing their money 
away for rental of this near-film. 


THE “PEACE AT ANY PRICE” MAN. 


London, June 11. 

A 3,600 foot feature in dramatic form de- 
signed for recruiting purposes and showing 
how the realization of his country’s need con- 
verts a young man into a hero. It is a Cines 
production and has been adapted to England’s 
present campaign of recruiting. A young man 
is opposed to war. To carry out his principles 
he declines to enlist despite the appeal of his 
sweetheart and his mother and the latter fin- 
ally disowns him. A number of big scenes 
are shown wherein he is shunned by his com- 
panions and accused of cowardice. Finally in 
desperation he enlists, a series of battle scenes 
are shown leading up to the point where the 
commander calls for five volunteers to under- 
take an extra hazardous venture. The hero 
is one and distinguishes himself. The closing 
scene shows him lying in bed wounded, kissing 
his flag, saying: ‘“‘I hope never again to for- 
get the flag.” The picture has class. Its sub- 
title is “The Slacker.” Jolo. 


THE FAITH OF A CHILD. 


London, June 10. 

The Lotus Feature Film Co. of London is 
responsible for the manufacture of a three-reel 
picture, “The Faith of a Child,” written by 
Niranjan Pal and produced by F. Martin 
Thornton. Its novelty consists in the fact that 
its actors are made up of types of every class 
of fighting man from the Indian Empire and 
who are now located in London at a con- 
valescing camp. A portion of the proceeds of 
the film will go toward the Earl Roberts 
Indian Soldiers’ Fund. Numerous battle scenes 
are shown. It is a drama of life in India in 
the vicinity of English miltary camps. The 
actors are excellent picture players from the 
fact that their facial expression registers pan- 
tomine with unerring accuracy. The lead is a 
serious looking handsome Hindoo and_ the 
heavy is a fine type of sinister villain. There 
are also a Hindoo woman and a child who dis- 
tinguish themselves. Oriental romance per- 
meates the entire presentation. The film is 
certain to yield handsome returns. Jolo. 


A DAY OF RECKONING. 


“A Day of Reckoning” is a three-part melo- 
dramatic, dealing with soldiers, horses, chases 
and all that sort of thing one would expect 
when a hero is supposed to perform some 
hazardous feat before the camera and win the 
love of a true, blueblooded girl. Where shown 
there was some applause when the soldiers 
did some tall riding to effect a rescue, but lit- 
tle of the story has been left untold by some 
of the single reelers that have gone before. 
This film could have been put into 1,000 feet 
and made as effective. Where the exhibitor 
cannot afford the $35 or $50 a day picture 
rental he can make a “buy” with “A Day of 
Reckoning” and with another cheap three-part 
film give his patrons a lot of melodrama for 
a jitney. Mark. 


ALONE IN LONDON. 


London, June 11. 
A film version produced by Larry Trimble 
for the Turner Film Co. and adapted from the 
melodrama of that name written by Robert 
Nuchanan for the Drury Lane a decade ago. 
Florence Turner plays Nan and to those in 
America who have seen her only as a soubret, 
she is somewhat of a revelation. Miss Tur- 
ner’s make-up as the long suffering wife of a 
villainous husband is most artistic. As against 
modern drama, “Alone in London,” in 4,500 
feet, is hopelessly old fashioned, but the act- 
ing, stage direction, and photography are all 
that could possibly be contributed to the un- 
folding of so conventional a tale. The pres- 
entation, together with the booming of Flor- 
ence Turner as its star, should create a satis- 

factory feature for American consumption. 


Jolo. 
SHOW REVIEWS. 
(Continued from page 15.) 


FIFTH AVENUE. 


A continuous line of exceptionally good pro- 
grams at pop prices has finally had its effect 
on the Fifth Avenue attendance, establishing a 
clientelle for the house patronized weekly re- 
vardless of weather or other conditions. Mon- 
day night of the current week was bad for 
theatre business, particularly for the pop vau- 
deville houses, but the Fifth Avenue was well 
filled before curtain time and a steady string 
of purchasers kept comine along until well 
after nine o’clock. The bill for the first half 
earries three prominent names in Laddie Cliff, 
Seven Colonial Belles and Edna Luby, the lat- 
ter offering her single turn. The trio shared 
billing honors rather equally with the septet 
gettine the best returns from their work. 

Laddie Cliff, for a brief moment, threatened 
to stop proceedings, but when he encored with a 
serious recitation the house seemed contented. 
Just why the single ~™-~>logists continue to 





“jump from the ridiculous to the sublime” for 
finale or encore is problematical. To leave 
them laughing or applauding is a basis for de- 
bate, but there seems no consistency in a comic 
dipping into the sublime when he can accumu- 


late better results by remaining “ridiculous.” 
Cliff’s specialty remains practically unchanged 
other than through the addition of a new song 
or two. ‘“‘Where Did Father Go?” could be 
wisely eliminated for a number with a punch. 


The tack song goes as well as ever and Cliff's 
dancing is a vaudeville guarantee in itself. 

With a routine exclusively classic, the Seven 
Colonial Belles ran through a series of well- 
picked numbers and with the aid of a pretty 
vocalist, captured the bill’s honors with little 
competition. The repertoire was augmented 
through the necessary addition of three or four 
encores of mixed songs and a patriotic medley 
that landed individual applause a-plenty. The 
costuming is quite elaborate and the various 
selections well staged. 

Edna lLuby’s impersonations included the 
customary impressions of the Misses Dressler, 
De Mar, Bayes, Herford, Shaw and Nazimova 
the latter in a serious bit from ‘‘War Brides.” 
From a dramatic standpoint Miss Luby was 
not very impressive, but her light efforts were 
accepted with proper appreciation. Incidental- 
ly her enunciation could be greatly improved, 
many of the big points in the various lyri 
rendered escaping recognition because of this 
fault. 

The bill opened as usual with Walter Mur- 
ray’s travelogue, the Paramount camera man 
carrying his followers through Jamaica, giv- 
ing a number of picturesque views of the island. 
Murray’s accompanying remarks added _ con- 
siderable to the value of the feature and it can 
safely be accorded the qualification of a distinct 
novelty. A comedy reel followed the Para- 
mount views. 

De Voie and Livingston opened the program 
proper with a nifty routine of modern dances 
with the appropriate changes. A sort of med- 
ley dance is utilized for an opener with a novel 
routine in riding habits used for a finish. A 
Spanish dance was also well done. The young 
man is both graceful and talented in his line, 
while the girl measures up to expectations and 
passes the average in appearance. They were 
a hit. 

Bronte and Arnold held the second spot with 
a special drop, patter and songs in which the 
man excelled with a splendid tenor voice. The 
talk could be strengthened, for the pair have a 
novelty through the addition of a theme and the 
appropriate surroundings. 

“A Honeyless Honeymoon” is a comedy 
sketch with three people, built around the ex- 
isting differences of a newly married couple. 
The man is henpecked, but accepting his 
brother-in-law’s advice, he assumé§ control of 
the situation, etc. The plot is well constructed 
with the suffrage problem included for a bit of 
comedy. The chap essaying the role of husband 
was somewhat shy vocally. but easily under- 
stood and went by nicely. The other two parts 
were well cast with the proper types. The 
piece accumulated the expected laughs and with 
a reasonably good finish it scored nicely. 

A comedy picture preceded Miss Luby, who 
was in turn followed by the Colonial Septet and 
Laddie Cliff, while the closing honors went to 
Spissel Rros. and Mack, who kept the majority 
in for their comedy acrobatic specialty. 

Wynn. 


HARLEM OPERA HOUSE. 


The dance contest, a feature of the bill each 
Tuesday night at the Harlem opera house, is 
one of the biggest business drawing cards 
Manager Harry Swift has ever evolved. Tues- 
day night the theatre was jammed to the 
doors long before eight. Of course being the 
dance champion of Harlem is much like be- 
ing the best ticket chopper in the Subway, 
but the contest pulls rooters. because the cups 
are awarded according to the volume of ap- 
plause each couple receives. Usually there 
are ten couples on the stage. Each is given 
a minute and a half to demonstrate. The 
best part is the manner in which the dancers 
who have had to go on in the first part 
of the contest sit around and “nan” the other 
couples as they come on. Of coyrse each 
couple comes early and hangs around the 
lobby so as to tip all of their friends to 
applaud for them, so that the early part 
of the evening really seems more or less of 
an election with the candidates out trying 
to grab votes. 

Besides the dance contest there was a mighty 
good yaudeville bill and five reels of pic- 
tures shown. In the vaudeville section were 
two distinct hits, Harry Holman and Co., and 
Cantor and Lee. The latter team, in the next 
to closing spot. cleaned up the show. stopping 
the bill completely for a full minute. The 
Holman sketch. which had the third spot, 
rather early for the type of offering on a 
bill of this kind, was the big laugh hit of 
the evening. The lines in the dialog are of 
the tvpe that are included in every day con- 
versation and thev bring unlimited laughs. 
The company vot the most out of the situa- 
tions and the Harlem’s audience roared from 
start to finish. 

After two single reels at the opening of the 
show Jolly Johnny Jones started the vaude- 
ville section with a combination comedy pan- 
tomime and bounding wire act. The opening 
in “one” got a few laughs but it was the 
work on the wire that went over to the 
greatest advantage with the audience Tom 
and Leo Ednev have cut out the ‘‘Co”’ in their 
act and are doing the same material as for- 
merly, but as a team. Their efforts pleased. 
It is an act that will fill in nicely on most 
anv small! time bill. 

Immediately after the Holman act the two- 
reel Chaplin. “The Champion,” was shown 
This held up the comedy in the show The 
dance contest followed. It ran 22 minutes. 
The RBrightens (New Acts) came right after 
the contest and at the opening the act had 
rather a hard time of it. 

With the next number came a surprise hit. 
Tt was an ill song sung to motion pictures. 
The song was “My Bird of Paradise,’”’ and 





when the picture of Irving Berlin was flashed 
on the screen it was accorded a round of 
applause. -Billed as “Songland’s Sweetest 
Singers,’”’ Spencer Kelly and Marion Wilder 


offered 14 minutes of music that ran most to 
ballads of the classical type. 

Cantor and Lee, with some talk and three 
songs, went to the audience right from the 
start and did things Al Lee is reall getting 
to be some singer. The comedian follows with 
“She Goes Out Fishing,” which was a clean- 
up There are some extra chorus tag lines 
that are all good for a laugh McLellan and 
Carson finished off the vaudeville section. clos- 
ing the bill nicely A comedy reel finished 

Fred 


CITY. 


The bill at the City Tuesday night was a 
hummer in every sense and gave great satis- 
faction for popular prices. The house was 
well filled and in the audience were 350 boys 
who comprise the Junior Police Force of the 
East Side, there by invitation. The boys, 
wearing official badges, in charge of Captain 
John F. Sweeney and Lieutenant Lang, of the 
15th Precinct, N. Y. Police, marched into 
the house with the Hehrew Boys’ Orpheum 
Asylum band playing. These lads have done 
wonderful police work on the East Side under 
che Sweeney-Lang direction and the theatre 
party was in recognition of it. 

After a weekly news picture had been 
shown, the Two Musical Harmonists appeared. 
This act is half of the former Four Harmon- 
ists. Twelve minutes were taken up in music, 
which included solos and duets, one woman 
playing the piano and brass instruments and 
the other handling the tenor drum and brass 
The latter also offered a swinging banjo num- 
ber, using two instruments. It is a good 
little act for the pop houses. 

Stafford and Davis (New Acts) are a hard- 
working pair of colored entertainers. They 
were followed in turn by ‘‘Tue Master Move,” 
a sketch (New Acts) and the Two Chappies, 
who proved entertaining. 

Viola Duval pleased with her singing. Per- 
haps her announcements may seem necessary 
in the pop houses, but she could get more 
speed and better results by joining her num 
bers more quickly. Her medley. including 
“Light In the Window of the House Upon 
the Hill,” “Mother Macree” and “Dancing 
‘Neath the Irish Moon’ made the best im- 
pression. 

The Jean Bedini-Arthur Co. got away to a 
flying start with the openin~ juggling comedy 
by-play between Bedini and his Irish assis- 
tant, but the laughs came faster and thicker 
in the travesty on “On Trial.”” It was bur 
lesque of the uproarious type and special 
“props” and extra people are carried to put 
over the fun. No need to have seen the show 
to get the humor of the travesty. <A chap- 
ter of a serial was then shown. 

Neil McKinley, billed outside as “‘The Nut,” 
scored one of the biggest hits of his life. He 
kidded, talked and sang and stood on the 
piano, mingled with the folks down front and 
plugged two songs that made him a great, 
big favorite all the time he was in view. He 
topped off his score very nicely with his 
usual closing wedding ceremony bit McKin- 
ley was in splend!d voice. Help came from 
one of the boxes on the chorus of ‘““We’re With 
You, Mr. Wilson.” 

George N. Brown, the waiker, is a pleas- 
ing talker and his remarks help things along 
for the walking match he does with a boy who 
is now “posing’’ on the Peter Golden side. 
This act closed the show. Mark. 


THE GIRL FROM SHANLEY’S. 


This particular tabloid production, playing 
the current week at the Union Square, has 
the ingredients of a first-class “tab,” but 
for some unaccountable reason lacks the nec- 
essary punch, one noticeable fault being time 
shortness and another lying in the lack of 
the proper number of girls. eight choristers 
filling up the cast. The book proper, a first 
cousin to several popular burlesque shows, 
entails some excellent comedv bits with the 
cast of this show, handling them as well as 
one might expect, but there is nothing in the 
musical department to warrant comment, the 
majority being special numbers interpolated 
to fit the theme. A few popular songs with 
a little sneed in delivery would do wonders. 
Six principals complete the cast. Of the six 
three qualify for their respective roles. The 
principal comic playing a Count was accept- 
able, but seemed inclined to monopolize the 
center, which detracted somewhat from the 
work of the others. His participation in a 
nantomimic after-bit following a French num- 
ber gave the show a forward boost and 
brought this particular section up for the 
comedy honors of the evening. <A_ soubret, 
prima donna and straight man supported in 
this and it really held interest without dia- 
lect for a space of .several minutes. The 
finale of the opening section was rather 
crudely staged and looked like a hasty ar- 
rangement to condense what might otherwise 
have been a good burlesque. The soubret car- 
ries all the essentials of her specialty with 
a nifty appearance and a fair voice. She 
handled the title role and earned the honors 
of the female contingent, the others being a 
rather hefty prima donna who worked along 
the conventional style and an engenue who 
seemed to lean toward juvenfle efforts. The 
straight man might have been better placed 
in a character part, his speeches carrving 
evidence of a southern dialect that sounded 
natural. His enunciation, while acceptable, 
was hardiv un to the reoufrements of the 
part “he handled. A hiackface comic did 
nothing but stand around, suffering from the 
invasion of the principal comedian or being 
naturally handicapped through lack of ability. 
The girls looked well and held up the voeal 
department, displaying a rather plain equip- 
ment which suggested thrift rather than liber- 
ality on the part of the producer. Two interior 
scenes are carried, both having the appearance 
of former experience. Wynn, 





LIFE MEMBERS. 

[he following are life members of 
the White Rats: 
Armstrong, Wm. 
Arnold, Gladys 
Ball, Ernest R. 
Bergman, Henry 
Black, Ben 
Bransen, Jeff 
Brown, Alex 
Brown, Tom 
Carrol, Eari 
Castano, Edward 
Clark, Bdward 
Cehan, Will H 
Coleman, Harry 
Conway, Jack 
Cooke, Will J 
Corbett, Jas. J. Lorette, Horace M. 
Corelli, Bddie Lynch, Dick 
Corson, Cora Young- Macart, Wm. H. 

bloed Mace, Fred 
Coyne, Joseph Mack, Jos. P, 
Curtis, Samuel J McCree, Junie 
Dailey, Robert L McDonald, Chas M. 
Deimore, Geo. EB. McMahon, Tim 
DeTrickey, Coy McNaughton, Tom 
Diamond, Marc MeNeill, Lillian 
Dick, William McPhee, Chas. 
Dickey, Paul Melrose, Bert 
Dixon, Harland Monroe, Geo. W. 
Dobson, Frank Montgomery, Dave 
Dolan, Jas. F. Morton, Sam 
Doyle, Patsy Mullen, Geo. R. 
Eldrid, Gordon H. Murral, Dlizabeth M. 
Elting, Julian Nawn, Tom 
Emmett, Cecil Niblo, Fred 
Emmett, Leon Nolan, Jack 
Evans, Frank Nolan, Billy 
Fagan, Noodles North, Frank 
Farrell, Chas. H. Patti, Greg 
May, Frank Payton, Corse 
Fay, Gus Prince, Arthur 


Keough, Ed 
Ketler, Jos. 
Kiang, Chas. J 
Kluting, Ernest 
LaMont, Bert 
Lancaster, John 
LaRue, Grace 
Lee, Jules W. 
LeMaire, Geo. 
Levy, Bert 
Lewis, Tom 
Lloyd, Alice 
Lohse, Ralph 
Lorella, Colie 
Latoy, Joe 


Fitzgerald, Eddie Provol, N. 
Fogarty, Frank Rabe, Harry 
Ford, A. A. Reeves, Billie 
Foyer, Eddi Reid, Jack 
Gardner, Happy Jack Rogers, Will 
Garvie, Edward Rooney, Pat 
Gaylor, Bobby Ross, Eddie 


Gibson, J. Grant Russell, Marie A. 


Grant, Alf. Russell, Thos. JJ. 
Gray, Mary Ryan, Thos. J. 
Green, Burt Sanford, Walter 
Griffin, Gerald Sawyer, Joan 
Griffith, J. P. Sidman, Sam 


Groves, Hal 

Halliday, William A. 
Hascall, Lon 
Herbert, Chauncey D. 
Herman, Dr. Carl 
Higgins, Robt. J. 
Hughes, J. J. 

Hume, Dick 

TInza, Rohela 

Jess, Johnny 


Simmons, Dan 
Smith, Tom 
Stafford, Frank 
Stone, Fred A. 
Stone, George 
Sulzmann, Jacob 
Van, Billy B. 
Vaughan, Dorothy 
Ward, Hap 
Waters, Jos. K. 


Jolson, Al Weber, Johnnie 

ova Frank Welch, Thos. 
ely, ar Willa 

Kelly, Lew. +h, 3 


Williams, Sam B 
Kelly, Walter © 8, Sam Blinore 


From week to week in Variety will 
appear the full list of life members 
with new additions indicated. Who 
will be the next one to take out a life 
card? - 





REVIVING “ALEXANDER.” 

Next week, at the Columbia. New 
York, when Morton and Moore will be 
the added attraction for “The Behman 
Show,” the “Alexander Ragtime Band” 
number, which the couple made famous 
in the same theatre a few summers ago 
while leading “The Merry Whirl’ show 
there, will be revived for their “Beh- 
man Show” stay. 

Maudie Heath, who worked with 


Morton in the original production of 
the number, has been specially engaged 
for the same service next week and 
Ameta Pynes, the present dancer of the 
Behman show, will work with Moore. 





NEW ACTS. 


Three “girl acts” for the summer, by“ 


D. S. Samuels. 

“Five Beauties and a Spot” with Jack 
Russell, Lota Baker and four girls, D. 
B. Berg, producer. 

Sallie Fields and Steve Clifford, two- 
act. 

Nellie King, with boy, in two-act. 

Georgie Jessl, the little fellow, will 
be paired off for vaudeville by Henry 
Bergman and Eddie Cantor, with a girl 
weighing 290 pounds, they composing 
a two-act. 
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NEW CINCINNATI HOUSE? 


Cincinnati, June 23. 

It is persistently reported another 
theatre may be built in Cincinnati. 
Attempts to verify it have met with 
failure. 

Harry M. Levy, capitalist, according 
to rumor, is behind the project, but 
Mr. Levy says he knows nothing about 
the matter. 

The story is, the house will be 
erected near the northeast corner of 
Sixth and Vine streets, an admirable 
location, with an alley entrance. The 
front, it is said, would be on Sixth 
street. 

Whether the plan is gone through 
with is doubtful. It is no secret the 
Columbia Amusement Co. would like 
to have a house nearer to Fountain 
square than the Olympic. ° 


PHIL OTT’S LAY-OUT. 


Phil Ott and his wife, Nettie Neison, 
who is now successfully appearing 
with “The Behman Show” at the Co- 
lumbia, have made no definite ar- 
arrangements for next season. Mr. 
Ott has a manuscript and a complete 
lay-out for a show that looks exceed- 
ingly good. 

The comedian is spending the sum- 
mer at his home in Wollaston, Mass. 


COOCHER ARRESTED. 
Los Angeles, June 23. 

Mile. Nana, a “cooch” dancer, play- 
ing at the Century, was arrested this 
week and held for trial under a $200 
bail bond. The arresting. officer 
claimed in his charge that Nana wore 
too few clothes, 


BILLS NEXT WEEK. 
(Continued from Page 13.) 


Toledo 

KEITH’S (ubo) 
Anthony & Adele 
Stevens & Bordeaux 
Jack Prince 
Ward Sisters 
Peterson Dick & M 
Millard Bros 


Toronto 
SHEA’S (ubo) 
Helen Lee 
Tyler St Clair 3 
Boyle & Patsy 
Doris Wilson Co 
Bison City 4 
Ross & Falls 
SCARBORO PK (Ubo) 
4 Lukens 
YONGE ST (loew) 
Dow & Dow 
Is It Chaplin? 
Demarest & Collette 
Eddie Foyer 
Marie Russell 
(Three to fill) 


Trenton, N. J. 
TAYLOR O H (ubo) 
Edgar Berger 
Mae Melville 
Stanley James Co 
Bernard & Scarth 
Galetti’s Animals 

2d half 
Burton & Burton 
Dolly Morrisey 
Georgia Earl Co 
Lang & Coulter 
Pipigax & Panlo 


Troy, N. Y. 
PROCTOR’S 


Raymond ° 


Levan & Fabar 
Hale Norcross Co 
Cornine Anderson 
Smith Cook & B 
Mendelsohn 4 


2d half 
Golding & Keating 
Joe Kelsey} 
Weir & Lott 
Olga 
Devere & Malcolm 
Will Ward Girls 


Vancouver, B. C. 
PANTAGES (m) 
Ethel Davis & Co 
Higelow Campbell & R 
Jessie Hayward Co 
Pogers & Wiley 
Neuss & Eldrid 


Victoria, B. C. 

PANTAGES (m) 
Tom Linton Girls 
King Thornton Co 
Eddie Ross 


Maye & Addis 

LaToska 

Jue Quong Tai 
Washington 
KEITH’S (ubo) 

Valentine & Bell 

Cathleen & Capitola 

LeRoy Lytton Co 

Mullen & Coogan 

Grace LaRue 

C Webb Co 

Leo Carrillo 

Robbie Gordone 


Waterbury, Conn. 

POLI’S (ubo) 
Emmett O'Reilly Co 
Hooper & Cook 
Arion Four 
“Bachelor Dinner” 
(One to fill) 

2d half 

Two Loews 
Evans & Vidocq 
Gerard Gardner Co 
Santley & Norton 
Slayman Ali Arabs 


Watertown, Ss. D. 
METROPOLITAN 
( wva) 
Grey & Old Rose 
Harry Van Fossen 
2d half 
Wm De Hollis Co 
Kelly & Drake 
Wilkesbarre, Pa. 
POLI’S (ubo) 
Atlas Trio 
Lockett & Waldron 
Walter Nealand Co 
Laurie & Aleen 
Humerous Four 
“Girls of Orient” 
2d half 
Catherine Cameron Co 
Chas B Lawlor Co 
Barton & Howell 
“Clown Seal’ 
(Three to fill) 
Winnipeg 
STRAND (wva) 
Bertie Ford 
Steindel & Lee 
Bertie Fowler 
7 Princess Maids 
PANTAGES (m) 
“Maid in Canada” 
Emmy’s Pets 
Inness & Ryar 
Sullivan & Mason 
Lalla Selbini 
Joe Roberts . 


Worcester, Mass, 
PLAZA (ubo) 
Kashina 
Ida Turner 
3 Bonnells 


STOCKS CLOSING. 
Montreal, June 23. 
The stock at His Majesty’s theatre 
has closed for the summer. The com- 
pany is to reopen Aug. 9. The leads 
for the past season have been Louis 


Ancker and Marian Barney. W. A. 
Edwards is manager. 

George Myers, who moved his com- 
pany from Steubenville, O., to the 
Academy, Roanoke, Va., closed Satur- 


day. Af 
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Uniess otherwise noted, the following reports are for the current week. 
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Manager Raymond of the Orpheum, Min- 


neapolis, was in town last week. 





Frank Parker, assistant auditor of the Al- 
lardt Circuit, is now managing the Dearborn 
theatre, a picture house. 





Syd Gumpertz of the Publicity department 
of the Western Vaudeville Managers’ Asso- 
ciation left Sunday for two weeks’ vacation. 





George D. Waters and Robert Briscoe the- 
atrical men from Des Moines passed through 
here last week on their way to a place where 
fish are said to be. 





The blanket contracts offered acts for next 
season by the Western Vaudeville Managers’ 
Association have been issued so far to about 
25 acts and the bookers are still busy. 





Pete Mack arrived here early last week with 
nothing on his mind but a ball game that 
ended in a row in New York. Pete will be 





here for five weeks, handling the Gus Sun 
interests. 
Mabel Hill, at the Palace in ‘Maid in 


America,’”” has been engaged by Jack Lait for 
the Sophie Tucker show in the fall. Miss Hill 
is appearing after the night performances at 
the College Inn. 





When the Barnum-Bailey Circus played Pe- 
oria, Ill., last week the tents were arranged 
so as to entirely surround the ball park. The 
same day a double header was played by the 
league team. It is said both attratcions drew 
well. 





Tommie Burchell returned Monday to the 
Western Vaudeville Managers’ Association, 
where he will hereafter book the Finklestein 
& Ruben and the Allardt Circuit houses ex- 
clusively. This relieves Dick Hoffman who 
has been handling these houses. 


“Maid in America” has had a couple of 
changes since opening at the Palace. Tom 
McGuire stepped into the part left vacant by 
Sam Sidman and succeeded in pleasing imme- 
diately. Florence Moore, who had not much 
to do at the start of the production, now fig- 
uresly largely throughout. 


With the return of Walter Ten Wyck, who 
handles the Butterfield Circuit book on the 
floor of the Western Vaudeville Managers’ As- 
sociation, the routing meetings have become 
more frequent. In these days the agents and 
managers of the Association do not meet very 
often, the booking fellows being busy all day 
with the routing of favored acts. 











It is reported Alex Pantages became peeved 
recently when upon questioning many of the 
acts out on his tour as to who booked them 
with the office in Chicago, he found they all 
gave the same answer, mentioning a certain 
agent. It is said that tne circuit proprietor 
had no idea one agent did such an extensive 
business with his firm and it is further re- 
ported that there may be a change in the 
running order of affairs in the Pantages Chi- 
cago office. 





The street car strike, luckily for the the- 
atrical managers, only played this city for 
less than half a week. The managers were 
prepared to meet the conditions but were only 
affected really two nights (Monday and Tues- 
day) of last week. This week the city has 
within its limits a bunch of advertising men 
who are here to talk business and spend 
money and the theatres instead of being in 
a bad way will benefit accordingly. 





A meeting of the members and officers of 
the American Theatrical Hospital Association 
is being held at the Auditorium Hotel Wed- 
nesday night to decide upon the acceptance or 
rejection of a number of the existing by- 
laws. The revision calls for twelve amend- 
ments, many of which are mere alterations in 
the phraseology of the constitution. The spe- 
cial annual meeting of the organization was 
held at the same hotel last month at which 
time the by-law’s committee was appointed 
to consider the advisability of the changes 
now before the membership. 


CORT (U. J. Hermann, mgr.).—‘‘Peg O’ My 
Heart” with Peggy O’Neil; 6th week; doing 
fairly. 

COHAN’S GRAND (Harry Ridings, mgr.).— 
“Beverly’s Balance’ with Margaret Anglin; 
star’s popularity drawing nice business; 4th 


week. 
CROWN (A. J. Kaufman, mer.).— Pictures. 
GARRICK (John J. Garrity, mgr.).—‘‘All 
Over Town’ with Joseph Santley; 4th week, 
Getting business. 





also helped. 


ILLINOIS (Augustus Pitou, mgr.).—‘Birth 
of a Nation” film; 3rd week. Big business 
with much discussion. 


LA SALLE (Joseph Bransky, mgr.).—Mu- 
sical] stock, 

NATIONAL (John Barrett, mgr,).—Pictures. 

OLYMPIC (George L. Warren, mgr.).— 
“Along Came Ruth;” 9th week. Closes July 


3, after money making run. 


PALACE (Harry Singer, mgr.).—‘‘Maid in 
America;’’ 4th week. Always capacity in 
higher priced sections. 


Gerson, mgr.).—‘‘The 
Other musical shows 


PRINCESS (Sam P. 
Lady in Red ;"’ 5th week. 


hurting but doing well. 

VICTORIA (Howard Brolaski, mgr.).—Pic- 
tures. 

GREAT NORTHERN HIPPODROME (A. 


H. Talbot, mgr.; agent, W. V. M. A.).—Only 
a fair bill is offered at the Hippodrome this 
week for the day shift. Bert Swor was the 
strong part of the show, being placed next to 
closing. Before Swor appeared the bill was 
rather tame but did well with those who were 
in. The house filled at the usual time, there 
being few seats left at noon. The Randas 
Trio opened the show. The two girls and 
the man do a song and dance at the start to 
make them different from the general run of 
bicycle acts. Outside this they do the usual 
routine of wheeling. Reed and Wood, a man 
and a girl in songs and talk, do well mostly 
on account of the girl’s good looks. The man 
also has a good bass voice but takes one of 
his numbers too seriously. Rose and Ellis 
with their barrel jumping scored easily 
through the man’s splendid work. FE] Cota, 
the xyl-phonist, by working along with no 
waits and less stalling made one of the hits 
of the show. El Cota gets a whole lot of 
music out of his instrument and he does not 
play “William Tell” or “Poet and Peasant.” 
Doris Wilson and Co. succeeded. Bert Swor, 
the black face fellow, made a big laughing 
hit with his talk. The Davies Family closed 
the show with their acrobatic routine and did 
nicely. 


McVICKER’S (J. G. Burch, mgr.; agent, 
Loew),—The show was opened by Alexander 


Patti and Co. Alex bumps down a short 
flight of stairs on his head for a finish and 
this gets him by in good shape. Marie 
Dreams, a girl baritone, might have been 


registered a regular hit had she left them 
wanting. After doing three songs and re- 
ceiving big applause Miss Dreams spoiled her 
hit by coming out for another, which got her 
nothing at the finish. CC. Alfonso Zelaya 
made the same mistake as Miss Dreams. 
Zelaya is a pianist of great ability. Park, 
Rome and Francis are three boys who have 
close harmony voices that should be a joy 
to the music publishers. Their singing is 
splendid and if their comedy could be toned 
down a bit the boys would get along much 
better. Verna Mersereau is a classical dancer 
who portrays an Egyptian tragedy with dance. 
Miss Mesereau is the top liner at the big house 
and should draw business. The dancer has 
looks and shows enough ability and much 
more of herself to attract the matinee going 
man of Chicago. The Bonomor Troupe of 
Arabs speeded the show up considerably with 
their fast acrobatics. Some of the ground 
work that these fellows do ranks with the best. 
Paul Bauwens is a black-face comedian. © Mr. 
Baumwens has big ideas but he will never be 
called funny in a vaudeville house popular 
priced or otherwise. The Countess Van Dor- 
man is billed with a company as the Tettra- 
zini of vaudeville and even attempts operatic 
selections. The two harpists and the trom- 
bone playing leader carry the act through and 
it is also helped by a pretty set. 

MAJESTIC (Fred Eberts, mgr.; agent, Or- 
pheum).—The Majestic is all dressed in its 
new summer attire, the boxes having been newly 
draped as have the balcony. Emma Carus was 
chosen as the headiiner and appeared next to 
closing, she being the first act that pulled 
down a real hit. She gets by big with her 
Irish songs. Noel Fahenstock, who assists 
Miss Carus, is a good dancer of the long 
legged kind. The other hit on the bill was the 
song review act of Joe Howard and Mabel Mc- 
Cane. Joe is a big favorite in this city and 
the old songs were given ovations by most of 
the audience. Miss McCane’s costume changes 
The show is opened by Lucy 
Gillette, who juggles heavy articles. Miss 
Gillette is a good worker, but does not seem 
at ease when trying to appear cute. Smith 
and Kaufman, who sing and talk, wasted their 
talk on account of the early position. The boys 
have good voices and with some more good 
lines added will have a first class singing and 
talking act. The boys did nicely considering 
the spot. The Langdons with their prop motor 
car was the most liked act of the early sec- 
tion. This act is always sure of enough laughs 
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JESSE L LASKY DANIEL FROHMAN 
U 2 PRESENTS 
| PRESENTS THE UNSURPASSABLE 
i - ¢ 
: In AN ONE OF THE 
4 ORIGINAL MOST UNIQUE 
i 7 AND SCREEN CHAR: 
j z (NCOMPARAGLE ACTERIZATIONS 
i : PORTRAYAL EVER 
j ° % PRESENTED 
| 3 
, 
5 
| : 
: IN FIVE PARTS RELEASED VULY (* 
RELEASED THROUGH vi 
2 PRODUCED BY THE 
| PARAMOUNT PICTURES CORDN ) ; 
, i " de FE M ) j S S FILM 
‘ / > () (} \y 
D'S @ M OUS FI ; 5d an 
ADOLPH ZUKOR, President. 
DANIEL FROHMAN.Menading Director EDWIN S PORTER, [romurr and 
Executive Offices. Ly 
213-229 W. 26th STREET, NEW YORK a, 
i200 W. +132 ST., NEW YORK city : Canadian distributere—Famous Pi layers Film Service, Ltd. iY, a4 ay 
AmMOVS eal t 1] FAMOU 
JESSEL.LASKY SAMUEL GOLDFISH CECILB.DeMILLE  reatunes | a tae sn \ ppatantad } 
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A. L. Hall, assistant chief of special days at 
VAUDEVILLE ACTS TAKE NOTICE the Exposition, was requested to tender his 
: 101 TRI UMPHS AGAI tye resignation to the Exposition Company on June 
: Let Us Produce YOUR ACTS 15 bet =v 
in MOTION PICTURES — —ane Nell Schmidt, who has been appearing in 
We h full ui studio at your dis- je vaudeville in an aquatic act, surprised her 
3 7 at | patti Magic tate ” ae | 9 friends last week by announcing she had mar- 
r Studio and Laboratory, 316 East 48th Street X Osi ion S irs omance ried a vaudeville actor named Richard R. 
t Executive Offices, 1476 Broadway Haulk. 
1 
. IMPERIAL M. P. CO. of NEW YORK, Inc. (S REELS) Charles Cole, formerly manager of the Pan- 
n First Feature Film Produced of the tages local house, is reported to have secured 
n 
: SN SS NSS EFS ENS i) P i? ifi E iti 
; anama-Facitic Exposition 
T - 
a THE FROHMAN AMUSE A Spectacular Western Feature of an Actual Romance Featuring The Oliver Morosco 
. MENT CORPORATION §& JOSEPH C. MILLER, DUKE R. LEE AND CLARE FREEMAN 
% ‘ 
: SwPlave Pefinan A Seon tnwncen Ww ANTE Three more live wire travelin Address K. L. WILLIAMS Ph | C 
agents. ond required. 101 CH M. P. DEPT., t 
r 18 EAST 4lst STREET “- NEW YORK references in first letter. BLISS, OKLA. 0 op ay 0. 
h (SAMS AN EAN a SS WS. i si 
4 7 CORT (Homer F. Curran, megr.).—Al. Jol- Presents 
ih through the trick car and Harry Langdon’s [A son Co. in ‘Dancin round” (first week). 
od fun. Ruby Norton and Sammy Lee had rather SAN FRANCISCO COLUMBIA (Gottlob & Marx Co., mgrs.).— é6 
h a hard time of it. The waits in the act and Elsie Ferguson in ‘‘Outcast.” 
’ the numbers selected handicapped the pair. VARIETY’S ALCAZAR (Belasco & Mayer, mers.).— 
7] The act did not do at all well on —— “awied ry eat = ry 
night, George Damerel and Co., in “Order os. F auer, megr.).—Law- 
7 Home,” a sketch that has a Toots Paka atmos- SAN FRANCISCO OFFICE rence Players. 99 
t phere about it at all times, was liked. The PANTAGES’ THEATRE BLDG. PRINCESS (Bert Levey, lessee & mer.; 
- Hula Hula idea of music and singing is used Ph D 1 2213 agt., Levey).—Vaudeville. 
ye along with the dance. Of course Dameral ee HIP (Wm. Ely, mgr.; agt., W. 8. V. A.).— 
or sings The dramatic moment was greeted t I Vaudeville. 
r- with a sort of a silent ~~ Vd ~ ——-. : with 
% The girl who dances and the four harpists in P The American has beer dark f th t 
ic the act were liked. Violet Dale made an ex- ORPHEUM.—Mercedes, mystifying. New- PR o pene ay een da or the pas 
be cellent impression with her imitations. Her hoff pat eesine reset er a oer a MYRTLE STEDMAN nd 
1d imitation of Nazimovia was extremely popular. Kremba Brothers. ‘cesleg Gao Pan cn tet 5 Kolb & Dill have closed at the Alcazar and | a 
Pantzer Duo, opening, did val. Fisher and gone to Los Angeles for a season. 
r- Green (holdover). ‘itz ruch and sister FORREST STANLEY 
its FOR SALE (holdover) again successful. “The New York Bg Fina a ig eau eid es 
ly —— Show” (holdover) repeated last regular bill. 
as week’s success. 

TRIGHT OR ROYALTY ‘ ; re Adapted from the celebrated Novel 
be ou . _EMPRESS.—“The Dairy Maids,” very good. Dan Kelly, for years a theatrical newspaper of Basil King, by Oliver 
er , ee smith Witty Oe gay rhanene oor en ues tt ahead of otek vy ng Morosco and Elmer Harris 
: mith, nifty. Maestro, . show whic ourin e sm nterio of 
sts = Cc. SALLY Covert, satisfactory. Baron Lichter, hit. Ray- s sigue an ae 
as mond Teal, good. Inez Schofield, violinist, June 18 the young sailors in training at Goat 
bd | well liked. Mason, Wilbur and Jordan, closed Island were entertained with a vaudeville show Released June 24th 
i. IC@ and and 0 en successfully. made up of amateur talent. 
of : : Once again the corps of Exposition guards L A l N York 
yen felt the ax. Now it is said that the entire os Angeles ew for 
od SUCCESSES force of guards only numbers 300. * 

o Each and Everyone a i | E RS Last week John Barry, a local newspaper Th 0] M 
“= SURE-FIRE HIT man and editorial writer, was the added ay- e iver Orosco 











SOL SCHWARTZ On the evening of June 16 the Alameda Lodge 








traction at the Oakland Orpheum. Barry gave 
ay | Apply A aa U p a condensed talk upon thet Exposiion. Photoplay Co 
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Est HE NRY.C MINI Rit of Elks gave a night of vaudeville in their 





























tor 1105 Palace Theatre Bldg. N. Y. City lodge rooms, The talent used was all profes- 
ae ' on eee sional}, = ——— 











24 VARIETY 





BEST PLACES 


TO STOP AT 





The Refined Home for 
Professionals 
Handsomely Furnished 
Steam Heated Rooms 
Bath and Every 
convenience 


NOW AT 67 WEST 44th STREET 


Proprietress 


PAULINE COOKE 


& & ; ; place to stop at 
York City. 
a One block from Booking 
Offices and VARIETY. 


“THE ST. KILDA” IS FOR SAL 


*Phone 7167 Bryant 
Acknowledged as the best 
in New 


RETIRING FROM 
BUSINESS 














room, The Edmonds| :7:=:., 
Furnished Apartments 


EDWARD E. BURTIS, Msgr. 
CATERING EXCLUSIVELY TO THE PROFESSION 


776-78-80 EIGHTH AVENUE 


Between 47th and 48th Streets 


NEW YORK 


Private Bath and Phone in Each Apartment 








Office—776 EIGHTH AVENUE 









H. CLAMAN, Prop. | y+ \ cs Tk: > 


We have apartments to suit every purse, but our policy of conducting them is alike. 

We are leaders in housekeeping apartments and the largest in that branch specializing to theatrical folks. 
Our line, like every other, must be made a study of, and this we are contincally doing, to the complete benefit 
of our tenants. Our furniture is the best, new in every respect, with South American curled hair mattresses 


throughout. 
We know the demands of the people who in order to live economically must have roomy rooms and privacy, 


and this they can be sure of getting. All buildings equipped with electric light. 


IRVINGTON FALL 


355 to 358 West Sist St. Phone 7152 Col. (Block to Broadway) 


Elevator building of the highest type. More on the hotel plan. 
Apartments are beautifully arranged and consist of 2, 3 and 4 rooms with private bath and phone. 
$12.00 UP WEEKLY 


YANDIS COURT 


241-247 West 43d St. Phone 7912 Bryant. (Just off Broadway) 
Twin buildings in the ‘heart of the city. 100 feet from Times Square. Close to all booking offices, prin- 
cipal theatres, department stores, traction lines and L roads. 


1, 3 and 4 rooms. Private bath and phone. 
$10.00 UP WEEKLY 


HENRI COURT 


312, 314 and 316 West 48th St. Phone 8560 Bryant. (Block to Broadway) 
An up-to-the-minute new fireproof building, arranged in apartments of 3 and 4 rooms and private bath. 
Phone in each apartment. 


M. CLAMAN, Mgr. 


$12.00 UP WEEKLY 


THE: CLAMAN 


325 and 330 West 43d St. Phone 4293-6131 Bryant. (Block to Broadway) 


Three and four rooms and bath, thoroughly furnished. More homelike than others. Any apartment will 
comfortably accommodate 4 adults. 


$8.00 UP WEEKLY 


Principal Office: Yandis Court, 241 West 43rd Street, New York 
ALWAYS PLBASED TO SHOW APARTMENTS 
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108-110 West 49th St. Near 6th Ave. 

Lunch 40c. 
With Wine pernee Gite 

— 

3-4-5 ROOMS WITH PRIVATE BATH 
SPECIAL PROFESSIONAL RATES 
ROOMS FOR TWO PERSONS, $1.00. WITH ae ae BATH, $1.50 
SPECIAL PROFESSIONAL RATES—BOOKLET 
Complete Housekeeping Equipments, Telephone and Elevator Service. 


AN ITALIAN DINNER YOU WON’T FORGET 
DINNER, Week Days, 60c. 
Holidays and Sundays, 65c. 
“THE RENDEZVOUS OF THEATRICAL’S BEST” 
TURNING THEM AWAY NIGHTLY 
FORMERLY THE ANNEX 
754-756 EIGHTH AVENUE 
THOROUGHLY RENOVATED, NEWLY FURNISHED AND HOMELIKE 
MRS. GEORGE HIEGEL, Mgr. STRICTLY PROFESSIONAL Phone Bryant 7460 
HOTEL MARAKWELL 
220 WEST 49TH STREET, NEW YORK 
PARLOR BEDROOM AND BATH, 
HOTEL CLIFFTON on Bay Patchogue, L. I. 
FURNISHED APARTMENTS 
1, 2,3 AND 4 ROOMS, $3.50 to $10.50 
MARION APTS.,’ 156 MW. : 35th St. NEW YORK 














Telephone 1862 Bryant 
NEW BUILDING 


ALL MODERN IMPROVEMENTS 
SHOWER BATHS 


DANIEL’S 


HOTEL FoR GENTLEMEN 


Northwest Cor. 42d Street and 9th Avenue 
TWO BLOCKS WEST OF BROADWAY 


S4 ROOMS With Hot and Cold Running Water 


PRICES, $3.50, $4.00, $450 WEEKLY 


CAFE AND RESTAURANT 







NEW YORK CITY 
ABSOLUTELY FIREPROOF 







TELEPHONE IN EVERY ROOM 
EVERYTHING NEW 






A CALL WILL 
CONVINCE YOU 









HOTEL VAN CORTLANDT 


142-1446 WEST 49TH STREET 
JUST EAST OF BROADWAY 


NEW YORK 


Centrally located, good service, absolutely fireproof. A home-like transient and family 


hotel. 
Restaurant and Grill equal to any 


Telephone in every room. 


Moderaté Prices 


Rooms large, light, airy and well furnished. 


Rooms with use of bath $1.50 and up. Rooms with bath, $2 and up 
Parlor Bedroom and bath, $3 and up, for one or two persons 


Special Rates to the Profession 


We want Your Business 





Phone Bryant 1944 


THE BERTHA 


FURNISHED APARTMENTS 


Complete for Housekeeping 
Clean and Airy 
Private Bath, 3-4 Rooms. 


NE SEND occcustkecebadeseus 


Geo. P. Schneider, Prop. 


323 West 43rd Street, NEW YORK CITY 


Catering to the comfort and convenience of the profession 
Cethedss PeAbaneTeceasea ok $8 Up 





LUNA 


VILLA 


Mermaid and West 17th St.. CONEY ISLAND 


ALL IMPROVEMENTS 


PROFESSIONAL RATES 


Management of MRS. W. SHAAF 





UNDER MANAGEMENT OF THE OWNER 


THE ARTHUR 


252-254 West 38th St., off 7th Avenue, NEW YORK 
$2.50 to $5.00 Weekly 


100 rooms, scrupulously clean, baths on every floor, steam heat, electric light and gas 


Telephone 4155 Greeley 


MUSIC ROOM -FOR USE OF GUESTS 








Normandie Apartments 


403 West 127th St., Between L. and Subway 
Phone Morningside 5722 


FURNISHED 





* HARLEM THEATRICAL DISTRICT *« 


3, 4 and 5 rooms. Complete for housekeeping. Every con- 
venience. Baths, hot water supply, linen, silver, etc. Best 
accommodations at CUT prices. $6.50-$7.00 weekly upwards. 


Norland Apartments 


309 West 14ist St. (Express L Station) 
Phone Audubon 3235 








the lease on the Chute theatre which is being 
moved out on Fillmore street. 





James Post is reported figuring putting a 
show in the Garrick (formerly Orpheum) on 
kuilis street. For some years nast this house 
has been devoted to films. The nature of Post’s 
show has not been disclosed. 


BUFFALO. 


Ry CLYDE F. REX. 

SHEA’S (Henry J. Carr, mgr.; U. B. 0.). 
Watson Sisters of Buffalo, headline with great 
success ;; Pauline, featured; Dorothy Toye, very 
good; O’Meer Sisters, clever; McMahon, Dia- 
mond and Chaplow, real comedy; Santly and 
Norton, pleased; Dave Wellington, funny ; 
picture close fair bill playing to but fair busi- 
ness. 

TECK (John R. Oshei, mgr.).—Adele Blood 
company continues playing this week for the 
first time om any stage Guy Bolton’s ‘‘The 
Game,” tok favorably with fashionable audi- 





ence, and should be a sucess with New York 
cast. Ably presented as a stock production. 
Week June 28, “‘Kitty Comes Home.” 


STAR (P. C. Cornell, mgr.).—Bonstelle Com- 
pany in ‘‘Mam’zelle,” a rare comedy full of 
surprises capably presented by talented cast. 
New version prepared for Miss Bonstelle by 
Anna Bird Stewart. Appreciated by good audi- 
spose throughout week. Next, ‘“‘The New York 

ea.” 

GAYETY (J. M. Ward, mzr.).—Local cast, 
including Gus Fay, Eddie _ .tzgerald, Eugene 
Jerge, the Haywards and Edith Hamilton, as- 
sisted by large chorus, present as their third 
week attraction ‘“‘The Top Notch Girls.” Do- 
ing good business. No road attractions booked 
for summer season. 

ACADEMY (Jules Michaels, megr.).—Gor- 
don and Leavitt musical stock company open 
three weeks’ engagement with big success. 
New policy has made good, management cut- 
ting pop vaudeville for the summer months. 
featuring a one-act musical comedy offering 
and pictures for 5, 10 and 20 cents. Twenty- 
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BEST PLACES TO STOP AT 





THE CORNELL 


20 HOUSEKEEPING APARTMENTS OF 2 AND 3 ROOMS WITH BATH, $8.00 TO $15 WEEKLY. 
60 SINGLE AND DOUBLE ROOMS WITH BATH, $5.00 TO $10.00 WEEKLY. 


CITY HOMES 


HOME COOKING 


HOME COMFORTS 


PHONE BRYANT 4541 


114 West. 47th Street 
New York City 


(Just Off Broadway) 
COMPLETE HOTEL SERVICE 








70 WEST 46TH STREET 


phere, invites your patronage. 


private ba 
Good 


fessional rates. 





Hotel Richmond 


1 BLOCK FROM BROADWAY, 1 BLOCK FROM 5TH AVENUE 
5 MINUTES’ WALK TO 30 THEATRES 
This excellent hotel, with its quiet, comfortable, attractive service and restful atmos- 


TARIFF: 

Double room, private bath and shower, $2.00 

per day. Parlor, bedroom and private bath, $3.00 per day. Parlor, two bedrooms and private 

bath, $4.00 per day. For parties of three, four or five 
th at special rates, ranging from $1.00 per 

and reasonable restaurant, giving you room service free of charge. Special pro- 


Liouble room, use of bath, $1.50 per day. 


NEW YORK 


rsons we have large suites with 
y up. Telephone in every room. 


EUGENE CABLE, Proprietor. 








Telephone Bryant 2367 


Furnished Apartments 


and Rooms 


Large rooms $4.00 and up 
Three and Four Room Apartments $6 to $8 
COMPLETE HOUSEKEEPING 


310 W. 48TH ST., NEW YORK 


Phone, Bryant 1651 Heat, Bath, Telephone 


FURNISHED ROOMS 


BY THE DAY OR WEEK 
For the Theatrical Profession 
230-232 West 43d Street NEW YORK 


MARIE ROUXEL 








two people in present cast, presenting “A 
Ladies’ Man.” 

HIPPODROME (Henry Marcus, megr.).— 
Feature movies drawing well. Florence Reed 
in ‘Her Own Way,” proved big card. 

OLYMPIC (Charles Denzinger, mgr.).— 
Emerson and Celeste, pleased; Three Manning 
Sisters, featured; Buckley’s Animals, pleased 
the kiddies ; Stanley Syman, clever; The Great 
Salvador, sensation; photo play closed. Big 
business, being the only pop vaudeville house 
open for the summer season in the downtown 
district. 

STRAND AND PALACE (Harold Edel, 
mgr.).—Big business with feature movies. 





Both the Adele Blood and Bonstelle stock 
companies who have played a summer season 
here will close following their next week’s at- 
traction. It is possible that the Mary Servos 
company may be induced to play a few weeks 
at the Star. 





William Wertimer and associates have leased 
the Sattler theatre at Broadway and Jefferson 
and will continue the movie policy. 


The Arcadia moving picture theatre in Will- 
iam, after a fire and remodeling, has again 
reopened. Louie Hotzman managing the house. 





Both Ringling and 101 shows drew big at- 
tendance. 


Fort Niagara Beach opens 26 for remainder 


of the season, 
CINCINNATI. 


By HARRY V. MARTIN. 

KEITH’S (John F. Royal, mgr.; agent, U. 
B. 0.).—Xylo Maids, McManus and Don Car- 
los, J. C. Mack and Helen Dixon in “On a 
Busy Street,’”” Graham and Randall, in a “Gay 
Oll Béy,” Libby and Barton. Pictures. 

LAGOON (Arthur Wilber, megr.).—Pete 
Baker, Tom Farran and Helen Walters at club 
house. Motordrome races. 

ZOO (William Whitlock, 
and his band. 

CHESTER PARK (I. M. Martin, mgr.).— 
Miss Donita, Kla-Wha-Ya, The Milmars, Mc- 
Carthy and Sternard. 

CONEY ISLAND (Arthur 


mgr.).—Ferullo 


Riesenberger, 





Catering to Vaudeville’s Blue List 


Schilling House 


107-109 West 48th Street 


NEW YORK 


American Plan. MEAL SERVICE AT ALL 
HOURS. Private Baths. Music Room for 
Rehearsals. Phone 1656 Bryant 


IN THE LOOP 





HOTEL VICTORIA jc: 


(Cor. Clark and Van Buren) 


BY THE WEEK, Single, $6 to $9; Double, $9 to $10.59. 
Special Rates to the Theatrical Profession 


CHICAGO 


Modern in Every Respect 

















Rooms with Private Bath $7.00 Week 


IN THE NEW, MODERN FIREPROOF 


NORMANDIE HOTEL 


417-19 SOUTH WABASH AVENUE 
Within three blocks of Ten Largest Down-Town Theatres 


VIOLINSKY S 


HOTEL CHICKASAW 


Los Angeles’ Most Modern Hostelry 









CHICAGO, ILL. 


Catering Especially to Profession. 150 
Rooms (75 with bath). One block from 
Broadway Theatres. Special Rates. 


626 So. Hill St. 


LOS ANGELES, CAL. 










ST.PAUL HOTEL 


60TH ST. AND COLUMBUS AVE. 


NEW YORK CITY 


Ten-story building, absolutely press. All 
baths with shower attachment. Telephone in 
every room. 

One block from Central Park Subway, 6th 
and $th Ave. L Stations. Same distance from 
Century, Colonial, Circle and Park Theatres. 

RATES—— 

100 Rooms, use of bath, $1.00 per day. 

150 Rooms, private bath, $1.50 per y- 

Suites, Parlor, Bedroom and Bath, $2.50 and up. 

By the week, $6, $9 and $14.00. 

SPECIAL RATES TO THE PROFESSION. 








mgr.).—‘Hoity Toity’ Musical Comedy Com- 
pany, headed by Matt Kolb. Ruth Law, avia- 
rix. 





Paul Doucet, former member of the Or- 
pheum Stock Company, now a movie favorite, 
is in Cincinnati. He is booked to give a lec- 
ture on how d’Annunzio’s ‘‘Gioconda,’’ now call- 
ed “The Devil’s Daughter,’’ was made, when 
it is presented at the Grand in a few days. He 
played the principal part. 


DENVER. 


DENHAM (Woodward-Homan Co., mgr.).— 
Woodward stock continues to splendid patron- 
age. Florence Roberts, 20-26, in ‘The 
Strength of the Weak,” assisted by Carl An- 
thony, Vera Finlay and balance of the com- 
pany. “The Claim,” next. 

ELITCH’S GARDENS (Mrs. Mary Elitch- 
Long, mgr.).—Stock headed by Mary Hall and 
Charles Gunn in “Within the Law,” 20-26. 

LAKESIDE. (Colorado Amusement  Co., 
megr.).—‘The Girl in the Taxi,” good draw, 
20-26. Farce well put on by Arrington stock. 








The Sells-Floto Circus packed the canvas 
four times 20-21. 

It is rumored the directors of Lakeside 
Park are considering the advisability of 
opening the theatre free to the public. The 
Arrington stock now playing at this resort 
is a good one, but business is not as good 
as it should be. 





John F. Harley, in active charge of Blitch’s 
Gardens, is getting splendid results in the 
local press. 


MRS. JOHN C. RICE 


AND DAUGHTER 


wish to thank their manp friends for kind expres: 
sions of sympathy during their recent bereavement 








The stock burlesque which started at the 
Tabor Grand a month ago to big business 
has come a cropper. Opposition of the news- 
papers combined with rigid censorship by 
the police probably the reason for the failure. 





“The Claim,” a new play, written by Major 
Frank Dare, U. S. A., will have its first pres- 
entation on any stage 27, when it will be 
given by- the Woodward stock. 





Billie Burke July 8 at the Tabor Grand. 


INDIANAPOLIS. 


BY Cc. J. CALLAHAN, 

KEITH’S (Ned Hastings, megr.).—Regent 
Quartet, Stevens and Bordeau, Sam Harris, 
Paynton and Green. 

ENGLISH’S (H. K. Burton, mgr.).—The 
Three Lyres, Aerial Buds, Hazel Morris, Clif- 
ford and Mack, Gardner’s Maniacs. Business 
very good. 

GAYETY (C. Cunningham, megr.; agent, C. 
T. B. E.).—Vaudeville and pictures, 

LYRIC (H. K. Burton, mgr.).—Pictures, 
Graustark. 

COLONIAL (Bingham, Crose and Cohen, 
mers.) .-—Pictures—“The Spoilers.” 

ALHAMBRA.—Pictures. 

ISIS.—Pictures. 

CRYSTAL.—Pictures. 

KEYSTONE.—Pictures. 

PALMS.—Pictures. 


The Columbia and Family theaters have 
closed. The Columbia’s policy has not been 
definitely decided upon. 


The Gus Rapier Musical Comedy Co., which 
has been playing at the Family, has closed and 
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“I am greatly pleased with 


Albolene and consider it un- 
equalled for removing grease 


paint. et P 


Put up in 1 and 2 oz. tubes to fit the 
make-up box, also in %4 and 1 Jb. 
cans, by all first-class druggists 
and dealers in make-up. 


McKESSON & ROBBINS, 
91 Fuiten St., N. Y. 








Dad’s Theatrical Hotel 
PHILADELPHIA 


SsT. LOVIsS, MO. 


REGENT HOT 100 N. 14TH ST. 
NEW REGENT HoT! 101 N. 14TH ST. 
E. E. or ie Trop. and > 


THEATRICAL T 
FREE AUTOMOBILE TO THEATRES 


BURLINGHAM 
Furnished Fiats 


3 and 4 Rooms, with Bath, $7 and $10 a Week 


104 West Oak St., CHICAGO, 
5 Mims. from the Loop 











the house will be remodeled, to open in August 
with stock burlesque, headed by Gus Rapier. 





The Lyric theatre has gone into feature 
pictures for the summer, using “Graustark”’ 
this week. 





The English theatre, formerly using one bill 
a week, is now using two a wee 


ik. 
LOS ANGELES 
VARIETY’S 
LOS ANGELES OFFICE 
306 MASON OPERA HOUSE BLDG. 
GUY PRICE, 


ORPHEUM (Clarence Drown, mgr.; U. B. 
O.).—Madame Mariska Aldrich, well received ; 
Mr. and Mrs, Carter De Haven, big hit; Fran- 
ces Nordstrom, got by nicely; Harris and 
Marion, very good; Byrons, entertaining ; 
Richard Hanemann’s Animal Act, thrilling; 
Fred J. Ardath and Co., well liked. 

EMPRESS (Deane Worley, mgr.; Loew).— 
Franklyn Ardell, big laugh; Maud Tiffany, 
pleasing; Moss and Fly, passable; George 
ay entertaining; Kanazawa Trio, remashe- 
ably g 

REPUBLIC (Al. Watson, mgr.; Levey).— 
Willy Zimmerman, very good; Alf and Ollie 
Pearse, entertaining; Cleveland and Trelease, 
hit; Heralda Lane, artistic dancer; Hecklow 
and Duval, well received; Thurber and Thur- 
ber, fair; Jack Retlaw, decided hit; Evans and 
Wagner, passable. 

HIPPODROME (Lester Fountain, mgr.; 
Western States).—Melbourne MacDowell and 
Co., in “Human Driftwood,” scored; Neville 
and Hadone, very good; Jewel Trio, clever; 
Ballard and Alberta, passably pleasing; Oli- 
vetti Troubadours, fair; Moffett and Claire, 
went well, 

BURBANK.——‘Master Willie Hewes.’ 

































1s the only face 

powder that stays on. One applica- 

tion lasts all day. The favorite face powder of ladies of re- 

finement for 50 years. Send 5c. for free samples of all Exora 

——— Charles Meyer (Est. 1868), 103 W. 13th St, 
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Greatest moneyv-aetter ever put on the screen | Pl 
| Dallas, Texas, Letters on opposite page prove it | che 
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C.E.tanda 
Manager. y, General 
SOUTHERN P 
PICTURES co. ARAMOUNT 


~~ | 

















| Publicity office Studios 
220 West 42" Street 291 North Occidental BVD S 
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MOROSCO.—“Dancing Around.” Christy Walsh is putting on a musical show “The Rule of Three,” is visiting her parents HIS MAJESTY’S (H. P. Hill, mgr.).—Pic- 
CENTURY.—Burlesque. for the Knights of Columbus. It is booked here. tures opened to big house. 
—— < for the Mason. —_— IMPERIAL (H. W. Conover, mgr.).—The 
Nat Goodwin is expected next week to spend A dinner was given by the Yale Alumni Four Solas, scored; Signor Manetta, encored ; 1 
the summer at his beach home. here in honor of Horatio Parker, composer of MONTREAL. Lucy Tonge, good ; pictures. ‘ 
Bert Levey has returned to San Francisco, the $10,000 prize opera “Fairyland,” and Brian By A 7 K SOHMER PARK (D. Larose, mgr.; agt., U. 
and Al. Watson, local Republic manager, is Hooker, composer of the librette. y ARTHU SCHALEK. B. O.).—Four Lukins, sensational; Countess 
again back at his desk after sight seeing at the ORPHEUM (G. F. Driscoll, mgr.).—Orpheum Nardini, went big; Mallia-Bart Co., funny ; The 
Fair. Grant Carpenter, lawyer and playwright, has Players scored a big hit in ‘“‘The Easiest Way.” EE! Rey Sisters, a novelty; Palzer and White, 


—_-— written a new play called “Spanish Lillian.” good. 
Charles Salisbury, the well-known advance It has been accepted by Morosco. This clever company has become a big faverie KING EDWARD (agent, Gus. Sun).—La- 
man, is here with his Fish, Game and Hunt with the clientele of this house. Next, “Baby maro and Juliet, Damico, Brinkmen and Ta- 


pictures. Catherine Grey, who played last season in Mine.” tum and pictures. 








e THE FIRST ACT EVER HELD FOR TWO 
ar On 1c t ef WEEKS AT THE EMPRESS, SAN FRANCISCO 
Weeks June 13th and 20th 
AT THE PIANO DID I MAKE GOOD? ASK THEM 
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BELLCLAIR BROS. facts 


TERRIFIC SUCCESS AT DELANCEY ST. THEATRE FIRST HALF THIS WEEK (June 21) 


Playing return engagement within four months at Shubert, Brooklyn, last half (June 21) Communications to IRVING COOPER or BEN BELLCLAIR, care of above 
For England, GEORGE BARCLAY 










PERCY HAMMON—CHICAGO “TRIB- VARIETY.—The poses are pretty ahd 
UNE.”’—Miss Ena Claron—one of nature’s ) gained big applause. 
masterpieces assuming postures. 

CHARLES COLLINS — CHICAGO 
> “ ” 

“CLIPPER.”—Ena Claron’s “Idea of the (F ormerly of Seldon’s Venus) POST.”—One of those sparsely draped 
inanimate” proved tasty, rousing aestheti ° 4 posing acts which makes the audience feel 
pon i ere f Playing U. B. O. and Orpheum Time as if it were a “Life” class in the art 

‘ institute. 
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Bet 46th and 
47th Sts. 


Manufacturer 
- of Theatrical 
Boots and 
Shoes. 


CLOG, Ballet 
and Acrobatic 
Shoes a_  Spe- 
cialty. All work 
made at short 
notice. 


Write for Catalog 4 


i. MILLER, 1554 Broadway, 


Tel. 5506-7 Chelsea, 











Smart style, rare beauty, perfect comfort, 
all combined in this original Glassberg 
model. Made in all leathers, all sizes, 
high or low cut; French or Cuban heeis. 
Latest Novelties. 
511 6th Ave., near 31st St. 
225 West 42d St., near Times Sq. 
58 3rd Ave., near 10th St. 


Send for Illustrated Catalogue. V. 
Mail Orders Carefully Filled. 


MUSIC ARRANGED 


PIANO ORCHESTRA 

Songs taken down from voice. Old or- 
chestrations rewritten. A nice, quiet of- 
fice where you can talk to a man who will 
give you just what you want. 


W. H. NELSON 


Suit 401, Astor Theatre Bidg. 
1531 Broadway 

















leading t 
some of the very largest productions. 
Our long experience in th 

orders with care and promptness. 


Phone—Bryant 8499 


NEW YORK COSTUME CO. 


MARGARET RIPLEY, CARRIE E. PERKINS, BELLE CAUGHLEY 
For ~oy | years we have designed and managed the costume departments for some of the 
eatrical firms of New York, in many instances taking entire charge of costuming 


is branch of work and splendid facilities enable us to execute 


ESTIMATES GIVEN 


BUYING BUILDING REASONABLE 

AND AND AND 

SELLING RENTING RELIABLE 
WARDROBES RENOVATED 


135 West 45th Street, New York City 




















PIANOS ON TO THE 
saree Worth. Down 
I} : $75 $5.00 
$100 $10.00 
Professional Dis- $150 $15.00 
count, 124%%, Al- $200 $20.00 
lowed on All Cash $300 $30.00 
Sales. $400 $40.00 
: $500 $50.00 








We Pay Freight 
and Radial 
Fares. 
Fres Delivery 
Everywhere. 


ook No. 3 and 





OUT OF THE 
HIGH RENT 
DISTRICT 


OPEN 
EVERY 
EVENING 
UNTIL 9. 











Credit to Profession to Any Amount 


LIBERAL CREDIT TERMS 


Our Terms apply also to New 
York State, New Jersey, 
Connecticut. 

Write for Our Premium 
B 48- 
Page Catalogue. Mailed 


NOL? WASSER 


1417-1422 Third Avenue, near 80th Street 





On Exhibition Our 








ARTIST Pe wie, 
Weekly. _ $123 

$1.00 to $1.50 4 

$1.50 to $2.00 ws 

$2.00 to $2.25 Five - Room Out 
$2.50 and Rapids 
$3.00 | Pivatinnn: se 
$4.00 
$5.00 ; $275 








Apartment with 
Period Furniture, 
Value $500, now 


FREE 








New York City 














” Pawntickets Purchased * 


We Pay Highest Prices For 





Colored Stones Gold 
Pearls Silver 
Diamonds Platinum 


We also appraise and purchase estates. | 
Licensed and bonded by the City. 


BENJAMIN (Fst. 189s) | 

1584 Broadway, Bet. 47th and 
48th Streets 

Opposite STRAND THEATRE | 


Telephone 4684 Bryant. y 
Lest You Forget 


We Say It Yet CcCcrROoS S 


LETER HEADS 


Contracts, Tickets, Envelopes, Free Samples, 
STAGE MONEY, 15c. Book of Herald Cuts, 25. 


CROSS FRINTING, COMPANY CHICAGO 

















FREEPORT-FREEPORT, N. Y. 


BY THE SEA 
All sports at home, polo, tennis, baseball, boating, bath- 


Ing and fishing. A few beautiful homes at bargain 
priees and terms to suit. BAYVIEW SECTION. See 
A. A. Sealy, Freeport, or 165 Broadway, New York. 
Tel. 1621 Cort. 


Extra Special 
$2.00 
Silk and Linen, 
Sport and Negligee 


Shirts, 95c. 








HABERDASWER 


THEATRICAL OUTFITTERS 
OF EXCLUSIVENESS 
1578-1580 Broadway 

running through to 714-716 7th Ave. 
OPPOSITE STRAND 
$88 Melrose Ave., Bronx 
Phone Bryant 7735. 
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TIVOLI.—Feature pictures continue to draw 
good crowds, 











PHILADELPHIA 
VARIETY’S 
PHILADELPHIA OFFICE 


605 Keith Theater Building 
JOHN J. BURNES, Correspondent 




















KEITH’S (Harry T. Jordan, mgr.; agent, 
U. B. O.).—Walter Kelly drew enough into 
Kenth’s Tuesday afternoon to make the house 
a little better than the usual summer after- 
noon show. The home element was there to 
welcome Kelly, who has been absent from his 
native heath for a long time and they were 
in good humor while waiting for the local 
favorite. It was not until the last half of the 
show that any big time form was flashed, but 
the house was willing to show appreciation of 
anything. Booth and Leander, an English 
pair, were the openers, following the pictures. 
Both men, one handles comedy while the other 
does some bicycle stunts. The comedy is 
typically English and they passed along nicely, 
making way for Bernard and Scarth, who held 
the second spot with some talk and a good 
comedy finish. Edward Blondell and Co. fol- 
lowed and were nicely received. Harry Tighe 
and Babette, in the next spot, kidded along for 
some. hearty laughs and started off the real 
hits of the program. Princess Rafah was 
billed as returning from two years in Europe. 
Her return marked what would seem to be a 
new departure for Keith’s Chestnut St. house. 
Before a brilliant and elaborate set she does 
a Cleopatra dance which held them spellbound 
right down to the last little wriggle. Her 
second number, billed as an Arabian chair 
dance, developed a remarkable combination of 
strength and grace which drew much applause. 
Milo would appear to be the billing of a posing 
act, but instead the spot billed that way held a 
mimic and whistler of rare ability who as- 


sumes tramp character. His voice was 
one of the pleasant features of _ the 
show and he was an undoubted hit. Eliza- 





Guerrini Co 


Manufacturers of 


High Grade 
Accordions 


270 Columbus Avenue 
SAN FRANCISCO 

















“THE SUBURBAN GARDENS” 
Baltimore, Maryland 
ACTS, single and double, wishing to break 
jumps, can benefit themselvus by Se. 
ing with us. Regulation sage. e cater to 
the elite only. EDW. A. POWERS. 


beth Brice and Charles King registered solid 
in a generous offering of song and dance, 
taking many bows and giving a medley of their 
old singing successes as an encore. Walter 
Kelly had everything his own way from the 
start until court was adjourned to go fishing. 
Kelly was given a rousing reception on his ap- 
pearance and finished among much laughter 
and applause. Galetti’s Baboons were a good 
closing number. 


ROCKAWAY BEACH. 


Lettie, of Hettie & Lettie, wife of Chas. 
Rigolieta (Rigoletta Bros.) became the mother 
of a baby girl last week. 

A surprise party was tendered Harry De- 
vine (Devine & Williams) by Chas. Robinson 
last week. This was the anniversary of De- 
vine’s—birthday. The following attended: 
Mr. and Mrs. Sam Howe, Mr. and Mrs. Phil 
Dalton, Mr. and Mrs. Chas. Robinson, Mr. and 
Mrs. Devine, Henry Dixon and Mr. Matthews, 
manager last for the Big Revue. 

Huntley Smith has enlarged his cabaret this 
summer with quite a few new faces. Harry 
Hart, May Hart, Phil Davis and Burt Mulvey 
remain from last season, Harry Lee, Will San- 
ders, Geo. Volk, Bill Peel and Joe Russo, 
banjoist, are new this summer. Business is 
good as usual at Smith’s. 

The New College Inn is also doing good 
business. The following list of performers 
are there: J. Schwab, Manager ge L Geisler 
and Lewis with Jow Geisier at the piano, 
Johnny Cook, Nut Comedian, Carrie Schenck, 
Chas. Smith, Geo. Marion. The College Inn 
is opposite Baxter’s Dance Hall, and as Bar- 
ney Baxter has not as yet installed a cabaret 
the Inn gets them coming out of Baxters. 
The Brown A. C. at Far Rockaway is 

s For Burlesque or Musical 
At Liberty Comedy, for season 1915-16 
PHIL OTT and NETTIE NELSON 


Last three seasons, featured on No. 1 
Columbia Burlesque Wheel. Will furnish 
first class book with original music, and 
will stage same. Address PHIL OTT, 15 
Kemper St., Wollaston, Mass. Phone 
Quincy 1-7-6-0 

















4 Great PARODIES 


PARODIES that are ms. 


Parodies on “Tipperary,” “Don’t Take My 
Darling Boy Away.” “RUNAWAY JANE” and 


“I Didn’t Raise My Boy to Be a Soldier.” Every 
one a Hit. 
4 for $1 4 for $i 4 for $1 


Send a Dollar Bill for these 4 parodies now. 
Acts, Sketches, Parodies, etc., written to order. 
Terms for some. List of Stock ACTS, 
SKETCHES, Parodies, etc., for stamp. 
Enterprise Pub. Co., 3348 Lowe Ave., Chicago. 


FOR SALE:—Strong Dramatic Act 
For Woman Star by Famous Author 
Write BARONESS SYLVAINE, 83 Washington 
Place, New York Phone Spring 2278 








DR. JULIAN SIEGE 


DENTIST 


PUTNAM BUILDING, 1493 BROADWAY 
Special Rates to the Profession 
Official Dentist to the White Rats 











Special Service for Vaudevillians 
Lehigh Valley Railroad 


Rochester, $7.00 Toronto, $10.55 
Buffalo, $8.00 Chicago, $19.10 
All Steel Cars, Lowest Fares, Special 
Baggage Service 
If You Want Anything Quick— 
"Phone W. B. LINDSAY, E. P. A., Bryant 


4212 
A. J. SIMMONS, A: G. P. A. 
Ticket Office, B’way & 42nd St., New York 











“I Write all Nat M. Wills’ material” 


JAMES MADISON 


AUTHOR FOR MANY HEADLINERS 
1493 BROADWAY, NEW YORK (Room 417) 


Theatrical Photographer 


100 8x10, $10.00 (Originals) 
100 8x10, $7.00 (Reproductions) 
100 5x7, $3.50 (Reproductions) 


ei. TARR 


665 EIGHTH AVENUE NEW YORK 


Need Tights? 


We manufacture tights, shirts, Leotards, Pos- 
ing and Union Suits, in cotton worsted, Foot- 
lite and Limelite Silkoline; also Pure Silk. 
Write us for a catalogue, measuring blanks and 
price list. 

WALTER G. BRETZFIELD CO. 
1367 Broadway Cor. 37th Street 


LESS 











Scenery 
Productions. Vaudeville 
" ” Ruth St. Dennis 
“Law of the Land” Nazimova 
“Innocent” Vassar Girls 


“Twin Beds” Walsh & Bentley 
“Perfect Lady” Harry Lester Mason 
“Under Fire” Lawrence D’Orsay 


Selwyn’s Latest Production, “Back Home” 


Have You a Permanent Address? 
IF NOT, REGISTER WITH THE 


Travelers Address and 
Information Bureau 


We will forward your mail te any address 
for one year at $1,00 per year 
TRAVELERS ADDRESS & INFORMATION BUREAU 
1482 Broadway, Room 410, Times Square, New York City 


~~ WANTED—Salesmen 


to sell bungalows 


and bungalow sites near the seashore in New 
York City. Experience not necessary. 

priced and well situated. Just the thing profes- 
sional people want. Seashore and Country com- 
peng mage pone sd Live wire can earn 
rom to a week. Address Bungalow 
VARIETY, New York. aie 
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BLUE SERGE SUITS 


Don’t Fear Salt Water or Summer Sun— 


That is, OURS DON’T 


NOW $15 NOW 


Every man should have one in his ward- 
robe. 

With an extra pair of flannel trousers, 
you’re two suits to the good. 








1582-1584 Broadway, N. Y. City 





Bet. 47th & 48th Sts. p. Strand Theatre 














































The Hearst newspapers throughout the United States 
printed an editorial last Monday entitled “Advertising is 
the Great National Business Science.” 

“Advertising is an art and science important to all 
nations and to every man in the nation.” 

The truth of this statement, which I quote from the 
editorial, can easily be established. 

One of the first moves made by the warring nations 
at the beginning of hostilities was to establish official 
press bureaus. The duties of these press bureaus were 
to proclaim to the world the justice of the nation’s cause, 
to circulate all favorable news of the cause, and to 
supervise the unfavorable news. 

These press agencies sent representatives to all neutral 
countries to enlist the support of the newspapers and to 
circulate propaganda. Each side in the struggle has 
enrolled many sympathizers through their advertising 
campaigns. 

These official press bureaus prove that advertising is 
national in scope. Our Department of Agriculture spends 
thousands of dollars annually in advertising abroad the 
attractions of American farm land. 

To exaggerate the importance of advertising and of its 
unlimited possibilities is not easy. 

There is not one honest field of endeavor wherein its 
value is not recognized. Successful politicians have high- 


priced press agents. They say Bryan resigned because 


in the cabinet he couldn’t toot his horn. 

Billy Sunday has a staff of scientific publicity men and 
I guess he gets more converts to religion and more 
money for so doing than any living preacher. He’s the 
Barnum of the pulpit. 

Speaking of Barnum, he’s the fellow who showed the 
amusement world the possibilities of advertising. He 
was the pioneer of publicity in show business and his 


appreciation and application of advertising were far in 
advance of his time. He struck out and did things that 
nobody had ever done before, and when, at the age of 
forty, he lost his great fortune, he made it all over again. 

Advertising is merely the art of transferring an idea 
from your mind to the mind of others. 

If you will just drive your idea home often enough you 
will land it in the mind of everyone. Repetition of an 
idea subtly set forth can actually take a meaning from 
a word as old as the language and tgansfer it. By way 
of illustration, a camera was a camera until Eastman’s 
ad experts proclaimed it a “Kodak.” All over the coun- 
try “Tiffany” means jewelry. 

The world bestows its big prizes but for one thing— 
and that is “Initiative.” 


On vaudeville’s ladder of success I can see publicity 


written on every rung. 


HOP TAbK 


LyltwaraMyshall 


you can OWN one for the same 








of this house 


Marbrid 
Broadway and 34th 


Write for FRED. JENNINGS, 


Catalogue B 





Why pay an enormous rent for a Bungalow for the summer, when 


money you pay to occupy one, for 
just a few months? We are of- 
fermg you a SPRINGFIELD 
PORTABLE BUNGALOW on 
the basis of 25% DOWN AND 
5% MONTHLY. Why overlook 
this opportunity? Think this mat- 
ter over and figure it out your- 
self. Don’t it pay in a long run? 
SPRINGFIELD PORTABLE 
BUNGALOWS combine the plea- 
sure and comforts of camp and 
home life. 


Also Steel and Wood Garages are sold on a monthly payment plan. 


Springfield Portable House Company 


ge Building 
Street, New York City 
Special Representative 











patronized by performers from all over Long 
Island from Freeport to Rockaway Beach. 
Last Friday night no less than fifty performers 
attended. The Freeport crowd was headed by 
Frank Tinney and Fred Stone. | fas Aes 


TORONTO, ONT. 


Hy HARTLEY. 

ROYAL ALEXANDRA (L. Solman, megr.). 
—Monday night was a gala one when Ed- 
ward H. Robins and his players commenced 
their special limited summer season with a 
very fine presentation of ‘‘Baldpate.” Next, 
“Within the Law.”’ 

GRAND (A. J. Small, mgr.).—The Phillips- 
Shaw Company in “The Silver King.” 

SHEA’S HIPPODROME (A. C. McArdle, 
mgr.; agent, U. B. O.).—Crossman’s Seven 





Banjophiends, very good; Five Cabaret Min- 
strel Maids, entertaining; Redford and Win- 
chester, laughs; Millicent Doris, encored; 


Tom Johnson, pleased; Fred Thomas and Co., 
held interest; Fitzgerald & Ashton, good. 
LOEW’S YONGE STREET (J. Bernstein, 
mgr.; agent, Loew).—Old Soldier Fiddlers, 
well received; Josephine Davis, clever; Mc- 


Kay’s Scotch Revue, fine; Elliott and Mullen, 
novel; Frank Ward, funny; Merideth and his 
dog Snoozer, amused; Wrong or Wright, en- 


tertaining ; Sterling and Marguerite, good. 


STRAND (R. S. Marvin, mgr.).—First run 


pictures and music. 


HANLON’S POINT (L. Solman, mgr.).— 


Liberati and his famous band. 


SCARBORO BEACH (Fred L. Hubbard, 
mgr.).—Toronto Symphony Band. Open air 


movies, black and white acrobats. 








Where Players 


this department. 





ADDRESS DEPARTMENT 


May Be Located 


Next Week (June 28) 


Players may be listed in this department weekly, either at the theatres they are 
appearing in or at a permanent or temporary address (which will be inserted when route 
is not received) for $5 yearly, or if name is in bold type, $10 yearly. All are eligible to 

















A 


Abeles Edward Variety N Y 

Abram & Johns Variety San Francisco 
Adams Rex Variety Chicago 

Adler & Arline 661 E 175th St N Y C 
Allen & Francis Variety N Y 
Armstrong Will H Variety N Y 


B 


Beaumont & Arnold care Morris & Feil N Y C 


F 
Fern Harry 1300 W Ontario st Philadelphia 
G 





JACK E. GARDNER 


In “CURSE YOU, JACK DALTON” 


Direction, HARRY WEBER 





Direction, JAMES PLUNKETT 


STUART BARNES 


Gordon & Elgin Variety N Y 
Gray Trio Variety N y 


Guerite Laura Variety London 





Blondell Edward Variety N Y 
Bowers Walters & Crooker Palace N Y 


Briscoe Olive Princeton Hotel N Y C 


Bracks Seven care Leanag | 104 E 14th St NYC 


H 


Hart Marie & Billy Variety N Y 
Hayward Stafford & Co Variety N Y 
Heather Josie Variety N Y 

Hagans 4 Australian Variety N Y 





6 BROWN BROS. 


“Chin Chin,” Globe, New York 


TOM BROWN, Owner and Mer. 


Hermann Adelaide Hotel Pierpont N Y 
Holman Harry Co Bushwick Mredkirs 
Howland & Leach Variety N Y 

I 


Ismed Variety N Y 





ERNEST R. BALL 


This Week (June 21) 
Keith’s, Boston 
Direction Jenie Jacobs 


J 


Grees Karl 3 Mariahilf Str Bingen-Rhein Germ 





JOE JACKSON 


JENIE JACOBS 





Byal & Early Variety N Y 
Byron & Langdon 174 E 7ist St N Y C 


Cc 


Cantor Eddie & Lee Variety N Y 

Collins Milt 133 W 113th St N Y C 

Colvin William Burbank Los Angeles 
Conlin Ray Variety N Y 

Conroy & Lemaire Variety N Y 

Cook Joe Variety N Y 

Crane Mr & Mrs Douglas Orpheum Circuit 
Cross & Josephine 902 Palace Bldg N Y C 


D 


Demarest & Collette Variety N Y 

De Dio Circus care Tausig 104 E 14th St N Y 
De Lyons 3 care F M Barnes Chicago 
Devine & Williams Variety N Y 

Duprez Fred Variety London 


Eary Trio Variety San Fraacisco 





Hinore Kate & Williams Sam Northport L 





Jefferson Joseph Pal Theatre B 
Jewell’s Manilins Varie YY. ‘date 


ty N 
Jonstons Musica! 625 S. Potomac St Baltimore 


Jordan & Doherty Variety N 
Josefsson Iceland Glima Co Ringling Circus 


K 


Kelso & Leighton 167 W 145th St NYC 
Krelles The care Irving Cooper N Y C 
Kronold Hans Variety N Y 


L 


Langdons The 801 Palace Bldg N YC 
Leonard & Willard Variety Y 
Littlejohns The Variety N Y 

Lloyd Herbert Pantages Circuit 


M 


Mardo & Hunter 25 N Newstead Ave St Louis 


McGinn Francis Lambs Club N Y 
Moore & Haager Hotel Flanders N Y C 
I Morrissey & Hackett Variety N Y : 
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Noble & Brooks Tivoli Sydney Australia 
Nosses Musical New Brighton Pa 


Pelletier Pierre Variety N Y 


Reeves Billy Dunlop Hotel Atlantic City 

Reilly Charlie Variety San_ Francisco 
Reynolds Carrie Variety N Y ' 
Rochez’s Monkey Music Hall 2 Malden Hill 


Gardens 


PU 


JOSEPH 


N 


P 


R 


Maiden Eng 


ir 





Correspondents 


Wanted 


VARIETY has an at- 
tractive proposition to 
submit to those wishing 


to be VARIETY corre- 
spondents. 


It will not interfere with 
other pursuits, and may 
be developed into a per- 
manent income by active 
people. 


Newspapermen = should 
be particularly inter- 
ested in it. 


Address applications to 


VARIETY 
New York City 


TOUAUEODOGUCHSUUEGUEUOUODEGEOUOQUURODOOOODOOEED 





The Hattons—Chicago 


say: 


Herald— 


Mr. Santley has arrived at the dig- 
nified position of musical actor-man- 
ager, with George M. Cohan his only 
rival in his particular field. He 
writes, produces and acts his own 
material, and the instant success of 
“All Over Town” showed him to be 
as excellent a man of business as he 
is entertainer and dancer. 


Recognized Vaudeville Acts 


Write or Wire 


J. H. ALOZ 


Booking Agency 
Orpheum Theatre Bldg. 


MONTREAL, P. Q. 





BERT LEVEY 
INDEPENDENT cS ' som cS LJ F om VAUDEVILLE 


The Best Small Time in the Far West. Steady Consecutive Work for Novelty Feature Acts 
EXECUTIVE OFFICES, ALCAZAR THEATRE BLDG., SAN FRANCISCO 
Can arrange from three to five weeks between sailings of boats for Australia for all first class 
acts. Communicate by wire or letter. 





A SEASIDE BUNGALOW DEVEL- 
OPMENT, refined and reasonably 
restricted, sells 4 room bungalows, 
$425; full size plots, fully im- 
proved, $175 up; monthly pay- 
ments; two sandy bathing beaches; 
natural harbor for pleasure boats; 
famous fishing grounds; superb 
ocean views; yacht clubs, hotels, tennis and all outdoor 
sports; 45 minutes out; fare 9c.; seaghore and country com- 
bined; excursions leave office daily and Sunday; circular upon 
request. 

THE BACHE REALTY CO., 220 Broadway, New York City 








S 
Schaffer Sylvester care Tausig 104 E 14th N Y 
Shentons 3 Variety N Y 
Silver & Du Vall Silver wd Cot Southberry Ct 


Simpson & Dean Variety N Y 
Skatelle Bert & Hazel 
Permanent address Variety N Y 
Stanley ‘Aaah Variety N Y 
Stanley Forrest Burbank Los Angeles 
Stein & Hume Variety N Y 
St Elmo Carlotta Variety N Y 
Stephens Leona 1213 Elder Ave N Y 
Sutton McIntyre & Sutton 904 Palace Bldg N Y 
Syman Stanley Variety N Y 


T 


JULIUS TANNEN 


630 W. 14lst St. 
New York City 





Audubon 7610 





Tighe Harry and Babette Variety N Y 
Vv 


Valli Muriel & Arthur Variety Chicago 
Violinsky Variety N Y 
Von Hoff George Variety N Y 


VALENTINE VOX 


VARIETY, New York 








Ww 


Wade John P Variety N Y 

Walton & Vivian Baldwin L I 

Wells & Bundy Variety N Y 

Williams & Rankin Variety N Y 

Wright Cecelia United Booking Office N Y 


Z 
Zazelle H M Co 8 W 65th St N Y C 





BARNUM-BAILBY—25 


Cherokee, Ia., 26 
Sioux Falls, S. D., 28 Sioux City, Ia., 29 
Mitchell, S. D., 30 Aberdeen, July 1 Huron, 
2 Watertown, 3 Willmar, Minn. 

HAGENBACK-WALLACE—28 Dubuque, 29 
Clinton, 30 Muscateen, July 1 Sigurni, 2 Mon- 
ticello, 3 Manchester, Ia. 

101-RANCH—25 Erie, Pa., 26 Buffalo, N. 
Y., 28 Niagara Falis, 29 Rochester, “30 Ge- 
neva, July 1 Rome, < Schenectady, 3 Rut- 
land, Vt. 

RINGLING BROS.—25, Erie, Pa. 26 
Youngstown, 0, 28 Akron, 29 Mansfield, 30 
Lima, July 1, Adrian, Mich., 2 Owosso, 3 
Caro. 


SANTLEY 








AMALGAMATED Vaudeville Agency 
B. S. MOSS, President and General Manager 

BOOKIN B. S. MOSS oe edna cy ERUDENTIAL CIRCUIT 

Artists and Acts of every description suitable for vaudeville can obtain long cates by 


BOOKING DIRECT with us. Send in your open time at once or cal 
Offices: Columbia Theatre Building.—_TIMES SQUARE, NEW YORK.—Telephone Bryant 6445. 


of all performers going to Europe make their steamship arrangements through 
% us. The following have: 
Vera Maxwell, McGinnis Bros., McDevitt, Kelly and Lucy, Morgan, Bailey 
and Morgan, Marco Belli, Mae Murray, Polly Moran, McGee and Reece, Tom 
Mahoney, McIntyre and Heath, Owen McGiveney, Manny and Roberts, Blanche Merrel, Lillian 
Morley, Morton ee Troupe. 
AUL TAUSIG & SON, 104 E. Mth St., 
German Savings Bonk Bldg. 





New York City 
Telephone Stuyvesant 1360 





9 o . a + 
Fuller’s Australasian Vaudeville Circuit 
Governing Director, Ben J. Fuller 
The “live wire” circuit of the Southern Hemisphere. Where the “make goods” play from 50 to 
100 weeks. All Rail and we Fares, excess baggage and haulage paid by the management 
from AMERICA to AMERICA 
Josephine Gassman, who has been on the circuit over 70 weeks (and still going strong), said, 
if the gang back in the States only knew what a “paradise for actors” Australia really is, Gee! 
what a stampede there would be. If you have a good single, double or novelty act, get in touch 
with BEN J. FULLER’S CHICAGO OFFICE. Silence a poles negative, 
Phone Wabash 7611 


Suite 1311—20 E. Jackson Blvd., Chicago, Ill. 
ROY D. MURPHY, U. S. Representative. 


Harry Rickard’s Tivoli Theatres : 


And AFFILIATED CIRCUITS, INDIA and AFRICA 
Combined Capital, $3,000,000 


HUGH McINTOSH, Governing Director 


Registered Cable prt ag “HUGHMAC,” Sydne 
Head Office: TIVOLI THEATRE, SYDNEY--AUSTRALIA 
NEW YORK OFFICES: 311 Strand Theatre Bidg. 


ma LONG FELT WANT! 


Playwrights, Sketch, Moving Picture Scenario, Song Writers and Composers 


We Have Opened An Exchange To Represent You! 


A Clearing House Where Producers Can Get Any ov ye of Stage Material from Recognized 
Writers. Authors Send Mss. 


ASSOCIATED AUTHORS’ BUREAU 


ROOM 606 GAYETY THEATRE BLDG., NEW YORK CITY 





TD. 
AUSTRALIA 
Capital, $1,250,000 











SL 
nema 





Burroughs J R (C) 
Burt Bessie 


LETTERS ¢ 


Davis Jack (C) 
Dean Daisy (C) 
Dodd, Jimmie 
Dooley, Johnny 


7 . 7 ee Carlton M (C) Dorn, Olga 
vanits Coataestomees ter 1 i= Sebrat Harry coy, Boxe, ahiny 
Where S F follows name, letter is in Carter & Carter (C) — (P) 


DeCarlton, George 
De Costa Harry (C) 
DeFelice, Carlotta 
Dehon B (C) 
Delaney P 8 (C) 
Delmore, Jack 
Delmore John & Co 


) 
DeMuth, Louis (P) 
Densmore, Vivian 
Devlin, James 
Devereux, Mrs. D. 
Drane, Wash (P) 
Duffy, James J. 
Dunlay, Willie 
Dursund Maude (C) 
DuVal, Betty 
Duval Dorris (C) 
DuVal, Viola 


Cevene Herbert (C) 
Chesterf’d Harry (C) 
Churchill M (C) 
Clark Billie 

Clark George A 
Claudius & Scarlet 
Clayton, William 
Chu Chih Yang 
Colton Darrow (C) 
Combine G L (C) 
Conlin, Ray 
Conway, Chas 
Cooper, Maude 
Copeland Carl (C) 
Courthope, Jane 
Coudret, Paggy 
Cromwell Billy (C) 
Cundle, Mr. H. 
Curzon, J. W. 


Variety’s San Francisco office. 
Advertising or circular Ietters will 
not be listed. 
P following name 


indicates postal, 
advertised once only. 























Bentiey John H (C) 
Beresford Mrs J (C) 
Berkley BE B 
Bernardo M (C) 
Berstein & Richd (C) 
Birch Alice 

Black Vera 

Black Jules 

Blaine James 

Blattie William (C) 
Blondy Mrs H 

Boggs Martha 

Bowers Dave (C) 
Balton Nate D E 
Brandt Sophie 
Brice Miss EB (C) 
Brooks Howard 
Browb Ada 
Browning & Maning 
Bryant Charles (C) 


A 
Abbott Al (C) 
Adams Fred 
Adams Wallace (C) 
Alden Gene (P) 
Alexander Manuel 
Allen Jimmie 
Alwyn Dot Fern 
Andrews Sam (C) 
Archabold A (C) 


B 
Babcock Theodore 
Bailey Miss B 
Bailey Ralph (C) 
Bancroft Maude 
Barnett Walter (C) 
Bates Chas H (C) 
Belle & Camp 
Bentel Harry 


Daintey, Isabel 
Damais Nick (C) 
Damerel Alice (C) 
Danling, Fay 
Darling Daisy (C) 


Earl, Arthur 
Earle, Charles T 
Elliott, Fred 
Emert A L (C) 
Ernest, Miss L. G. 









“ALL OVER TOWN” 
STH WEEK—GARRICK THEATRE 
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Open on 


Pantages Circuit 


Week July 5 
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Sam Barton 


“The Silent Tramp” 


Variety, 


London 








Bertie 





The Tangoist on the Wire 


Orpheum—United 


ofl 











ARISIAN TRI 


VOCALISTS and INSTRUMENTALISTS 


LIN 





MOSCONI BROS. 


“THE DANCING FOLLIES OF VAUDEVILLE” 


THIS WEEK (June 21) PALACE, NEW YORK 


Staged by 


PROF. CHAS. C. MASCONI 


NEXT WEEK (June 28) HENDERSON’S, CONEY ISLAND 
Week July 5, Keith’s, Philadelphia 





Using the 


Largest Accordion 
in the World 


(June 21) 


PEPPLE and ELLIOTT’S 
olonial Minstrel Maids 


WILL PLAY THEIR 12ist WEEK 
WITHOUT CLOSING 


FIFTH AVENUE THEATRE, JULY i-3 





Direction, HARRY WEBER 





BIG SUCCESS AT THE 
AMERICAN THIS WEEK 








BIG SUCCESS AT AMERICAN ROOF 


BROWN and 
JACKSON 


BOOKED SOLID ON LOEW CIRCUIT 
UNTIL AUGUST, THEN 


NEW ACT by TOMMY GRAY 
ENTITLED 


“At the Boat House” 














New 





John Lemuels 


BLACK-FACE COMEDIAN 
Personal Address, White Rats, West 46th St. 


York 








MARGIE 


Address Care 


VARIETY 
New York 








Invites Offers 


Next Season 


ATLIN 


for 











Erwin, Chris 
Evans, Ernest 
Evans, J. B. 


F 
Falk Charlie (C) 
Fanning, Frank 
Farrell, Fred C. 
Fellowes Mrs C (C) 
Fiechti, Eisie 
Fielding Mrs H 
Fields, Dollie 
Fierce Dr Louis 
Fillmore Nellie (C) 
Fink, Mr. M. 
Fitzsimmons Robert 
Floy, Jack 
Foo Lee Tong (C) 
Forrest, Jack 
Foster Claude (C) 
Fox Marion (C) 
Francis, James X 
Franklin, Zeb 
Franleno Mrs F (C) 
Freeman, Clare (P) 
French B (C) 


G 
George, Gladys 
Germaine Florrie (C) 
Gilbert Henrietta (C) 
Glennon Iona (C) 
Gold Irene (C) 
Gordon, James 


JACOB P. ADLER, JR. 


Gordon, Karine 
Gould, Fred 

Grant Sidney (C) 
Green J (C) 
Guild, Clark 


Guise Johnnie (P) 


H 
Haley Girls 
Hall, Al K. (P; 
Haligan W J (C) 
Hall, Howard 
Hall, Ray 
Hall, Richard C. 
Hamid George (C) 
Han Ping Chun 
Harris Eleonore 
Hart, Mr. (P) 
Hart, Billy 
Hashimate Frank (CC) 
Hass, Chuck 
Hendler Hershel 
Herman Helen 
Herness Mr (C) 
Hezeman Alice (C) 
Hicks, Phil 
Hilton, Lew 
Hippel, Clifford 
Hoffman Al F (C) 
Hoffman Max (C) 
Holmes, George 
Holbrook, Florence 
Holton, Geo. A. (P) 
Howell J (C) 


(C) 


(C) 


Hoyt, Hal 

Hughes, George 
Hurst, Roger 
Huston Walter (C) 
Huvett, Maude 
Hymack Mr (C) 


I 
Ireland Chauncy (C) 
Iris Elsie (C) 


J 


Jamerson E E (C) 
James, Gladys 

Jess, Johnny 
Johnson, Hattie 
Johnson W P (C) 
June, Miss D. 


K 


Kaplan Bessie (C) 
Kearns, Marie 
Keeley Bros. 

Kehno & Wagner 
Kelly & Fern 
Kelly-Pistel (C) 
Kelso Joe (C) 
Kippen Mamart (C) 
Kizer, George 
Krampé Ben J (C) 


Koler, Harry 


L 


Lamars, Dancing 
Langdon, Jane 

La Roy Paul (C) 
Larvett, Jules 
Laurenze, Bert 
Layton Harry (C) 
Leaby, Harry R. 
Lee Joe (P) 

Leslie Fay 

Lessing, J. K. 
Levee, Carmen 
Lewis Al (C) 
Lewis, J. Borden 
Lichter, Baron 
Linders H & BE (C) 
Locart Phemie (C) 
Lorenze Ruth (C) 
Loris John T (C) 
Lorraine Frank (C) 
Lorraine, Hazelle 


Mack, James 

Marion, Dave 

Martin, Mary E 
Marshall D R & G(C) 
Matthews Billy (C) 
Martin Wilbur D (C) 
Maxwell, May 

May, Jessie 

McDonald Marie 
McGarry, A! 


Mcintyre & Heath 
Melvern Babe (C) 
Meniman, Ruby, 
Menning Wanda (C) 
Mercer, Vera 
Meyers, Maud 
Michalena, Vera 
Miller, Fred 

Miller Mary Elgin (C) 
Miller Tresa (C) 
Mitchell Mamie (C) 
Moffet Jack (C) 
Montrose Belle (C) 
Mora Tess (C) 
Moore, Noelte (P) 
Morton Bobbie (C) 
Morton, Vernon 
Mulhall Rosalie (C) 
Muller, Stanley 
Murray, Rose 
Murrey, Eugene 
Myers, Wm. E. 
Myers, May 


N 


Nello, Edward 

Nice, Arthur B. (P) 
Nobody & Platt (C) 
Nolan, Louisa 

Noss, Bertha 


oO 
Otto Elizabeth (C) 


Owens, Garry & May 
P 


Paka, Mrs. T. 

Pauli, Harry 

Petrie, Will F. 
Pickering John (C) 
Pisano General (C) 
Powers, Free 
Powers Free (C) 
Primrose, Anita 
Pryor, Chas. A. 


R 


Racey, EB. 

Rayold, John D. 
Reynolds, Stella 
Richmond, Dorothy 
Ring Blanche (C) 
Rivoli, Mr. C. A. 
Robey, H. C. 
Robinson Elita (C) 
Robinson, Grace 
Robinson Jack J (C) 
Rolland, George 
Rooney, Aileen 
Roover, Hazel 

Rose Frank (C) 
Rosedale, Helen 
Roshanora, Mlle. 
Ross, Edna 

Ross Roy (C) 








Roth Dave (C) 
Royal, Jack 

Rover Fred G (C) 
Russell, Elinore 
Russell & Hill 
Russell D N (C) 
Russo Nick (C) 
Ryan Bennett (C) 
Ryan, Thomas 


S} 


Saito T (C) 
Salares W (C) 
Santly Jos H (C) 
Santley, Jos. 
Santos Don (C) 
Schooler, David 
Scoble Ada (C) 
Scott, John 
Shannon Walter (C) 
Shean, Billy 

Sheen Frank (C) 
Shipley Harry (C) 
Schriner, Joe 

Sinai, Norbert 
Simonet Annette 
Skatelle H & B (C) 
Skatell’s, The 
Smalley Ed (P) 
Smith Arthur (C) 
Stanford, Arthur 
Stanley C & R (C) 
Stay, Jack 

Stewart, Bess 
Stewart, Jean 
Storm, Joan 
Stutzman, Chas. 
Sullivan James F 
Summers Cecil (C) 
Sunderland May 
Swain George 
Swain John 
Swarts Mr (C) 
Swor Wm (C) 
Sykas Harry (C) 


yg 


Tanneb Harry 
Teleske Cottage (C) 
Temple Luelle 


Themains Musical (C) 
Tighe Harry 

Tonge Philip (C) 
Toomer Henry B 
Tressi Joseph A 

Tris Elsie (C) 

Troy Ravie 

Turner Beatrice 
Tuttle Mlle. 


Vv 
Van Tommy 


Vane Ethel 
Vannersons The 


. Vernon Hope (C) 


Vert Hazel 
Vincent Muriel (C) 
Vine Dare 
Von Labor Lesta (C) 


Ww 


Waddrossi Benny (P) 
Wakle Mrs H (C) 
Walsh May 

Walton Beulah 
Wardell Anna (P) 
Wayne Eugene L (C) 
Wells Billle (C) 
Wenrick Laura N 
West Ford 

West Willle (C) 
Weston Misses (C) 
Wheeler Nan (C) 
Whipple Bayonne 
White Jack (C) 
Whiting George 
Wilson Alice 

Wing Ted (C) 
Wittes Helen (C) 
Wood Britt (C) 
Wood Margie 
Wood, Martha 

Worth Charlotte 
Worth Charlotte (C) 


bg 
Yates Sisters (C) 
Z 


Zemater Charles 


Sensational Dancer 
Per. Address care VARIETY, 


New York 
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iF FISH 1S BRAIN FOOD Some Fornw.sS SHOULD EAT 














FRANCES 
CLARE 


Of the team that Is famous all | 
over the land— 
SCHOOLER & DICKINSON i 
Wonder workers in the realm of 
musio—Present a bouquet of 
melody novelties. 
Clever billing—-Eh? 
i¢k Direction, CHRIS 0. BROWN 
ic eSOn Permanent address, Clare Cottage, 22 
iG GiRt SOPRANO Fairview Ave., Auburndale, Long Island. 
(Phone Flushing 1762.) 


CHOOLER 


: “THE Gor PACEREWSKI" « 





















We made Good In Woonsocket— 
BEHOLD—. 
‘Triumphant return by popular 








WHALES KEEP SMILING-ITS: PAINLESS. éunend. 
% Ay, 
7) WAS A REGULAR MOVIE ACTOR LAST SUNDAY IN A 


WM. FOX FEATURE WITH VALESKA SURATT- ABSORBED 
SOME EMOTIONAL STUFF FROM DIRECTOR BRENNOA— 
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The World’s Greatest 
r, Go - Boomerang Throwers 






A SENSATIONAL .NOVELTY 


VAN and BELLE 


BOOKED SOLID 
Direction, SIMON AGENCY 


Bilie SHAW and SEABURY William 


The Couple that Revived the Cake-Walk—and challenges anyone 


, T° CALLING j 
AUR WILTON MANAGER, | |! Variety, NY 


amvmaa|| KUY KENDALL 


-HORROR- ~|NSPIRATION- 
Ny Brus" OF MY ™.P. ABILITY 
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oP. Buster 6 onue. 9p CHAMPION AMERICAN BOY DANCER 
Ati Santos Adam Killjoy Just Finished 18 Weeks’ Engagement New York Roof 
Next Week (June 28) Address 33 LEFFERTS PLACE, BROOKLYN, N. Y. 
and Bushwick, Brooklyn 
| J acque THOS. pe N 
pny an fla per in 
| The Girls — * L F a E D 0 
Funny Figure RICKARDS TOUR—AUSTRALIA Direction, M. S. BENT 
qmscets AGENCY “Suffocated with delightfulness” 
, . S AN DY Sit AW George M. Cohan and Edward 
‘ ! er Marshall both say: “It pays to 


aR ACTORS LAMENT. 


3) J VAMER- HAS CAME, Scotch Comedian advertise.” Therefore: 
WINTER HAS WENT, Stands Alone 
I'VE WoRKED ALL SEASON, d Per. Address: TOM JONES, Putnam Bldg. 
AND AINT JAVED A CENT, an 2 ~— ¥% dg 














SucH_ if LIFE. 
JACK AND ALICE, 
WENT INTO THe PALACE, 
To GRAB THEMSELVES A Date! 
ALICE MET A GUY WHo WAS BOOKED UP SouID, 
SO SHE GAVE PooR JACK THE GATE, 





ee at JIM and 
MARIAN 


PAULINE SAXON|| HARKINS 











28 West 13lst St., New York 
*’Phone Harlem 3557, Apt. 7 





THE EMPRESS IN FRISCO, | PLAY NEXT WEEK, 
THEN SAIL. FOR AUSTRALIA, To Witorm Do Yo SPEAK? 


THE LAST FIVE WORDS WERE TO MAKE tr RAYME 
FOR Poems Like TMS | SHOULD GE ae pe ok 















































ou don’t advertise in VARIETY, GIRL 
| WALTER WBEMS.|prf'o. wah pe seach THE “SIS PERKINS” 
s 
. Not America’s greatest Blanche R N | LA D F VI 
: Or Europe’s foremost DAI N TY . in 
But vaudeville’s best > hime Tack whisk mele Me 
" opening act. F ETTY LEE were a. « bee: ee Address care VARIETY, New York 
MARTYN and F LORENCE “The Southern Song Bird” 
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~EB-AN-J-028 PENDS 5 


ROSSMAN, Me Per. Address White Rats Club 
Playing United ‘Tune Next Week (June 28), Imperial, Montreal. 
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WILLIE SOLAR 
SKIPPER «« KASTRUP == 


4 MARX BROS. «CO. 


*IN “HOME AGAIN” 
Produced by AL SHEAN 


The most sensational success of the season 
Direction HARRY WEBER Address VARIETY, New York 























Back with Ziegfeld’s 
“Midnight Frolic” 























JEROME H. REMICK 
PRESIDENT 


Jerome H. Remick é Co. | 


VARIETY 


Se 


Largest Publishers of Popular Music in the World 


F,. E. BELCHER 


SECRETARY 


DETROIT 











THE GALE” 


Bass Solo 
J. Hayden-Clarendon 


“TWILIGHT OF 
LOVE” 


Jean Havez—Herman Paley 


“THE BARS ARE 
DOWN IN LOVERS’ 
LANE” 











ummer 

Original manuscripts of above numbers 

be sent to recognized performers upon 
request.) 





i easialemesiamnamenemnmians 


THREE 
GREAT COMEDY 
SONGS 


“IF WAR IS WHAT 
SHERMAN SAID 
IT WAS” 


Andrew Sterling—Albert Gumble 


“OUTSIDE” 


By Goodwin—Goodhart—Paley 


“WHAT WOULD 
YOU DO FOR 
$50,000?” 


Bryan—Paley 

















LITTLE—VAN ALSTYNE 


“PM ON MY WAY TO 
DUBLIN BAY” 


STANLEY MURPHY 


“Everybody Rag With Me’ 


GUS KAHN AND GRACE LE BOY 


“GO RIGHT AHEAD MR. WILSON” 


SEYMOUR BROWN 


“ALABAMA JUBILEE” 


YELLEN AND COBB. 


“CIRCUS DAY IN DIXIE” 


YELLEN—GUMBLE 


“MR. WHITNEY’S JITNEY BUS” 


BROWN—GASKILL 


“Sweetest Girl * Monterey” 


. ALFRED BRYAN—HERMAN PALEY 








NEW YORK MOSE GUMBLE, Manager Professional Department 
FIVE EIGHT 
WONDERFUL “YPSILANTI’”’ NOVELTY SONGS 
uate ALFRED BRYAN (YIP-SI-LAN-TI) EGBERT VAN ALSTYNE ere ere 
“UNDERNEATH | 11'S TULIP TIME IN HOLLAND’ |“S¥NcoPATED 
Z _ THE STARS RADFORD (“TWO LIPS ARE CALLING ME”) WHITING oid 
i «rue sonc oF} “WHEN | WAS A DREAMER” |“1covetotanco 


WITH MY TEA” 


Bryan and Van Alstyne 





“THAT’S WHEN 
’LL MARRY 
YOU” 


Dubin—Gaskill—Cormack 





“MY TOM TOM” 
MAN” 


By Kahn and Van Alstyne 





“IN JAPAN .WITH 
MI-MO-SAN” 


Anita Owen 





“NOBODY ELSE 
BUT YOU” 


Wharton—David—Penso 





“WRAP ME IN A 
BUNDLE” 


(“And Take Me Home with Yeu’’) 
Kahn—Lester—Van Alstyne 








“I WANT A LITTLE 
LOVE FROM 
YOU” 


Callahan—Van Alstyne 








DETROIT 
137 W. Fort St. 


Majestic Theatre Bldg. 


NEW YORK 
219 W. 46th St. — 


CHICAGO 
906 Market St 


Jerome H. Remick & Co. 


SAN FRANCISCO 


BOSTON 
228 Tremont St. 
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